



























































The Evolution of the

Suzuki Viola School
by

William & Doris Preucil

The publication of the Suzuki Viola
School arose from a need expressed both
by public school teachers who had
enjoyed using Zahtilla's Suzuki in the
String Class (no longer printed), and
by private Suzuki teachers who wanted
to offer complete string programs,
including orchestras and quartets.
Many teachers were transcribing the
violin volumes as needed for their
viola students, but the lack of piano
accompaniments and model recordings was
a problem continually brought to the
attention of the Suzuki Association of
the Americas in the early 1970's. In
Japan, instrumental study is pursued
for individual growth rather than a
means of participation in orchestras or
chamber music for the school-age
student. There was little need for a
Suzuki viola method in Japan. This was
a Western need which would have to be
dealt with in the West, with the
approval of Dr. Suzuki.

The SAA Viola Committee, at that time
chaired by Virginia Schneider of the
University of Louisville, agreed that
the repertoire sequence of the first
four volumes of the Suzuki Violin
School represented an amazing ac-—
complishment in progression of musical
and technical teaching points, and
proved highly motivational through the
use of good music and both challenges
for growth and plateaus for the
development of fluency. The basic
technical foundation acquired by
students mastering these four volumes
was desired for viola students as
well. Until the fourth volume--when
concerti of Seitz, Vivaldi, and Bach
appear——the selections are not specif-
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ically violin repertoire, but universal
music as well-suited to the viola as to
the violin. Teachers trained in the
use of the Suzuki violin repertoire can
effectively benefit their viola
students with few adjustments necessary
because of the difference between
instruments. The fourth viola volume,
which includes two Seitz movements and
the outer movements of Vivaldi's
Concerto in A minor, also introduces
the viola student to both the G Major
Concerto and the Concerto for Two
Violas of Telemann and begins to
establish the identity of the existing
viola repertoire.

Since suitable learning material is
notably scarce for the student violist,
it is hoped that the Suzuki Viola
School will provide a useful contribu-
tion to teachers both within and
outside the Suzuki movement. Because
all the developmental points are found
in the music itself and mnust be
extracted for study, some practice
suggestions were added to give insight
into the use of these books. Some
teachers may choose to use the reper-
toire as supplemental material.
Teachers who are stimulated to use the
books as Suzuki intended can use the
practice suggestions as a starting
point and may choose to attend Suzuki
teacher-training courses.

Thg Five Volumes

Volume One takes the student from the
beginning rhythmic exercises (develop-
ing a clear staccato and detache),
through the three basic finger-
patterns in keys of D, G and C, and
culminates in the Gossec Gavotte. By
the end of this volume, the student
should demonstrate independent finger-—
ing, basic intonation, control of the
whole bow, and the ability to inter-
nalize and perform from memory.

Volume Two increases fluency in the use
of various parts of the bow, develops
control of intonation in the difficult
third finger-pattern (first finger



-

low), and creates an awareness of style
in many appealing and varying melo-
dies. Third position and treble clef
are introduced in this volume.
Hunters' Chorus and Minuet in G are
scored in the violin key; all others
are down a fifth.

Volume Three, while proportionately
advanced in technical and musical
demands, is particularly appreciated by
Suzuki teachers for its opportunities
to develop the musical feeling and
technical control for phrasing. Bach's
Gavotte in G minor and Becker's Gavotte
are presented one octave lower than the
violin, to develop the sound of the
lower strings. Second and third
position fingerings are suggested. The
soulful Nina of Pergolesi is added to
allow the student to experience the
unique tonal quality of the viola.

The concerti in Volume Four bring the
student into the intermediate 1level.
Rapid sixteenth notes appear, and are
employed in the first four positions.
The Telemann concerti have been
fingered to develop the string crossing
facility demanded in baroque music, and
the music contains cadenzas suitable
for individual or group performance.
The piano accompaniments were rewritten
from the original orchestra scores with
the intention that they be playable by
the average accompanist.

Volume Five (soon to be published)
contains some heretofore unpublished
works for the viola. The Marcello
Sonata in F for cello, transposed to
the key of G for viola resonance, makes
a fine addition to the repertoire. It
is a tasteful, concise (six minutes
duration) example of the warmth of the
Italian Baroque. ©Each of its four
movements is musically strong, and the
whole piece affords a teacher many
opportunities to demonstrate phrasing.
The Spinning Wheel, by Nicholas
Rubinstein, is a left-hand study in
triplets (probably originally for
piano) by the composer who founded the
Moscow Conservatory. It will be the

first music of his to come to print in
the Western World. This piece affords
opportunity to develop good intonation
in the problematic key of C minor.
Volume Three had much emphasis on this
key, and Volume Five provides rein-
forcement. The first and second
movements of the J.C. Bach Viola
Concerto in C minor, virtually the
standard intermediate viola concerto,
finds a place in Volume Five, as do
four French Dances by Marin Marais.
Country Dance by Carl Maria von Weber
(to teach up-bow staccato) and Gigue by
Veracini (for a lifted bow stroke in
preparation for spiccato study) are
used as in the Suzuki Violin School.

Three movements of the Bach Cello Suite
No. 1 in G Major (Prelude, Courante and
Gigue) are included in Volume Five, the
general bowing pattern for the Prelude
being four notes to the bow. A student
learning the bowing this way can adapt
much more easily to a more intricate
scheme of bowing which might be
encountered in later study. One may
find, however, the purest form of
phrasing possibilities within a simple,
even bowing-pattern. Samuel Barber's
Adagio for Strings comes to mind as an
example.

As a piece primarily for bowing study,
the violinists' favorite, Moto Perpetuo
by Carl Bohm, is included in a viola
arrangement. It is first learned "on"
the string (detache), then bouncing bow
(sautille).

Consideration for the Violist

In preparing the viola volumes, it
seemed logical to assume that general-
ly these books would be used by
students somewhat older than the
average pre-school beginner. These
students will probably become valued
members of ensembles sooner than
likely if they were violin students.
It was felt necessary to present

position study and shifting sooner
than in the violin books, both for

earlier preparation for ensemble music
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and also to avoid some extensions not
feasible for the student violist.
These complications were justified by
the fact that the more mature beginning
violists would understand shifting, and
would appreciate the opportunity to
play comfortably with a less—-extended
arm on this larger instrument.
(Teachers of very young viola students
are advised to use alternative first
position fingerings and postpone
teaching Nina until well into Volume
Four.) -

In some Suzuki programs, experiments
with beginning four- and five-year-old
children on small violins strung as

violas, have produced outstanding

results. At the Preucil School of
Music in Iowa City, we presently have a
viola enrollment of fifteen; the
youngest is age five. Many of our
later beginners are siblings of violin
students. Children who come to us from
public school programs are assigned
their appropriate place in the reper-
toire, but also review key pieces in
the earlier books that present import-—
ant technical study. Violinists who
switch to viola, or merely wish to
become acquainted with it, wuse the
early books to learn alto clef and to
develop viola tone. In addition to the
private lesson, viola students have a
weekly class which includes technical
exercises, sight-reading and playing
together "Suzuki-style."

The present SAA Viola Committee is
chajred by William Preucil, and
includes LeRoy Bauer, Louita Clothier,
William Foster, Doris Preucil, Virginia

Schneider and Elizabeth Stuen-Walker.
The task at hand is to prepare the
repertoire to be used in future volumes
of the Suzuki Viola School. Familiar,
as well as unpublished viola music is
being considered, with concern for
quality, availability, sequence and
richness of pedagogical content. It is
our sincere hope that, using the violin
repertoire as a guide, we can develop
the later viola volumes as worthy

companions to the Suzuki Violin
School.

(Portions of this article originally
appeared in an article by the same name
in the Summer 1983 American String
Teacher, Volume XXXIII, Issue No. 3.)

William Preucil made his New York
recital debut in 1960, and since then
has performed in Europe, the Middle
East, Asta, and throughout North
America as a founding member of the
Stradivari Quartet. He made a solo
recital tour of Japan in 1982, and is
the recording artist for the Suzuki
Viola School. Formerly principal
violist with the Detroit Symphony
Orchestra, Mr. Preucil is professor of
viola at the University of Iowa.

Doris Preucil, author of the Suzuki
Viola School, is director of the
Preucil School of Music in Iowa City, a
Suzuki program for 450 students of
strings, piano and flute. She is a
past-president of the Suauki Associa-
tion of the Americas, and a former
member of the National Symphony
Orchestra.

graphs, music, and text.

THE HISTORY B[lF THE VIOLA

Maurice W. Riley

The first book to deal with all aspects of the viola from ca. 1500 to the pres-
ent. The instrument, its music, and outstanding violists are discussed and
evaluated. The Foreword is by William Primrose. An appendix contains over
300 short biographies of outstanding violists. Over 400 pages of photo-

NEW LOW PRICES: Paper $15.50 Cloth $20.50
Maurice W. Riley
512 Roosevelt Blvd., Ypsilanti, Ml 48197




VIOLIN MAKERS

Restorers and Dealers

Sale and Repair of fine violins,
violas, cellos, and bows

New violins, violas, and cellos made by
Peter and Wendela Moes

N ST LI e A

We would like our friends and
patrons to know that we have
moved our shop.

- m——

Moes & Moes Ltd. o
New address: o e ol

225 West 57th Street o

New York, NY 10019 el Feg sk

(212) 245-0740



From the Presidency . . . .

Dr. David Dalton is to be commended for the new look, and for the new name of our
former Newsletter, now The Journal of the American Viola Society. Volume

1. No. 1 of the new Journal opened with an excellent article, "Notes on the 1985
Congress," written by Katherine Rapoport. A similar article also appears in
the current issue of The Strad.

The XIII International Viola Congress, attended by over 300 violists, is now
history. Several aspects of the congress, not mentioned by Ms. Rapoport, should
be given special note. Recitals and concerts were presented by a succession of
virtuoso performers including Atar Arad, Joseph de Pasquale, Paul Doktor,
Burton Fine, Rosemary Glyde, Kim Kashkashian, Cynthia Phelps, Milton Thomas,
Marcus Thompson, Walter Trampler, Abraham Skernick, and Ann Woodward.

As in previous congresses, there were a representative number of viola composi-
tions by contemporary composers, including Judith Smith Allen, Simon Bainbridge,
Marshall Fine, Henri Lazarof, William Thomas McKinley, Anthony Newman, Larry Alan
Smith, and Christopher Woehr. Several of their works, commissioned for the
Congress, were given premier performances; and several of the compositions had
been written previously for the performing artist.

In addition to the artists and composers represented at the XIII Congress, the
success of the events were made possible by the contributions of groups that
furnished support and accompaniments. The U.S. Air Force Symphony, Lt. Dennis
Layendecker conductor, appeared in two evening concerts, demonstrating a highly
professional level of performance in both featured numbers and in their ac-
companiments of viola soloists. The excellent performances of the Air Force
Symphony prompted Frank Benoit, music critic of the Boston South End News to
write, "The Air Force Orchestra is truly a national resource. Even in a time of
$700 ashtrays, $200 hammers, and $30 screws, the Air Force Symphony is one
military expenditure that must be maintained, no matter what the cost."

The Alea I1I, a performing arts ensemble in residence at Boston University,
Theodore Antoniou director, distinguished itself in an evening concert, in which
it also provided accompaniments for three viola concertos.

The John Oliver Chorale, conducted by its founder, John Oliver, appeared on the
final evening concert in works for Viola, Chorus, and Orchestra. "Canticle of
the Sun" by Klaus G. Roy (1950), and "Flos Campi" by Ralph Vaughn-Williams
(1925), with the solo viola parts played by Abraham Skernick, were performed with
the Chorus and the Air Force Orchestra.

Music for multiple violas has become a significant part of the Congresses. The
XIII Congress presented the Eastman-Rochester Viola Ensemble, directed by Neil
Hamilton, in a thoroughly delightful concert on Saturday afternoon. On the
following Sunday morning the Congress came to a conclusion with members of
the audience joining the Ensemble in a Play-Along.

Eric Chapman organized and administered the exhibit of over 40 violas and viola
bows by contemporary makers. The high quality of many of these instruments gives



great promise to the future for violists who cannot afford to purchase a fine old
Italian instrument.

The tremendous success of the XIII Congress can be attributed to the efficient
and dedicated work of Dr. Marcus Thompson, who was the host Chairman. He served
in the various capacities of being soloist, conductor, and ensemble player.
Thompson was assisted in working out the complicated arrangements and logistics
of events by Gail Eaton and Ernestine Greenslade of the Public Affairs Department
of the New England Conservatory. Dr. Lawrence Lesser, President of the N.E.C.,
was always supportive and deserves much credit and gratitude for making the
school facilities available to the Congress.

Those in attendance, as well as the music critics of the Boston newspapers, were
in complete agreement that the XIII International Viola Congress was a resounding

success.

The XV International Viola Congress will be held at the University of Michigan,
Ann Arbor, June 16-20, 1987

——Maurice W. Riley, President

Instrument Insurance

An established insurance company is interested in offering group coverage through
the AVS. Any member who wishes All-Risk World Wide insurance with a $100
deductable at 45 cents per $100 valuation should contact me. If there is enough
response from members of the AVS, it can be offered. I need to know the approxi-
mate total valuation being declared from a member, this being a more important
item than numbers of instruments.

AVS 1985 Dues

Volume 1, No. 1 of the AVS Journal, August, 1985, contained a membership list.
Beneath each name is a date, 1984 or 1985. If the date is 1984, the respective
member has forgotten to pay the 1985 dues. Please bring dues up to date by
mailing a check to: Dr. Ann Woodward, 209 W. University Drive, Chapel Hill, NC
27514

——Ann Woodward, Treasurer

{ C THE TUBE )

REVOLUTIONARY UNBREAKABLE LIGHTWEIGHT
BOW SHIPPING CONTAINER

Ship your bows anywhere in THE TUBE!
100x safety guaranteed.

Recommended & used
by top concert artists.

For free information write:
PARAGON PRODUCTS

71 Stonyridge Ct., Dept. 129

‘ Powell, OH 43065




Of Interest . . . .

The Primrose International Viola Archive at Brigham Young University has acquired
the memorabilia and library of the late Walter Lebermann. Lebermann, the
distinguished researcher and editor of heretofore unpublished works, brought to
light over 100 pieces mainly for strings. These were concertos, sonatas,
ensemble pieces, etc., of which about a fourth concerned the viola.

Contained in the Lebermann collection are his published works and his handwritten
manuscripts leading to publications which furnish a good cross section of 18th
century string concertos, for instance. PIVA is grateful to the Lebermann family
of Bad Homburg, West Germany for the confidence shown in allowing the memorabilia
and collection of this noteworthy colleague to come our way.

—-David Dalton, Archivist, PIVA
Board Member, AVS

About Violists . . . .

Academia

Donald McInnes, professor of viola at the University of Michigan, has recently
been appointed to the faculty in the School of Music, University of Southern
California, in a similar capacity. Replacing Mr. McInnes at the U. of M. is
Yizhak Schotten, formerly principal violist of the Houston Symphony and professor
of viola at Rice Institute.

Clyn Barrus has been appointed director of orchestras at Brigham Young Univer-

sity. Professor Barrus graduated from the Curtis Institute of Music and from the

Vienna Academy of Music. He performed as principal violist with the Vienna

Symphony and with the Minnesota Orchestra for seventeen years. As soloist and as

a member of chamber music groups, he has recorded with Deutsche Grammophon and
- Phillips.

Michel Samson will teach viola at the University of Louisville. A native of the
Netherlands, he was principal violist of the Dutch Radio Symphony, and during
that tenure made recordings of major viola concerti with the Dutch Radio and
Radio Luxembourg. He is an active conductor as well and has served as assistant
conductor of the Fort Wayne Philharmonic.

Bernard Zaslav, formerly with the Vermeer Quartet, has joined the staff at
Stanford University where he is violist with the Stanford Quartet. The new
violist in the Vermeer Quartet, formerly associated with the New Hungarian
Quartet, is Richard Young.

Paul Doktor was made an honorary member of the International Viola Society at the
XIII Viola Congress in Boston last June.



We note the passing on 2 April 1985 of Bernard Shore, the distinguished violist.
Shore was a student of Lionel Tertis and occupied positions in the Queen's Hall
Orchestra, the BBC Symphony, and played the Promenade Concerts under Sir Henry
Wood for 17 years. Adrian Boult chose him to be his principal violist in the BBC
Symphony. Bernard Shore was the dedicatee of the First Viola Concerto by Gordon
Jacob and offered its premiere. He was a member of at least two quartets and the
author of two books, one of them, "The Orchestra Speaks."

Watson Forbes, known for his many editions and transcriptions of viola music, was
celebrated in November in a 75th Birthday Concert at the Royal Academy of Music,
London.

Maurice Gardner has won first prize for his composition Quadricinium. He will
recieve a $1000 award and be invited to Weber State College in Ogden, Utah, the
sponsor of the contest, for the premier. The work is for solo viola and per-
cussion. Gardner has enriched the viola repertoire in recent years with several
works now finding acceptance in the repertoire.

Competitions . . . .

Maurice Vieux Second International Competition for Viola. 2-7 September 1986,
Lille France.

Write: Conservatoire National de Region
"Concourse Maurice Vieux"
43, Rue Royale
59800 Lille
France

Concert Artists Guild 35th Annual Competition. 9-17 April 1986, New York City.
Open to instrumentalists, vocalists, keyboard players, and chamber ensembles.
Write: Concert Artists Guild

850 Seventh Avenue

New York, New York 10019

Irving M. Klein String Competition. 7-8 June, 1986, San Francisco.
Write: IMK Competition. S.F. State Music Dept.

San Francisco State University

1600 Holloway Ave.

San Francisco, California 94132

Hudson Valley Philharmonic String Competition. 15-16 March 1986, Poughkeepsie,
NY.
Write: Mrs. A.L. Gillespie

Aberdeen Farm

Staatsburg, New York 12580
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Young Musicians Competition for Voice and Strings. 8 March 1986, Lima, Ohio.
Write: Mrs. Yvonne Reinier

315 S. Cole St.

Lima, Ohio 45805

ASTA National Solo Competition. 8-9 April 1986, Anaheim, California.
Write: Chairman, ASTA National Solo Competition

University of Michigan

School of Music

Ann Arbor, Michigan 48109

Second Banff International String Quartet Competition. 13-19 April 1986, Banff,
Alberta.

Write: Ken Murphy
Music Division, The Banff Centre
Box 1020
Banff, Alberta
Canada TOL OCO

New Works & Recordings . . . .

William Preucil will be playing the premiere of Heinz Werner Zimmermann's Viola
Concerto in San Bernardino, California 22 March 1986.

Robert Glazer premiered and recorded Morton Gould's Viola Concerto. This occured
last season with the Louisville Orchestra under Lawrence Leighton Smith.

Forthcoming on Northeastern Records is Rebecca Clarke: Music for Viola. This
disc will include the Sonata for Viola and Piano; Two Pieces for Viola and Cello;
Duo for Viola and Clarinet; and Passacaglia for Viola and Piano. The artists are
Patricia McCarty, viola; Martha Babcock, cello; Peter Hadcock, clarinet; and
Virginia Eskin, piano. (NR 212) Some of the same artists are included in a
Northeastern phonodisc (NR 207) in Songs by Charles Martin Loeffler which
features the Quatre Poemes, op. 5 for Voice, Viola, and Piano. Orders can be
placed with Northeastern Records, P.0. Box 117, Boston, MA 02117.

Editor's Note: Any information pertaining to the viola or violists of general
interest can be submitted to the editor for inclusion in the AVS Journal.
Commentary from our readership is appreciated.





