








THE AVS IN THE USSR

A message from President David Dalton:

The American Viola Society has been invited through U.S. EXCHANGES, a private company with
offices in Grosse Pointe, Michigan, to undertake a concert tour of the Soviet Union in 1990. U.S.
EXCHANGES, whose director is Dr. Robert C. Everett, specializes in sponsoring tours and cultural
and scientific exchanges between the United States and the USSR and the People’s Republic of China.
This past spring, for instance, a group from the American Flute Association undertook a rewarding
tour to the Soviet Union under the sponsorship of U.S. EXCHANGES where they enjoyed interaction
with their Soviet counterparts.

I have received a response to my inquires about such a tour from Mr. A. Kozachuk, First Deputy
and Chairman of the Moscow Musical Society, who has relayed through Dr. Everett the word that his
society would look favorably upon such a visit and make on-site arrangements as necessary. I have
proposed a format of master classes, lectures, viola ensemble concerts, and solo viola concerts--
where possible featuring repertoire by American composers--in three cities, including visits to the
Leningrad, Moscow, and Kiev conservatories. The tour is to take place in the USSR 19-30 September
1990.

Cost is about $2,550.00 per person, based on double occupancy. Included is round trip airfare
from JFK in New York on KLM Royal Dutch Airlines, transfers, porterage, programs listed, and
three meals each day within the Soviet Union. There will possibly be a stopover in Amsterdam en
route and in Vienna on the return from the USSR. If desired by the AVS group, a concert may be
arranged in Vienna plus a couple of days stay after which the group will disband and individuals will
have the option to stay longer on their own in Europe before traveling to Amsterdam for return
home.

There are still about a dozen openings that can accommodate as many violists on what promises
to be an exhilirating tour. Please give notification immediately.

I wish to apply to go on this AVS tour to the USSR.
My partner will come,.

As a violist I can offer the following to the tour:

Name

Address

Telephone Number

Send a copy of this form immediately to: David Dalton, AVS President, C-550 HFAC, Brigham
Young University, Provo, UT 84602, TEL 801.378.4953.




her remarkable musical and human
qualities enabled her to be at home and
successful in all those activities. She was
devoted to her students and lavished
unlimited care and concern on them, and
was always ready to help her friends and
colleagues.

In the early 1930’s, Jamieson went to
Berlin to study with Carl Flesch, and
with his young colleague, the violinist
and teacher Max Rostal. Later, Nannie
made it possible for Rostal to leave Nazi
Germany and settle in London. In 1939
she became a member of the Robert
Masters Piano Quartet. These and other
young musicians came to the notice of
Yehudi Menuhin and became founding
members of his Festival Orchestra.

Nannie began her teaching career at
the Guildhall School of Music where she
taught to the end of her life. She guided
the development of countless viola
players of the European String Teachers
Association, she became a driving force
in its activities throughout Europe.

Carolyn Kenneson served on the faculty
of the Department of Music at the
University of Missouri-Columbia from
1972 until her death in November 1989.
Kenneson received her bachelor’s and
master’s degrees from the University of
North Texas and University of Texas-
Austin respectively. She pursued her
doctorate in music at the University of
Texas-Austin.

Among her honors were two
commendations from the National
Society of Arts and Letters and
appearances as soloist at music festivals
at Banff and Purbeck and at the IX
International Viola Congress in Toronto.

A memorial fund to assist string
students has been established in her
name at the Department of Music, 140
Fine Arts Center, University of
Missouri-Columbia, Columbia, MO
65211.

New Works

Sonata for Viola and Piano, Opus 12, by
Robert Casadesus. International Music
Company, Inc., 1989. $8.50.

Robert Casadesus’s (1899-1972)
musical reputation rests in this country,
at least, almost solely on his pianistic
abilities. However, in France he was also
quite well-known as a composer. (As a
student at the Paris Conservatoire, he
won the Premier Prix in harmony at age
fifteen.) He wrote six symphonies,
several concerti, vocal music, and
chamber music including a string trio,
most of which are still apparently in
manuscript.

The Sonata is dedicated to his uncle,
Henri Casadesus (an eminent violist, and
composer of the viola concerti he
ascribed to J. C. Bach, and Georg
Frideric Handel). There is no
information in the edition about the date
of the composition, but it was
undoubtedly composed prior to Henri’s
passing in 1947; in all probability it was
written in the thirties (perhaps earlier)
because Robert’s opus numbers appear
to be chronological, rather than
according to date of publication, and the
Sonata for Two Pianos, Opus 36, was
published in the early 1940’s.

Stylistically the Viola Sonata seems to
be akin to the abstract intellectual idiom
one might associate with Roussel, or any
of a number of other early 20th-century
French composers. Though the upward
range for the viola never exceeds A-flat
above the staff in the treble clef, and
the piece is written idiomatically for
both instruments, it is not a student
work. There are difficult rhythms for
both players, and the fast tempi in the
second and third movements of this
three movement work mitigate against
performance by any but advanced
players. Casadesus provides interesting
textural allusions in the second
movement (marked "Vivo" and based on




a very catchy syncopated melody), in
which he directs the piano to play "quasi
trombone" and "quasi tromba," and the
viola to play "quasi sassofono."

As with some of International’s other
editions, there are some apparent
editorial errors, such as open allargandi,
and some unworkable fingerings (until
one places the finger numbers over the
correct notes). One might assume that
the fingerings are those of Henri
Casadesus, since, as mentioned above, it
is dedicated to him. (For the reviewer’s
taste there is too much self-conscious
avoidance of the fourth finger, but
many players will find these fingerings
suitable.) With a suggested time of
performance of fifteen minutes, this
work is a worthwhile addition to the
published 20th-century sonata repertoire
for viola and piano.

--David Kerr

Stephen F. Austin State University.

Haiku, a song cycle, for soprano, viola
and harpsichord, by Marilyn J. Ziffrin.
Text by Kathryn Martin, unpublished.
Inquiries by the composer, P.O. Box 179,
Bradford, NH 13221.

Last year the Primrose International
Viola Archive was enriched by the gift
of the score and a tape of Haiku, a song
cycle by Marilyn Ziffrin. The
performance is by Patricia McCarty,
viola; D’Anna Fortunato, mezzo-
soprano; and James David Christie,
harpsichord. This is a wonderfully lyric
piece of chamber music, beautifully
crafted for the instruments and voice,
which certainly deserves the wider
circulation that publication would
provide.

The work is a setting of twelve
English language haiku by Kathryn
Martin; four poems in each of three
sections, which only vaguely contrast in
mood. The work ends with an Interlude
where the voice is textless, treated like
another instrument, and Epilogue which
recalls the text and setting of the first
poem. The form of haiku is three lines,
one of five syllables, one of seven
syllables and a closing line of five
syllables. Rhyme is not a factor, but the

words should reflect the seasons or at
least refer to nature. In this case they are
feminine, in the best sense of the term,
and romantic as well.

The three sections of the cycle
certainly reflect the three lines of the
poems, but the 5-7-5 relationship does
not seem to be present in the music. The
composer’s sense of proportion is
probably too strong to bend to the
dictates of arbitrary form.

The harmonic vocabulary is atonal,
but not harshly dissonant. Harmonies
often grow out of melodic presentations,
and often chords are constructed of
fourths or triads with one dissonant
factor present. The texture is sparse $o
that harmonic and melodic content is
distinct and obvious. The meter of the
poetry has dictated the rhythms of the
music and set the length of phrases so
that the result is remarkably satisfying
prosody.

The performers on the tape are
artists of the first rank, but the writing
for this unusual combination
demonstrates a sensitivity that is at the
same time restrained and imaginative.
The viola and the voice do not compete;
they compliment. The harpsichord does
not accompany; this is real chamber
music for equal participants. The
soprano part calls for a singer who can
sing accurate half and whole steps from
b to a", with a well developed sense of
softer dynamics. The viola writing is
idiomatic throughout, with some high
passages, but most of it is in the alto
clef.

Haiku, a song cycle is a lovely
eighteen minutes that would add interest
and contrast to traditional recital
programming. Marilyn Ziffrin has done
us a favor.

Three Inventions after J.S. Bach for Two
Violins or Violin and Viola by Allen
Brings. Mira Music Associates: Wilton,
Connecticut, 1982.

These very short pieces (37, 33, and
48 measures) are exercises in dissonant
twentieth-century counterpoint. The



texture, though for only two
instruments, is dense and unrelenting.
Following the fast-slow-fast pattern,
these pieces bear little obvious
resemblance to the familiar Bach style,
being completely atonal, filled with
dynamics and other expression marks,
and making use of extremes of tempo.
The technique is counterpoint, but the
style and spirit is far from baroque.

The last Invention makes use of a
great many "hairpin" crescendo-
diminuendo marks, as many as four in a
two-four measure, marked 116 to the
quarter-note. The intention here is not
clear. In fact, little of the writing seems
to be idiomatic for strings. The viola
part is a literal transposition of the violin
II part into alto clef. The C-string lies
fallow.

Caprices-Etudes, Opus 18, for Two
Violas, by Henri WieniawsKi.
International Music Company, New
York, 1989.

International Music Company
brought out several new editions for the
violist last year, and we are grateful to
them for doing so. One of the more
interesting items is this transcription of
Wieniawski’s opus 18, Eight Etudes-
caprices, for violin with violin
accompaniment, of 1863, The
transcription was done by Elinor
Horvath, with editing by William Lincer.
These are etudes in the Paganini-
virtuoso style for the first viola, and the
second truly functions as accompanist
with much more modest technical
demands.

Without wishing to belabor the
aesthetic questions that surface when
19th century virtuoso music appears, this
edition is most expertly prepared, and
Mr. Lincer’s solutions to the thorny
technical problems are worth
considering, studying, and admiring.
Few of us would argues this is great or
profound music, but at the very least it’s
fun, and most certainly will get the
kinks out of ones hands. Truth and
honesty require the statement that very
few violists will develop the technique to

present these Caprices to the public, and
probably fewer would want to.

Concerto in D Major, Opus 1, for Viola
and Piano, by C. Stamitz. (Milton
Katims, editor) International Music
Company, New York City, 1989.

This new edition of the repertory
staple Stamitz Concerto is easily the most
practical, stylistically apt, and
thoughtfully edited one available. This is
a performance edition, filled with the
editor’s opinion as to the best way to
solve performance problems, so it’s not
an "urtext" by any means. But these are
very well informed opinions, and very
tasteful. Bowing is straightforward and
uncluttered. Ornaments are present, but
not excessive. The fingerings are modern
(i.e. the fourth finger, 2nd and 4th
position are used, etc.), and often
presented with two suggestions as to the
solution of a problem. Also, they follow
to a logical conclusion, so that you are
not led into some fanciful path without
a suggestion as to how to leave it. The
fingerings and bowing are clear and
useful.

The cadenzas to the first and second
movements are a welcome addition also.
They are harmonically and stylistically
consistent with the composer’s style.
Perhaps the first movement cadenza is a
bit long, but this is easily fixed. There
are no cadenzas written for the Rondo,
which is a curious omission in an edition
which is otherwise so fine.

There are niceties which deserve
mention. The Rondo makes use of da
capo in both the piano and viola parts so
that page-turning is at a minimum. The
measures are numbered throughout.
There is an optional cut indicated in the
piano part to shorten the first exposition.
The paper is high-quality. Suggested
price is just $7.00, a good investment,
for sure.

New works should be submitted
to the editor by composers and
publishers for possible review
in JAVS and deposit in PIVA,
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GIFT SUBSCRIPTION ORDER FORM

Order a gift membership
at the rate of $25.00
for three AVS Journals
and the annual Die Viola

[] YES,Iwant to give a year’s membership in the AVS to the individuals named below.

[0 orin place of gifts,

please renew my own for 1990 at the regular rate of $25.00.

] Inaddition to gifts,

I enclose my payment totaling $ for gifts or my renewal.
First Recipient’s Name Third Recipient’s Name
Address Address
City State Zip City State Zip
Gift Card to Read Gift Card to Read
Second Recipient’s Name Fourth Recipient’s Name
Address Address
City State Zip City State Zip
Gift Card to Read Gift Card to Read

We will send a card to you acknowledging your gift plus a letter to each recipient informing them of your
thoughtfulness. The gift membership will start with the annual Spring issue. Many thanks.

Rosemary Glyde
Treasurer

P.O. Box 558, Green Hill Road
Golden’s Bridge, N.Y. 10526



3 Sonatas for Viola and Piano by J.S.
Bach (edited by Milton Katims and Bela
Siki). International Music Company,
New York, 1989.

This is a new edition of the 3
Sonatas for Viola da Gamba and Clavier
by J.S. Bach (BWV 1027, 1028, and
1029). In a Preface, the editors state that
this is the way they play the sonatas, and
that the dynamics and tempo marks and
such are not original. That is a good
point of departure, as the added
performance indications in this edition
look a bit like the Busoni editions of the
Bach keyboard works. This is not to
quarrel with their validity, but it should
be accepted as the opinion of two artists
who are recreating music written for
different instruments about 270 years
ago. Certainly these Sonatas are
repertory and teaching regulars, and this
presentation of them is quite different
and an improvement from the previously
available editions.

Aside from the carefully thought-out
and practical fingerings, the most
welcome aspect of this edition is the lack
of arbitrary octave transposition from
the original, in the viola part. Some
editions write the viola up an octave,
presumably for greater brilliance, at the
oddest places. This practice seems to be
avoided as much as possible, preserving
a more gamba-like spirit. Unless the key
of the Sonata is changed, there must be
extensive octave transposition in the G-
minor Sonata, because of range
limitations. But this is the only place
where Mr. Katims has done so.

The ornamentation found here is also
an improvement from previous
performance editions. Great care has
been taken to keep the ornaments
consistent between the piano and viola
parts, and many of the ornaments which
are vague rhythmically have been
notated clearly.

The viola part of the G-minor
Sonata is presented so that three pages
open out. The page~-turn problems of
both the first and last movements then
are solved for you without having to
resort to the familiar and awkward
"xeroxed" page. Timings of each

movement are given, the paper is heavy,
and measures are numbered, the editing
is artistic and responsible, the price is
$12.00; it’s a general improvement.
--Thomas G. Hall
Chapman College

Recordings

We note with pleasure the reissue of
an early recording of William Primrose,
and the first release of two broadcasts.
All recordings listed on CD.

BRAHMS: VIOLA SONATA
NO. 2 IN E-FLAT,
OP. 120, NO. 2

William Primrose, viola,
and Gerald Moore, piano
(recorded 16 September 1937)
Archive Performances by
Biddulph Recordings.
Biddulph Lab 011

Also contained are other Brahms
sonatas for violin and cello, with Jascha
Heifetz, and Emanuel Bay, and Emanuel
Feuermann and Theo van der Pas, made
in 1936 and 1934 respectively.

BERLIOZ: HAROLD IN ITALY

William Primrose, viola,
and Arturo Toscanini and
the NBC Symphony (recorded
1939)/Music & Arts. ATRA-614

BARTOK: CONCERTO
FOR VIOLA

William Primrose, viola, and
the Orchestra National conducted
by Ernest Bour (recorded 1950).
Mode Laser. Yogue/INA, 1987 Vogue.
VG671 672 006.




Glyde Recitals Ltd.

announces the

First Annual

GLYDE VIOLA SCHOLARSHIP AWARDS

Juried Competition

Thursday, May 24, 1990

Two $1,000 awards or four $500 awards

for study with Rosemary Glyde

Qualified candidates may call Glyde Recitals Ltd. (914-
232-8159) for an audition appointment in New York, or
send a tape and brief resume to P.O. Box 558, Green
Hill Road, Golden’s Bridge, New York 10526.

Rosemary Glyde is on the faculty of the Mannes College
of Music and the Aspen Music School. She holds the
Doctor of Musical Arts degree from the Juilliard School

of Music.




GOULD MORTON: CONCERTO
FOR VIOLA AND ORCHESTRA

Robert Glazer, viola with
Lawrence Leighton Smith conducting
The Louisville Orchestra/Albany
Records Troy 013-14 (available also
on Louisville LS-788)

"The concerto is superbly crafted and
eloquently played by Robert Glazer."

BLOCH, ERNEST: SUITE
(1919), CONCERTINO FOR
FLUTE, VIOLA, AND
PIANO (1950),SUITE
HEBRAIQUE (1950);
MEDITATION AND
PROCESSIONAL (1951);
AND SUITE FOR VIOLA
ALONE (UNFINISHED)

Pierre-Henri Zuereb, viola, Jean-
Louis Haqueneur, piano, and Andras
Adorjan, flute. ADDA 581106 (2 vols.)

Competitions

International Viola
Competition

The Walter W. Naumburg
Foundation announces an International
Viola Competition May 3-8, 1991
honoring the memory of Paul Doktor
and Sol Greitzer. This competition is
open to musicians of every nationality.
The competitors may not be under 17
years of age or more than 33 years of
age as of May 1, 1990. First prize will
consist of the following: cash award of
$5,000, two fully subsidized recitals in
Alice Tully Hall, orchestral and recital
appearances, a recording with Musical
Heritage Records, one week residency

by Quad-City Arts, Davenport, lowa,
and a commissioned work written
specifically for the artist. Second prize
will be a $2,500 award and third prize
will be $1,000. A cassette recording
screening will be held in March, 1991,
by a preliminary panel of judges. Live
preliminary auditions, semi-finals and
finals will be held May 3-8, 1991. The
finals to be held in Town Hall will be
open to the public. The judges may
ithhold any or all awards. Application
forms may be obtained by writing to:

The Walter W. Naumburg Foundation,
Inc., 144 West 66th St., New York,
NY 10023, (212) 874-1150

Please enclose a self-addressed stamped
envelope. Application forms and a
cassette recording of no less than 30
minutes of satisfactory listenable quality
must be received at the Naumburg .
office no later than March 1, 1991.

WAMSO

Michael Strauss, a native of Iowa
City, Iowa, became the first violist to
win the first prize of the WAMSO
(Women’s Association of the Minnesota
Orchestra) Competition. The contest
took place November 18 and 19 and was
open to all orchestral instrumentalists
under age 25 in in a five-state area.
Michael is a senior at the Curtis Institute
of Music where he studies with Karen
Tuttle. His teacher in Iowa was William
Preucil. The prize includes a $2250 cash
award and a solo appearance with the
Minnesota Orchestra.

Graphics from Violine, Klangwerk-
zug und Kunstgegenstand; Ein Leit-
faden fiir Spieler und Liebhaber von
Streichinstrumenten, Breitkopf &
Hirtel, Wiesbaden, 1985.
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