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FROM THE PRESIDENT

Memories of the Congress

emories of the XXIII Indiana

Congress remain fresh, even
though it was held June last. The perfor-
mances, workshops, clinics, master class-
es, and the personal development of close
friendships resonate vividly in my mind
and heart. Following the congress our
AVS Board has continued to create a
future for our organization:

* Every member should have received
“The Viola” Volume 7. Our Vice-
President Pamela Goldsmith, David
Dalton and the team at BYU worked dili-

gently to make sure you received your

Thomas Tatton, AVS President

copy. Bravo to Pamela and David!

* The contract has been signed and the 1997 University of Texas—Austin XXV Viola
Congress committee has been formed. Ideas via phone, fax, post and E-Mail have started to
flow between the host chair, Roger Myers, and various members of the committee. I thank each
of you for an enormous job just begun!

* David Dalton and others have been working on an AVS brochure/flyer. Looks great so far.
The final version should be out and available before this message goes to print. Thank you
David!

*  Work has begun by the nomination committee to create a slate of outstanding board mem-
bers for your selection. Leadership development continues.

* Donna Clark, our AVS Secretary, deserves a resounding round of applause for her effort in
making the successful transition from the trimester to the all-membership January billing.
Brava Donna!

*  Only when problems arise do we hear about a treasurer. My personal thanks go to Mary
Arlin for her active, effective and tenacious handling of our fiscal affairs. Brava Mary!

Success entails not only the understanding and appreciation for the yesterdays but a focus
and concentration on the tomorrows. The question is never what we have been, nor what we
are, but always what will we become? Our AVS has reached a pivotal juncture that has major
implications for our future. Member professionals, students, amateurs and enthusiasts must
become pro-active in order to improve the quality programs and services that our organization
provides. Our job is to create a successful AVS that is exciting, contagious, and grass roots—a
group which contributes to the profession and provides opportunity for all. Members must



help each other by offering resources, services and cooperation. Professional violists should pay
attention to music in the public schools; teachers should provide attractive performance oppor-
tunities for students; makers should provide required and needed instrument information; ama-
teurs and enthusiasts should seek unique and individual ways to promote our instrument; and
all should encourage, through the AVS, excellence at all levels and in all endeavors. If we each
contribute we will surely have a successful future.

T i | il

THE VIOLA

DAvID DALTON studied at
the Vienna Academy, the
Munich Hochschule, and
took degrees at the Eastman
School and Indiana University, where he earned his
doctorate in viola under William Primrose. He collabo-

CLYN BARRUS is a graduate
of the Curtis Institute, the
Vienna Academy, and the
University of Michigan, where
he earned his doctorate in viola. He was principal of the
Vienna Symphony and for thirteen years occupied that

rated with his teacher in producing the Primrose mem- same position in the Minnesota Orchestra. He has been
oirs Walk on the North Side and Playing the Viola. He heard frequently as a soloist and recording artist, and is
served as president of the American Viola Society. now director of orchestras at BYU.

The Primrose International Viola Archive, the largest repository of materials related to the viola, is housed in the Harold B. Lee Library. BYU graduates find them-

I selves in professional orchestras and as teachers at institutes of higher learning. B.M., B.A., and M.M. degrees in performance—pedagogy are offered to viola students.
For information, write: Walter Birkedahl “BYU is the Best Buy in U.S. higher education”
Department of Music, C-550 HFAC —U.S. News & World Report
Brigham Young University
Provo, UT 84602 25 September 1995
Tel (801) 378-3294 at

BRI GHAM Y O UN G UNTIVERSITY
K; __J




ANNOUNCEMENTS

In Memoriam

We note the passing of two prominent violists:

Lillian Fuchs  Eminent concert artist and teacher on
6 October 1995 at age 92 in Englewood, New Jersey. (A trib-
ute will follow in the next issue of JAVS.)

Virginia Majewski  Violist of the Hollywood Quartet and
studio musician on 9 October 1995 at age 88 in Los Angeles.

Coming Viola Congresses

XXIV International Viola Congress
27-30 June 1996

Markneukirchen, Saxony, Germany

For further information, contact
Uta Lenkewitz-von Zahn,
Ahornweg 9, D-53359 Rheinbach, Germany.
Tel 02226-7375

No group transportation flights will be sponsored by the AVS.

'3

XXV International Viola Congress
June 1997
Host Chair: Professor Roger Myers
University of Texas—Austin
Department of Music, Austin, Texas




AVS/HR

Dwight Pounds’s compendium of the Society’s first twenty years, The American
Viola Society: A History and Reference (ISBN 1-886601-00-3), is now in its
second printing and available once again. The book documents the founding
and early history of the Society and lists, with cross references, the partici- FU
pants and literature of the first ten North American viola congresses, JAVS,
and Die Viola/The Viola articles, and it publishes in English the first four
newsletters, which appeared only in German. 355 pages, $24 (spiral binding)
or $28 (standard book binding), plus $3 shipping and handling. Order from
Dwight Pounds, Department of Music, Western Kentucky University,
Bowling Green, KY 42101; fax (502) 745-6855.

‘Rosemary Glyde SMemorial

C/4 n invitation is extended to anyone who knew
or was an admirer of the late ‘Rosemary Glyde,
who might wish to share personal eulogies,
recollections, or other tributes. These will be
assembled, duplicated, and bound into a single
volume and in turn sent to Rosemary’s family, the
PIVA, and each contributor, or anyone else who
might wish to have a copy. Please send this infor-
mation to Dwight Pounds, Department of
Mousic, Western Kentucky University, Bowling
Green, KY 42101; fax (502) 745-6855.

require a $Is design fee. This new palzcy has been necessitated by the large num&er
of requests for design changes. We do, however, welcome all such requests -
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SOLICITATION OF ARTICLES

JAVS is a peer-reviewed publication. For scholars, teachers,

23

college students, and others who have unpublished articles, papers,

documents, and dissertations, JAVS and

the Viola Yearbook offer the possibility for publication. Submit any of

your writing on the broad subject of “viola” to the editor:

Dr. David Dalton
BYU Music—HFAC
Provo, UT 84602

BE A CONTRIBUTOR TO OR
BENEFACTOR OF THE AVS.

Your contributions are tax-deductible and
would be greatly appreciated.

(SEE MEMBERSHIP ENROLLMENT FORM IN THIS ISSUE.)

Ir You LOVE THE VIOLA AND FEEL WARMLY
TOWARD THE SOCIETY OF VIOLISTS, WHO WOULD YOU NAME
AS A BENEFICIARY OF YOUR ESTATE?

The AVS Endowment? or
The Primrose International Viola Archive? or
The Primrose Memorial Scholarship Fund?




NEW POLICY REGARDING JAVS

1. JAVS mailing will commence at the beginning of enrollment.

2. Persons who apply for new membership the last trimester will be granted
membership for that trimester and for the next calendar year.

3. Members who are now in the second trimester will be charged $20 for
regular membership and $10 for student membership for 1995 only.

4. The trimester system of dues will be replaced with annual dues, which
will be due and payable January 1 (late by March 1) or on application for

new membership.

Special 1993 issue from the
Friends of the Brigham Young University Library

on the

PRIMROSE INTERNATIONAL VIOLA ARCHIVE (PIVA)

Copies still available from:

Friends of the BYU Library
HBLL-BYU
Provo, UT 84602
Tel: (801) 378-4301
Fax: (801) 378-6347
$8.00 each prepaid; $10.00 each by invoice; checks to “Friends of BYU Library”




University of Illinois

FACULTY VACANCY
Viola
EXTENDED DEADLINE

College of Fine and Applied Arts

School of Music
Don V Moses, Director

Proposed
Starting Date

Duties

Rank and Salary

Qualifications

Application

Deadline

August 21, 1996

Studio instruction of undergraduate and graduate students in viola, performing
and coaching chamber music, and student recruiting. Additional duties may
include teaching string pedagogy or string literature in rotation with the other
string faculty.

Preference will be given for the Assistant Professor level, however, consideration
will be given for a higher rank; salary negotiable, based on qualifications and
experience.

Artist-teacher of established reputation, successful experience as a teacher of both
advanced and less experienced students, graduate degree in performance or the
equivalent in professional experience required; experience in a major chamber
ensemble or orchestra desirable.

Please refer to Search #4403. Send letter of application with curriculum vitae
and arrange to have 3-5 letters of recommendation sent to:

Don V Moses, Director
School of Music
University of Illinois

1114 W. Nevada

Urbana, IL 61801
Telephone: 217-244-2676

Tapes and recordings should not be sent unless requested.
For full consideration, applications should be received by January 12, 1996.

Interviews may take place before the deadline, but no final decisions will be
made until after January 12, 1996.

The University of Illinois is an Affirmative Action, Equal Opportunity Employer. Applications from
women and minority candidates are especially encouraged.



HARMONIC ASPECTS OF MANUEL PONCE’S

SONATA A DUO (1938) FOR VIOLIN AND VIOLA

by Jorge Barrén Corvera

Manuel Marfa Ponce (1882-1948) is internationally recognized as one of Mexico’s greatest
composers and has been widely acknowledged as the father of musical Nationalism in
Mexico. With over 150 works published, his production contains works for voice, piano, guitar,
violin and cello, as well as chamber music and orchestral works. With the exception of sym-
phonies, Ponce wrote in almost every traditional form and genre of Western art music, from
mazurkas, etudes, preludes and fugues to sonatas, suites and concertos. Ponce’s eclectic musical
production encompasses a wide variety of styles, from a conservative romantic style to impres-
sionistic, neoclassic and neo-romantic, as well as works emulating baroque and classical styles.
In addition, many of his works are influenced by the music of Cuba, Spain, and especially by
that of Mexico. Although his style evolved dramatically from the conservative idiom of his early
piano pieces (1900) to the modernism of his Violin Concerto (1943), he never became an
avant-garde composer. Always a romantic, he demonstrated in his music a love for beautiful
melody, skillful counterpoint, effective use of motives and a preference for tonality, all within
the boundaries of traditional forms.

Ponce’s early musical training in Mexico City (1900-1901) was followed by studies in Italy
(1905) with Torchi and Dall’Olio at the Liceo Musicale, and Germany (1906) with Martin
Krause at the Stern Conservatory. Ponce’s compositions written before 1915 have a conservative
style deeply rooted in nineteenth-century European Romantic music. Many of these works
make use of Mexican folk sources. A considerable number of works written between 1915 and
1925 show transitional characteristics which mark the first influences of more modern idioms
upon his style. The transitional works began to include unresolved dissonances, nontraditional
chord progressions, neomodality and some traces of impressionism. Ponce’s residence in Paris
from 1925 to 1933 had a profound impact. In addition to his studies with Paul Dukas at the
Ecole Normale, Ponce came in close contact with the music of composers like Stravinsky,
Ravel, Satie, Honegger, Varese and many others. As a result he absorbed into his style more
explicitly neoclassical and impressionistic tendencies. His Paris output also exhibits a growing
influence of Spanish music—an influence that resulted in part from his association, during the
Paris years, with the Spanish guitarist Andrés Segovia, who commissioned a number of works
from him. Within a considerable preference for tonality, Ponce’s harmonic vocabulary tended
towards tonal instability and also became increasingly dissonant. In some of his most adventur-
ous works one can find non-tertian harmony, bitonality, and pandiatonicism.

Ponce first gained international recognition as the composer of Estrellita (“Little Star,”
1912), an enchanting song that quickly captivated the hearts of people all over the world.
Today his works for guitar, especially his Concierto del Sur for guitar and orchestra, dedicated
to and premiered by Andrés Segovia in 1941, are world famous, firmly established and recog-
nized as one of the most important contributions to the literature of that instrument. A large
number of Ponce’s works, however, remain unknown, including most of his chamber music,
some piano works, and several song cycles.

Among Ponce’s chamber music is the Sonata a Duo for violin and viola. It is the only work
Ponce wrote for this instrumental combination. The Sonata was composed in Mexico between
1936 and 1938 and published in Paris by Editions Maurice Senart in 1939. This work is repre-
sentative of Ponce’s mature style, a modern style deeply influenced by Neoclassicism and French
Impressionism. The Spanish musical flavor of the Sonata shows much affinity to the Concierto

del Sur (1941) and the Trio for violin, viola and cello (1943).
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The general disposition of movements and the use of the instruments of the Sonata are
rather traditional. The Sonata has three movements in the customary fast-slow-fast order, with
an approximate duration of sixteen minutes. The respective forms and keys employed are
sonata form in the key of C minor in the first movement, a hybrid between sonata and sonatina
form in the key of G major in the second, and an eleven-part rondo in the key of C major in
the third. As in most classical sonatas, the general character of the movements follows the typi-
cal serious-lyrical-brilliant scheme. The instruments are treated traditionally and idiomatically.
There are none of the novel and unusual effects found in many twentieth-century string works.
The predominantly contrapuntal writing assures excellent balance and interaction of both
instruments, resulting in equally active roles and rich, ample sound.

The innovative aspects of the Sonata are chiefly its modern melodic and harmonic languages.
There is a marked preference for modal melodic lines. Modal mixture and alterations resulting
in augmented seconds are often used in melodic lines to create a more exotic sound. Following
neoclassical traits, there is some use of dissonant counterpoint. The harmony is tertian and
tonally oriented but treated in a contemporary manner, often with traces of impressionism.
Tonal instability is promoted by the use of neomodality and nontraditional harmonic progres-
sions, especially in the first movement. The work is permeated with a Spanish musical flavor—
one that is evident in the presence of arabesques, the frequent use of Neapolitan harmony, and
the occasional use of the phrygian mode typical of Spanish music.

Harmonic Analysis

The harmonic idiom of the first movement is in many respects more adventurous and com-
plex than that of the other movements, inasmuch as it is characterized by a considerable use of
unresolved dissonances—especially minor seconds—and obscure tonal centers.

The opening bars of the movement exemplify the use of dissonance and ambiguous tonal
center (Ex. 1). The passage is based on two basic melodic ideas: one tonal (dotted eighths), the
other modal (running sixteenths). Each melodic idea begins in one voice, to be continued by
the other as shown by the arrows. The simultaneous presence of tonal and modal materials
results in a dissonant counterpoint full of clashing minor seconds (shown in circles). A non-
traditional harmonic progression with split chord members (added-note chords) in the key of
C minor is implied. This progression, however, does little to emphasize the tonic harmony. Not
only is the tonic chord touched briefly in m. 5 but it is preceded by the “wrong chord” (V7/V).
This tonally weak progression is further obscured by the presence of split-chord members.

Allegro, piuttosto moderato J = 100

YIOLIN

VIOLA

Mt

Example 1. Mov. I, mm. 1-6



PURCHASE COLLEGE

BFA and MFA Programs in String Performance

Professional conservatory programs in performance, just 30 minutes from New York City!

W Private study available with an Affiliate Artist of your own choice

Superb facilities: 5 concert halls, 52 practice rooms, 90 pianos, 8 organs, and many historical and modern instruments

Instrumental ensembles: symphony orchestra, opera orchestra, contemporary ensemble, and 3 hours of chamber
music weekly

Comprehensive studies in musicianship: theory, solfege, history, counterpoint, and analysis
Collaborative opportunities with theatre, dance, film, and visual arts majors

Easy access to the marvelous cultural resources of New York City

Study with distinguished resident faculty, and affiliate Artist-Teachers, including:

Violin Elmar Oliveira Viola Patricia McCarthy Cello Marion Feldman Contrabass Alvin Brehm
Daniel Phillips Walter Trampler Michael Kannen Orin O'Brien
Laurie Smukler Emanuel Vardi James Kreger John Schaeffer
Sally Thomas Aldo Parisot

For further information on the programs and auditions, write or call:

Music Division B School of the Arts B Purchase College B 735 Anderson Hill Road B Purchase B New York W 10577-1400
Tel. 914 251-6700 M Fax 914 251-6739
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» PINNACLE®

Our latest creation is sure to
be a stellar attraction. Made of
chromium alloy over a rope
core, it combines rich tone,
dependability and durability.
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ALL OUR PRODUCTS MADE IN U.S.A.

SENSICORE®

Synlon® core,

aluminum, nickel,

silver, tungsten,

or silver/tungsten

wound. X

SUPREME®
Rope core, multi- 3 ~—
stranded, nickel, ULTRA-SENSITIVE® SUPER-SENSITIVE

silver, or tungsten- * Full core, chromium RED LABEL®
wound. steel-wound. Full core, nickelwound.

X Also ask your music dealer about all our other bowed instrument accessories or write for our free catalog
SUPER-SENSITIVE MUSICAL STRING CO. ¢ 6121 PORTER RD. SARASOTA, FL 34240-9542 U.S.A. X
"Over 60 Years of Musical Product Excellence"
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ATTENTION VIOLISTS!

MUSIC PUBLISHERS

RBP 15 pleased to announce a unique new line of
exceptional arrangements for viola. transcribed and edited
by ROBERT BRIDGES. This collection has been thoughttully
crafted to fully exploit the special strengths and sonorities of
the viola We're confident these arrangements will be

music is art \ 1 effective and useful additions to any violist's recital library
art is discovery 3
discovery is thrilling : 1001 Biber Passacaglia (VIOlin) .. .....euveernn.. $575
i 1002 Beethoven Sonataop 5 #2 (cello) ........... $ 925
1003 Debussy Rhapsody (saxophone) .......... . 51425
1004 Franck Sonata (violin) . ...... ... ... ... $1075
1005 Telemann Solo Suite (gamba) .............. S 675
1006 Stravinsky Suite for Viaand piano ............ $28 00
1007 Prokofiev “Cinderella” Suite
forViolaandHam ... $2500
discover v
golden berg 4 Include $1.50/item for shipping and handling
violins » violas ¢« cellos ¢ i *To order, send your check or money order to:
Portsmouth, New Hampshire \ LS ok send for RBP Music Publishers
1800-286-792 : our FREE 2615 Waugh Dr., Suite 198
Handcrafted one-of-a-kinds R catalogue! Houston, Texas 77006

rofess .
usi or of Violg # 0 L
que de Paris» ""S€MVatojre

Musicians respond well...
to Helicore viola strings.

Players are truly impressed

by the even tone and balance
of the complete set of Helicore
strings. They experience an
unprecedented ease of playing
due to the quick response and
resonance of each string. Try
a set on your own instrument.
You won't believe your ears!

“DAddario

Farmingdale, NY 11735 USA




The end of the transition (Ex. 2) has a distinct impressionistic flavor because of the blurred
harmony and the exotic violin line with the recurring augmented second E flat-F#. Two con-
flicts of a minor second—D-E flat and F-F#-—shown in circles, contribute to blur the D domi-
nant chord implied in the excerpt. This chord resolves deceptively to E flat major in m. 23,
launching the second theme (the key of the second theme is the typical III in a minor key

sonata form).
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Example 2. Mov. I, mm. 18-23
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In contrast to the previous sections, the second theme (Ex. 3) starts with a limpid harmony free
of unresolved dissonances. The quiet and lyrical character of this theme, with its delicate Spanish
musical flavor, is a pleasant relief from the agitated and dissonant quality of the first theme.
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Example 3. Mov. I, mm. 23-27

The end of the exposition (Ex. 4) shows a more avant-garde harmonic approach. The non-
serial use of the chromatic scale (eleven notes present by m. 41, all twelve notes by m. 43)
results in a quasi-atonal passage. Complete atonality is prevented, among other things, by the

strong presence of the note G presented as a pedal.
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Example 4. Mov. I, mm. 38-44
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The second movement features clear tonal centers and fewer dissonances. It combines both

modal and tonal harmonic languages. The modal harmonies often evoke a Renaissance-like

sound.

In Example 5, modal interchanges through mm. 1-3 (from mixolydian to lydian to aeolian)
allow a greater variety of chords while keeping G as tonal center. Parallel fifths lend a rustic, folk-
like quality to this theme. The dominant of G, in m. 4, serves as pivot chord to switch from

modal to tonal harmony—the dominant major chord, although foreign to the aeolian mode, is

commonly used in modal writing. This chord is resolved deceptively to E flat major in m. 5,

which is reinterpreted as a Neapolitan chord, starting a modulation that resolves to D minor in

m. 8. Some nonchord tones are used in the viola part in mm. 5-7 for harmonic interest.

In tempo di Sarabanda

Andante espressivo

= Hha

. S d

WINERE

g3y

Example 5. Mov. II, mm. 1-9



Béla Bartok’s
VIOLA CONCERTO

A facsimile edition of the autograph draft is available.

Béla Bartok’s last composition was left in the form of
sketches, as the composer died before he had the opportunity to
prepare a full score. The work became known in Tibor Serly’s
orchestration; a second variant by Nelson Dellamaggiore and
Peter Bartok was recently produced. The facsimile edition shows
what has been written by Béla Bartok and what was added or
changed by others.

The publication contains full size color reproductions of
the sixteen manuscript pages (two are blank) of the sketch; an
engraved easy-to-read fair copy, commentary by Laszl6 Somfai
and explanatory notes by Nelson Dellamaggiore, who prepared
the fair copy. Texts are in English, Hungarian, German, Spanish
and Japanese. Total 92 pages, 15 1/2 x 12 inches (39 x 30 c¢m),
hard cover.

U.S. $100.00
(including postage and handling)

Published by:

Bartok Records

P.O. Box #399, Homosassa, FL. 34487
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Ponce’s fondness for chromatic mediant relationships was manifested in such early works as
the Piano Concerto (1911), the Trio Romadntico (1911) for violin, cello and piano, and the
suite Estampas Nocturnas (1912) for string orchestra. Mature works—especially the Sonata III
(1927) for guitar and the Violin Concerto (1943)—make extensive use of them. In m. 9
(Ex. 5) a doubly chromatic mediant relationship between the chords of C minor and A major
gives the passage a forward-looking sound that is enhanced by the use of parallel fifths.

The last movement is in free rondo form. It has six statements of the refrain, five different
episodes, and a small coda. Harmonically, the refrains are treated traditionally while the
episodes show a more contemporary approach. The movement begins with the theme pre-
sented in fugato style (Ex. 6). The violin solo introduces the subject (mm. 1-8) in the key of
C major. Following standard procedures, the viola proceeds with a real answer in the key of the
dominant while the violin provides the countersubject (mm. 9-14). Melodic mode mixture
(VL. m. 2, Vla. m. 10) and the use of Neapolitan harmonies (mm.5-6 and mm. 13-14) give
the subject a characteristic Spanish flair.

Allegro d =132
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Example 6. Mov. III, mm. 1-15

Most episodes have strong modal harmonic tendencies, often with extended pedals/osti-
natos. Sometimes modes are used in pure form. Other times, they appear in combination with
altered notes for dissonance and harmonic interest. Example 7 shows a portion of one of the
episodes. Here, the F# dorian mode is featured in both instruments, without altered notes, in
an extended passage with a viola ostinato that lasts a total of fourteen measures. An F# minor
seventh harmony is implied throughout the passage.
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Example 7. Mov. I, mm. 92105

Ponce’s Sonata a Do makes a good addition to the repertoire. Its modern and diversified
harmonic palette allows for a wide spectrum of harmonic colors. From dark, highly dissonant
and ambiguous progressions to transparent consonances, the Sonata’s harmonic idiom is easily
accessible to the tonally oriented ear. Furthermore, its Spanish flair and impressionistic touches
add an attractive, exotic appeal to it.

Excerpts with permission of Salabert Editions, Paris, from the original copyright © 1993 by
Maurice Sénart.

Jorge Barrén Corvera holds M.M. and D.M.A. degrees in violin performance from the University of

Texas at Austin. He has been active as a performer and teacher both in Mexico and the USA. He
currently works as a violin teacher and researcher for the Universidad Autdénoma de Zacatecas,
Mexico.
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SHIFTING
by Roland Vamos

he art and skill of shifting from one position to another on stringed instruments has been

examined in great detail by numerous pedagogues over the span of the past two hundred
years. Perhaps the main reason that new shifting study books keep coming out is that the techni-
cal and musical demands made on our string players are continuously evolving and expanding.

This article outlines the kinds of shifts available to the performer, some of the major prob-
lems to be overcome, and some hints as to how these problems can be solved. My hope is that
in this article I can organize a bulk of information into a useful outline that may have value to
both the professional pedagogue and the student.

Before any intelligent discussion of shifting can take place, we must be assured that the per-
former has a secure and stable hand-setting in all the positions. I am convinced that a good
shift starts in one position (with the hand correctly balanced to play in that position) and grad-
ually moves through all the intermittent positions in such a way that if the hand were suddenly
stopped before the arrival point, it would be in the correct hand-setting for the position at
which it was stopped.

[ suggest that the student practice exercises in each position gradually going up each string.
In each position the student should develop a kinesthetic sense of how the hand feels in that
position. Certain parts of the hand should be touching the neck or bout of the viola (depend-
ing on which position is being played). Once the student knows how each position on each
string feels, it will be easier to maneuver from one position to another.

In life, most of our concepts and expectancies are developed by hindsight. What was, gives us
a rational basis for what probably will be. In shifting, I like to think in terms of “hind-feel.” For
example, in shifting from Ist to Sth position, if we start by placing our finger on the arrival note
(with the hand and arm in the proper position), we should be able to develop a kinesthetic sense
of where we are going and how it will feel when we arrive there. We should be sensitive to our
points of contact with the bout of the instrument. Now we are ready to start on the note preced-
ing the shift. We must try to remember how the arrival note feels before we leave the old note. In
this way we develop an a priori sense of where we are going before we start the shift.

Let us say for the purpose of analysis that there are two basic kinds of shifts: the Utilitarian
shift and the Expressive shift. The Utilitarian shift is (as the title implies) a shift that is meant to
move cleanly from one position to another. The object is to make this shift so smooth that it is
not audible. The Expressive shift, on the other hand, is intended to be heard.

When discussing the Utilitarian shift, I find it best to temporarily replace the word “shift”
with the term “finger replacement.” By this I mean that the old finger rises straight up as the
new finger comes straight down (as a pianist would do when playing two consecutive notes).
The hand (and the forearm in larger leaps) moves up or down the fingerboard, depending on
the direction of the shift. What needs to be practiced is the coordination between the finger
replacement and the arm or hand motion. At the exact moment that the fingers move, the arm
must move.

Example 1

35
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The Expressive shift can be divided into three types:

1. Shifiing on the old finger and landing directly on the new finger.

When shifting on the old finger, one must be careful not to slide too heavily. Taste, judg-
ment, and a discriminating ear must be used to assure that the shift is not overdone; otherwise
the desired expressive quality would be replaced by a smear. If asked what kind of expression
this shift evokes, the adjective I would use is “voluptuous.”

2. Shifting lightly most of the way on the old finger and then gradually placing the new finger
down as you slide into the new note on the new finger.

This type of shift can be used to evoke two types of expressive quality. It can make the pas-
sage being played sound sensuous or intense, depending on a number of other factors. At this
point I must emphasize that this article is limited to one aspect of technique: shifting. But
when we discuss “expressive” shifting, we must also take into account the speed and intensity of
the shift, the speed, intensity, and width of the vibrato on either end of the shift, and the speed,
amount of compactness, and focal point of the bow during the passage in which the shift
occurs.

3. Shifting on the same finger.

This type of shift, when used expressively, can evoke the qualities of either of the other two
types of shifts, depending on how much pressure is released as the finger leaves the old note and
the manner of arrival on the new note.

It would be profitable to practice a number of finger combinations in shifting:
1. Shifting from a finger to the same finger.

1 111 1111 2222 2222 2

1
24 b
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Example 2

This exercise can be practiced on all four strings. It should also be done with the third and
fourth fingers.
2. Shifting from a lower finger to a higher finger. This has a number of possible combinations.
a. First finger to the second finger
First finger to the third finger
First finger to the fourth finger
b. Second finger to the third finger
Second finger to the fourth finger
c. Third finger to the fourth finger
3. Shifting from a higher finger to a lower finger.
(See Example 1)
a. Second finger to the first finger
b. Third finger to the first finger
Third finger to the second finger
c. Fourth finger to the first finger
Fourth finger to the second finger
Fourth finger to the third finger



All these shifts should also be practiced starting in the 2nd, 3rd, and 4th positions.

One of the common problems in shifting I have encountered among my students has been
the tendency to clutch the instrument and shift with a heavy hand. An excellent solution to this
problem can be found in Dounis, “The Artist’s Technique of Violin Playing, op. 12.” He solves
the problem by anticipating the shift with two grace notes.

Example 3

It is not possible to play the grace notes in Example 3 quickly and cleanly if the instrument
is being clutched. Consequently, the hand automatically relaxes.

One controversial aspect of shifting has violinists and violists alike lined up on opposite
sides: Should the instrument be held by the chin and shoulders and allow the hand and thumb
to move freely from one position to another, or should the thumb support the instrument with-
out help from the chin and shoulder and anticipate the movement of the hand?

This controversy is not easily solved, because many extenuating circumstances must be taken
into consideration. The thumb size, the direction of the shift, the distance to be covered by the
shift, and the speed of the passage in which the shift occurs are but a few of these considerations.

The thumb must always be flexible. Often when the shift is a small one, the hand can pre-
cede the thumb, which will follow at a convenient moment (depending on the context of the
passage). In upward shifts I find it more comfortable for the thumb to move along with the rest
of the hand and fingers in a smooth motion. Because the hand supports the instrument, it is
not necessary to clutch it with the chin and shoulder. On the way down, however, it is helpful
to apply a slight pressure of chin and shoulder during the moment of the shift. This pressure
should be released when the hand arrives in the new position. The thumb can help during this
downward shift by slightly anticipating the movement of the hand. This anticipatory move-
ment by the thumb will vary according to the speed of the passage.

In much of our modern music a newer type of shift has evolved, “the partial shift.” This type
of shift often does not require any arm movement. When a shift is in a high position and is
temporary in nature (with only a few notes in the new position before returning), the thumb
and arm need not move, since the hand can play in several positions without major adjustment.
On other occasions we can extend upward with the fourth finger or extend downward with the
first finger. The hand follows the extended finger at its convenience. This crawling technique
can also be executed with the other fingers.

Roland Vamos bas higher degrees from Columbia Teachers College and the Juilliard School of Music.
He studied under Oscar Shumsky and William Lincer and was a member of various professional
orchestras, such as the National Symphony and the orchestras of Denver and Houston. As a chamber
musician, be played with the Antioch String Quartet and the Altamiro Chamber Players. His stu-
dents have won national and international competitions, including the Sibelius, Tibor Varga, and
Nielsen violin competitions, and the General Motors/Seventeen Magazine National Concerto
Competition. He is a faculty member of the North Shore Music Center in Chicago and the Oberlin
Conservatory of Music.
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TEACHING MOZART ON THE VIOLA:

A REASONABLE COMPROMISE?

by Dwight Pouncds

We violists are perhaps proud of the fact that
several composers preferred the viola when
they had occasion to perform, among them
Bach, Mozart, Dvorédk, Britten, and Hinde-
mith. Bach spoke lovingly of his viola, we are
told by Anna Magdalene, and Mozart was
known to join Haydn and Dittersdorf in
chamber music as a violist. All used the
instrument with effect and originality in
orchestral and chamber works but, with the
exception of Hindemith, wrote few or no solo
works. This contradiction is especially true of
Mozart, whose primary works featuring the
viola were duos with the violin, including the
Symphonie Concertante for Violin, Viola and
Orchestra, K. 364 and the Duos for Violin
and Viola, K. 423-424. Indeed, the Sym-
phonie Concertante and the second Duo con-
stitute Primrose’s only recordings of works by
Mozart featuring the viola.

The conscientious teacher eventually must
face potentially controversial choices regarding
the fact that Mozart left no known sonatas or
concerti written specifically for the viola.
What are the options for the viola teacher
with talented and inquisitive students who
want, need, and deserve a hands-on solo expe-
rience with Mozart? It would appear that first,
young violists could study the viola works of
Mozart’s lesser contemporaries, such as
Hummel, Hoffmeister, Pleyel, Vanhal, Zelter,
J.C. Bach/Casadesus—even Stamitz—many
of whom wrote important and quite playable
concerti, and learn Mozartian style by osmo-
sis. While several of these composers’ concerti
are certainly worth learning and performing,
particularly the Hoffmeister and Stamitz, they
deserve to be studied in their own right rather
than as Mozartian substitutes. A second
option would be to confine the choices to the
cited works of Mozart and gradually incorpo-
rate his trios, quartets, and quintets in the

study. Such a course would be prudent and
perhaps musically and politically correct, but
alas, it would avoid the goal of providing a
solo experience on the viola with Mozart. The
remaining option is totally pragmatic and
neither prudent nor musically correct in the
minds of many violists: to utilize violin tran-
scriptions for this purpose. While less contro-
versial perhaps for instructors of both violin
and viola, this move is difficult at best for an
increasing number of viola specialists, and
possibly unthinkable for at least some teach-
ers in each category.

Two highly honored violists/teachers,
William Primrose and Lillian Fuchs, can be
found on opposite sides of this curious di-
lemma. Primrose’s position is well known: the
transcription of a work a perfect fifth lower
offended his sense of absolute pitch, causing
him a degree of disorientation and aesthetic,
if not physical, anguish when subjected to
such a performance.' Fuchs, on the other
hand, apparently driven by a more pragmatic
approach to the problem, recognized that
the only way to create a viola solo work by
Mozart was to adapt a suitable piece written
for the instrument most similar to the viola in
technical and musical demands—the violin.
This is neither to suggest that Primrose never
made such an acknowledgment nor to imply
that Fuchs was unaffected aesthetically by
transcriptions. The difference is that William
Primrose was not inclined to pay the aesthetic
price of hearing or playing music transcribed
a perfect fifth away from its original key.* But
not everyone with perfect pitch is bothered
by transcriptions away from the home key—
Lionel Tertis, for instance.

To Lillian Fuchs the gain of a convincing,
playable viola work by the greatest of the
mid-Classical masters was a reasonable sacri-
fice. Nevertheless, she was very careful in the
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selection of this piece, choosing the Concerto
in G major, K. 216. In the published fore-
word she wrote:

“It has been generally conceded that the
absence of a Concerto for Viola by an
acknowledged classic master has left a serious
void in the limited literature for the instru-
ment. In an endeavor to fulfill this need, I
have chosen to recast the Mozart Violin
Concerto in G Major (Kochel No. 216) for
the viola. This work possesses an unusually
‘dark’ register and an intimate beauty which,
together with its color, range and technic make
it most suitable to the peculiarities of the viola.
This particular Concerto was composed by the
nineteen-year-old Mozart in the year 1775. It
was the third of five written between April and
December of that year. I offer this adaptation
to all players of the viola with the sincere hope
that it will, while enriching the repertoire for
the instrument, afford pleasure to both player
and listener alike.”

Whether Mozart would have approved of
the transcription is pure conjecture. His own
approach to this technique tended to have a
pragmatic, if not financial, bent. When com-
missioned to write a flute concerto, he merely
recast his Concerto in E-flat Major for Oboe
and Orchestra down a half-step to D major
and delivered the score as one of his two flute
concerti. If he found it expedient to do this
for an instrument he ostensibly disliked, one
is compelled to ask if he at least would not
have done something similar for one which
he apparently very much enjoyed?

On the Way to Conversion

It is not my purpose in this article to
debate whether Mozart’s K. 216 should have
been transposed for viola, whether it should
be studied and performed, or whether Mozart
or William Primrose would have approved.
Instead it is to share with my fellow teachers
the fact that the study of this concerto on the
viola under the direction of a master teacher,
Julius Hegyi, accounted for the most remark-
able musical experience of my youth and one
of the richest learning experiences of my

entire career. Fully aware of the controversy
inherent in this subject, I nevertheless most
heartily and sincerely advocate the use of
Mozart’s Concerto, K. 216 in C major with
piano accompaniment, as a reasonable com-
promise between two diametrically opposed
points of view.

My advocacy for K. 216 is rooted in part
in Lillian Fuchs’s arguments, but the strongest
reason is musical. I concur with her point
that the concerto possesses an inherent dark
quality so effectively expressed on the viola,
but her observation on its intimate beauty
has to be the focal point on the issue whether
to resort to a transcription to teach Mozart.
This is intimate beauty created by Wolfgang
Amadeus Mozart, and no other. Mozart’s
K. 216 simply deserves a hands-on experience
by violists in every respect, technical and
especially musical.

There is an additional and equally com-
pelling reason for recommending the K. 216,
one which is entirely personal and concerns
an abiding experience with the concerto:
learning the work with the right teacher quite
literally changed my understanding of music
and profoundly influenced my future.

My discovery of the Mozart K. 216 was
purely by accident. Lillian Fuchs’s transcrip-
tion, entitled simply “Concerto,” without ref-
erence to a key, appeared in a small stack of
literature at a local music store. Whether the
piece was original or a transcription was
beside the point . . . I had recently begun
studying the viola in addition to the violin
and needed something to play. The timing
was fortuitous on two counts: first, my level
of maturity was such that I was ready for, if
not my first, certainly my most profound
musical experience; and second, I happened
to be working with an ideal mentor.

[ took the concerto to my new teacher, Mr.
Julius Hegyi, who had opened a studio in
Lubbock, Texas, in 1951. He added it to my
repertoire list immediately, thus beginning for
me an odyssey of discovery—interpretation,
feeling, and personal growth mentally and
aesthetically—which concluded with the deci-
sions (1) to become a violist and (2) to enter
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music professionally. The fact that the viola
version of the concerto was in C major rather
than G major made no difference whatsoever:
my family was marginally musical at best; I
had never heard—much less performed—the
original and therefore was not oriented to a
given key and, in that respect, was tonally
unbiased; it seemed to lie well technically and
sounded marvelous on the viola. At no time
did either Mr. Hegyi or I consider for one
moment that the concerto was too dark, dull
on the lower strings, or in any other way inap-
propriate to the viola—tonally, technically, or
aesthetically. It is ironic that my experience in
learning a violin concerto on viola from a
world-class violinist/violist, who more impor-
tantly was an extremely sensitive interpreter of
Mozart, confirmed my decision to switch per-
manently to viola. In regard to tonal orienta-
tion, having learned the K. 216 as a viola
composition in C major, the only time I am
tempted to wince is upon hearing the concerto
in the original key.

My very positive personal experience with
this concerto as a very young musician
prompts this question: it is possible that we
mature (in the sense of “experienced, profes-
sional, educated”) teachers/performers, with
either perfect pitch or highly developed relative
pitch and a knowledge of music bistory and style
acquired over many years, impose our finely
honed sense of key center upon students—who are
not as sensitive either to the vagaries of pitch or
historical precedent—to the exclusion of impor-
tant literature simply because it is in what is per-
ceived to be the wrong tonality, thereby depriving
young people of an experience such as was mine?

Whether played on viola or violin respec-
tively, C major and G major are comfortable
keys in the sense that the moderately advanced
student has the advantage in this concerto of
concentrating more on musical and stylist
qualities than contending concurrently with
extremely demanding technical challenges,
although these too are scattered throughout
the body of the work. The range does not
exceed ¢ except in the cadenza, and a good
capability in first through fifth position is
required. Bowing challenges consist of double

and triple stops, rapid string changes, and
staccato and spiccato in various parts of the
bow. Musically the challenges are almost inex-
haustible, with scale passages, arpeggios,
embellishments, and all the phrasing, rhyth-
mic and dynamic subtleties for which one
could ever wish.

With all due respect to Mozart’s contem-
poraries and imitators, these people simply
are not Mozart. To learn Mozart’s solo style,
one should eventually play his solo litera-
ture—even violists.

An Hour with Julius Hegyi: The Lesson of
the Dormant Tree

During a lesson one winter day those
many years ago, I was executing a passage
from the K. 216 more than playing it, and
certainly not to Mr. Hegyi’s standards. This
very patient and inspirational teacher paused
briefly and walked to a window, looking for a
nonmusical metaphor by which to make an
important point. The following (admittedly
paraphrased) conversation took place:

JH: Dwight, you are playing melodies and
phrases as if they were from different compo-
sitions. You do not appear to understand that
they are part of an interrelated whole. Come
here, I want to show you something. (I pro-
ceeded to the same window, viola under my
arm, and we each for a moment stared at a
dormant, naked Chinese elm, its twisted and
turning tentacles of branches and stems sil-
houetted against a clear blue sky.) Look at the
tree. It is not particularly pretty, is it?

(It was obvious that he was setting me up
for something and that the point he really
wished to make probably had little to do with
that particular organism. The tree was geo-
metrically appealing, with intricate designs
and patterns, but at the time I had very little
comprehension of why it had that appeal.
Without trying to appear totally lacking in
perception, I gave something close to the
expected answer.)

DP: No, not particularly. It is quite dead
right now and doesn’t have a single leaf, but it
forms a nice silhouette.
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JH: It’s not really dead, you know; it is
dormant, but very much alive, much like
memorized or even recorded music. At the
proper time it will break forth into a new
existence. As for beauty, the tree is quite
beautiful even now—perhaps more beautiful
in some respects than in summer in that its
form is fully revealed in every detail. Start
with the trunk and follow the tree through
one branch to the buds on its smallest stems.
Now consider the whole—the trunk as it
divides and splits, the branches and stems as
they spread in all directions from the center,
and do not forget the substantial portion of
the tree under the ground which we cannot
see. No two branch systems are alike, just as
no two trees are alike. They are all different
but stem from the same source and comprise
one whole. Like music, the tree also has
thythm, motion and color, and its surround-
ings create an accompaniment of sorts.

Music is much like this tree in the fact that
it too has form and design, that instruments
give it color, that it twists and turns on its
journey, that the whole comprises a mass of
highly different but interrelated parts—
themes, embellishments, ostinati and other
accompanying melodic and rhythmic pat-
terns. Remember this as you prepare this con-
certo, then you will realize why the first
theme is treated differently in the develop-
ment and cadenza than in the exposition and
how to make adjustments for each. Now,
back to Mozart. . . .

Notes
1. Primrose’s stated aversion to violin composi-
tions being transposed for viola performance
derived more from his absolute pitch than the fact
that they were written for violin. “Having absolute

pitch, it disturbs me to hear the chaconne in
D minor, for example, played in G minor. Without
absolute pitch, it wouldn't matter, probably. . . . It
unsettles me to hear the piece a fifth down” (Dalton:
Playing the Viola: Conversations with William
Primrose [Oxford], p. 186). He also voiced
acoustical concerns, stating that passages generic
to the violin sometimes had a tendency to “sound
dull on the D and G strings” when transposed
down a fifth and performed on viola. Violin litera-
ture and technique had their proper influence on
the viola in Primrose’s mind, however. He, like
Walter Trampler, preferred prospective viola stu-
dents who had “come via the violin with a left-hand
technique . . . in reasonably good condition”
(Dalton, p. 5).

2. Primrose’s position on transcriptions,
although strong, certainly was not rigid: to the
delight of thousands he liberally availed himself
of such treasures as the Paganini Caprices, La
Campanella, Preludium and Allegro, Liebesleid,
and others with no apparent offense to his sense of
tonality. It is worth remembering that Primrose
chronologically was a violinist before assuming the
mantle of violist; therefore major concert violin
repertoire, much of which he doubtless played or
studied, most likely was fixed in his mind early in
his career. Also, as suggested by William Goodwin
and others, Primrose’s lifelong desire to expand
viola repertoire may have influenced his assiduous
avoidance of major violin concerti and other
orchestral works transcribed for the viola as much
as his renowned sense of pitch.

Dwight Pounds’s tribute to William
Primrose may be seen in JAVS Vol. 8, No. 3,
p. 23.

Concerto (Kéchel No. 216), Mozart’s
Violin Concerto in G Major, transcribed by
Lillian Fuchs, was published in 1947 for viola
and piano by M. Witmark & Sons, New
York, #20604-47. It is currently available
from International Music Company, #2681.

Duwight Pounds is a teacher of viola at Western Kentucky University. As a graduate student at
Indiana University he studied with William Primrose. Pounds has been a long-time board member
of the AVS and contributor 1o JAVS. He is the author of The American Viola Society: A History

and Reference.
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NEW ACQUISITIONS IN PIVA

Editor’s Note: This continues the series of installments that will update the holdings of the
Primrose International Viola Archive. (PIVA is the official archive of music for the viola of both the
International and the American Viola Societies.) Viola scores in PIVA up to 1985 are identified in
Franz Zeyringers Literatur fiir Viola (Verlag Julius Schinwetter Jun., Hartberg, Austria, 1985),
where they are marked with a +. This present series of installments will eventually make the listing
current, after which a new acquisitions list will be published annually in JAVS. The entries are listed
according to the Zeyringer classification of instrumentation. A future compilation under one cover of

all the annual lists is planned as a sequel to the Zeyringer lexicon.

1988 Acquisitions

Viola - Solo
Bentzon, Jergen. Fabula for viola solo, op. 42.
Kobenhavn: Skandinavisk Musikforlag, c1946.

Botkovec, Pavel. Sonata pro violu solo, op. 12.
Praha: Hudebn{ Matice Umélecké Besedy, 1933.

Creuzburg, Henrich. Sonate fiir Bratsche. Berlin:
Astoria Verlag, 1980.

Garbe, F. Vier Stiicke fiir die Bratsche, op. 1; rev
von Ludwig Pagels. Heilbronn: C. F. Schmidt,
[189-2].

Weisberg, Arthur. Piece for viola solo. New York:
American Composers Alliance, [1984?].

Werdin, Eberhard. Divertimento fiir viola Solo.
Wolfenbiittel: Mseler Verlag, 1979.

Viola - Solo (arr.)

Wieniawski, Henri. Etiudy-kaprysky z op. 10 18:
na altéwke = etudes-caprices d’op. 10 et 18: pour
alto; transcription et rédaction Stefan Kamasa.
Krakéw: Polskie Wydawn. Muzyczne, c1972.

Violine und Viola
Grims-Land, Ebbe. Concerto-gavotto per Otto
von Habsburg: violin + viola. Stockholm: Stim,

[19847].

Maasz, Gerhard. Duo e-dur fiir Violine und Viola.
Wolfenbiittel: Méseler Verlag, 1980.

Nardini, Pietro. Sonate: [fiir Viola, F-moll].
Bruxelles: A. Cranz, [19-?].

Violine und Viola (arr.)

Mozart, Wolfgang Amadeus. Zlf Duette: fiir
zwei Bassethdrner; Ausgabe fiir Violine und Viola
hrsg. und bezeichnet von Willy Miiller-
Crailsheim. Wolfenbiittel: Verlag fiir Musikalische
Kultur und Wissenschaft, 1951.

Zwei Violen (arr.)

Mozart, Wolfgang Amadeus. Zwdlf Duette fiir 2
Bratschen, op. 70; iibertragen von Louis Pagels.
Heilbronn a/N. : C. F. Schmidt, [192-?].

Violoncello und Viola
Dagand, J. Gaia fughetta: pour alto et violoncelle,
op. 69. Paris: Edition Maurice Senart, [193-?].

Dagand, J. Impromptu-Capriccioso: pour alto et
violoncelle, op. 76. Paris: Edition Maurice Senart,

[193-2].

Harfe und Viola
Fontyn, Jacqueline. Fougeres: pour alto et harpe.
Paris: Editions Salabert, 1985.

Klavier und Viola

Antiufeev, B. (Boris). Dva dramaticheskikh épizo-
da dlia al’ta i fortepiano = Two dramatic frag-
ments: For viola and piano. Moskva: Gos.
muzykal'noe izd-vo, 1946.

Barto¥, Jan Zdenék. Sonatina: viola e piano,
op. 46; rev. Antonin Hyska a Jif{ Berkovec.
Prague: Orbis, c1950.

Benary, Peter. Kleine Kammermusik fiir Bratsche
und Cembalo. Wolfenbiittel: M&seler Verlag,
1972.

Bro%, Franti$ek. Jarni sonata: ro violu a klavir.

Praha: Orbis, c1951.
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Cooper, Paul. Variants II: for viola and piano.

[London]: Chester Music, [c1975].

Cosma, Edgar. Sonatina, pentru corn (viola) si
pian. Bucuresti: Editura de Stat Pentru Literaturd

si Are, 1955.

Gawrofiski, Wojciech. Sonata na altéwke i forte-
pian, op. 22; glos altéwki opracowat Mieczystaw
Szaleski. Krakéw: Polskie Wydawnictwo
Muzyczne, 1953.

Goltermann, Georg. Grand duo: pour piano et
violoncello ou viola, op. 25. Leipzig: C. F. Peters,
[18802].

Graue, C. D. Menuetto scherzando, op. 27.
Leipzig: Fr. Kistner, [1895?].

Ivanov-Radkevich, N. (Nikolai Pavlovich).
Sonata-poéma: dlia al’ta i fortepiano. Moskva:
Gos. muzykal’'noe izd-vo, 1947.

Jacob, Gordon. Sonatina: for viola or clarinet and
piano. London: Novello, c1949.

Juon, Paul. Sonatas for viola and piano, op. 15,
D major. Sonate fiir Bratsche und Klavier, op. 15.
Berlin: Verlag der Schlesinger’schen Buch &
Musikhandlung, (Rob. Lienau), [193-?].

Juon, Paul. Sonatas for viola and piano, op. 82a,
F major. Sonate fiir Viola und Piano, op. 82A.
Berlin: Verlag der Schlesinger’schen Buch &
Musikhandlung (Rob. Lienau), c1924.

Kalliwoda, Johann Wenzel. Sechs Nocturnes fiir
Viola und Pianoforte, op. 186. Leipzig: C. F.
Peters, [192-?].

Klingler, Karl. Sonatas for viola and piano, D
minor. Sonate fiir Bratsche und Pianoforte.
Berlin: N Simrock, c1909.

Krein, IU. (IUlian Grigor’evich). Sonata. Sonata:
dlia al’ta i fortepiano; G. Buzogly. Moskva: Sov.
kompozitor, 1979.

Kriukov, V. (Vladimir Nikolaevich). Dve p’esy
dlia skripki (ili al’ta, ili violoncheli) i fortepiano.
Moskva: Gos. muzykal’noe izd-vo, 1950.

Kutavitius, Bronius. Sonate fiir Viola ud Klavier =
Sonata for viola and pinao: (1968). Leipzig: Edition
Peters; New York: C. F. Peters [distributor], c1984.

Martinon, Jean. Rapsodie 72: pour alto et piano.
Paris: G. Bilaudot, 1972.

Meyer, Ernst Hermann. Sonate fiir viola und
Klavier, 1979. Leipzig: Edition Peters; New York:
C. F. Peters [distributor], c1984.

Miaskovsii, Nikolai. Sonata no. 2 dlia violoncheli
(ili al’ta) i fortepiano = Sonata no. 2 for violoncel-
lo (or viola) and piano; redaktsiia partii violonche-
li M. Rostropovicha; pererabotka partii violonche-
li dlia al’ta B. Borisovskogo. Moskva: Gos.
muzykal’noe izd-vo, 1960.

Moortel, Arie Van de. Sonate pour alto et piano:
voor altviool en klavier. Jette: Bij de Componist -

Chez I’'Auteur, [1955?].

Murgier, Jacques. Moda 2: pour violon (ou alto) a
la 2eme et piano. Paris: Editions Musicales
Translantiques, c1981.

P’esy russkikh kompozitorov: perelozhenie dlia al’ta
i fortepiano; sostaviteli i redaktory L. Gushchina i
E. Stoklitskaia. Moskva: Muzyka, 1986.

Proizvedeniia sovetskikh kompozitorov: dlia al’ta s
soprovozhdeniem fortepiano; sostavlenie i redakt-

siia S. Talaliana. Moskva: Muzyka, 1968.

Roger, Kurt George. Irish sonata: for viola and
pianoforte, op. 37. London: Fancis, Day &
Hunter, c1948.

Rubinstein, Anton. Sonate F-moll: fiir Viola und
Pianoforte, op. 49. Leipzig: Breitkopf & Hirtel,
[193-2].

Sitt, Hans. Drei Fantasiestiicke fiir Viola mit
Pianoforte-Begleitung, op. 58. Leipzig: Ernst
Eulenburg, [1894].

Spies, Leo. Fiinf Sommerbilder: fiir Viola und
Klavier. Leipzig: VEB Breitkopf & Hirtel, c1955.

Stamitz, Karl. [Sonatas, viola d’amore, continuo,
D major]. Sonata per la Viola d’amore e Basso;
Neuausgabe fiir viola d’amore und Cembalo oder
Klavier (ausgesetzter Bass) bearbeitet von
Christian Débereiner. Mainz: B. Schott’s Sohne,
c1930.

Stevens, Halsey. Suit: for viola and piano. New
York: Peer International Corp., c1969.

Taneev, Aleksandr Sergeevich. Feuillet d’album:
pour Viola avec accompagnement de Piano,

op. 33. Moscou: P. Jurgenson, [196-?].

Vaughan Williams, Ralph. Romance, for viola and
piano; the viola part edited by Bernard Shore; the
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With dedicated students, an exceptional faculty
and a beautiful, tranquil setting, there is no limit
to personal and artistic growth. For over ten years,
ENCORE School for Strings has embraced this
belief and its students have flourished.

Collaborations between students and teachers focus
energy on the mastery of the instrument through
performance of solo and chamber music repertoire.

ENCORE students also enjoy:
® Lectures in musical style and analysis
® Master classes by illustrious guest artists

¢ Cleveland Orchestra concerts at nearby
Blossom Music Center

® Proximity to Northeast Ohio’s wealth of
cultural institutions

¢ Lasting friendships and support.

Faculty: Richard Aaron, cello; Jascha Brodsky, violin, chamber
music; David Cerone, violin; Linda Sharon Cerone, violin;
Orlando Cole, cello; Victor Danchenko, violin; Stephen Geber,
cello; Marshall Griffith, comprehensive music skills; Mark Jackobs,
viola; Robert Lipsett, violin; Dorothy Mauney, violin, chamber
music; David Russell, violin; Carol Ruzicka, scale techniques;
Bruce Uchimura, cello, chamber music; David Updegraff,
violin; Robert Vernon, viola; Christopher von Baeyer, cello,
chamber music; Metta Watts, cello; Lawrence Wheeler, viola,
chamber music.

ENCORE

School for Strings
June 23-August 3, 1996

located at Western Reserve Academy, Hudson, Ohio

For more information, contact: ENCORE School for Strings,
The Cleveland Institute of Music, 11021 East Boulevard,
Cleveland, Ohio 44106, 216-791-5000.




STRINGED INSTRUMENTS

Makers, Restorers and Dealers of
Violins, Violas, Cellos and Bows

We offer a fine selection of instruments and bows in a wide range
of prices, including master-crafted instruments from several
European countries and eras, and restored instruments from some
of the finer ateliers of France and Germany.

Advancing Students need high quality instruments with excel-
lent projection and a warm, clear tone. Miller & Fein presents an
outstanding selection in the $1,000 to $4,000 price range.

We feature handmade instruments and bows by some of the
finest makers from around the world, including Tambovsky
and Krutz, Amnon Weinstein, Whitney Osterud, Joseph
Krosnowski, K. Gerhard Penzel, Nicolas Delaune, F. Vincent a
Lyon, Andrew Fein and many others. Hand crafted Bows priced
from $1,200. Master made Instruments priced from $5,000.

Our Hours: Monday, Wednesday and Friday 10-6
Tuesday and Thursday 10-8
Saturday 10-4
Closed Sunday

Please make appointments to try instruments or bows.

Every virtuoso was a beginner once...that’s why they’re important to us.
Ask about our great rental instrument plan.

In St.Paul’s Historic Cathedral Hill District
The Blair Arcade, at Selby & Western Avenues
165 Western Avenue North, Saint Paul, MN 55102

612/228-0783 800/347-9172




piano part edited by Eric Gritton. London:
Oxford University Press, c1962.

Voormolen, Alexander. Sonata per viola ¢
pianoforte; gecomponeerd in opdracht van de Joh.
Wagenaar Stichting der Gem.’s Gravenhage.
Amsterdam: Donemus, 1954,

Zeidman, Boris Isaakovich. Kontsertino dlia al’ta i
fortepiano: 5-7 klassy. Moskva: Gos. muzykal'noe
izd-vo, 1962.

Klavier und Viola (arr.)

Ariosti, Attilio Malachia. Sonate I Es-dur: (Mi flat
maj.); bearbeitet und iibertragen fiir Viola (Alto)
und Piano von a. Piatti. Mainz: B. Schott’s Séhne,
c1897.

Aristakesian, Emin Aspetovich. Kontsert dlia al'ta
s orkestrom, perelozhenie dlia al’ta i fortepiano
avtora. Moskva: Vsesoiuznoe Izd-vo Sovetskii
Kompozitor, 1967.

Bach, Carl Philipp Emanuel. Solfeggietto;
arranged by William Primrose. New York: Carl
Fischer, 1945.

Bach, Johann Christian. Kontsert do-minor:
izdanie dlia al’ta (ili violoncheli) i fortepiano;
Obrabotka A. Kazadeziusa. Moskva: Gos.
muzykal'noe izd-vo, 1954.

Bach, Johann Sebastian. Adazhio iz organnogo
kontserta no. 3 (po A. Vival’di); svobodnaia
obrabotka dlia al’ta i fortepiano V. Borisovskogo.
Moskva: Gos. muzykal’noe izd-vo, 1960.

Bach, Johann Sebastian. Inventsiia: perelozhenie
dlia al’'ta i fortepiano; perelozhenie G. Bezrukova.
Moskva: Gos. muzykal’noe izd-vo, 1956.

Barték, Béla. Este a székelyeknél. Tét legények
tinca = Ein Abend am Lande. Tanz der Lowaken
= An evening at the village. Slovak peasant’s
dance. Klarinétra (vagy mélyhegediire) és zon-
gordra von Viéczi Kdroly. Budapest: Zenemikiadé
Villalat, 1957.

Benjamin, Arthur. Jamaican rumba; arranged for
viola and piano by William Primrose. New York:
Boosey & Hawkes, c1944.

Boccherini, Luigi. Sonata in do minore: per viola
e pianoforte; [riveduta e realizzata da] R. Sabatini.

Milano: Carisch, c1949.

Boccherini, Luigi. Sonata in do minore per viola e
pianoforte; riveduta e realizzata da Renzo Sabatini.

Milano: Carisch, ¢1959.

Cztery utwory kompozytoréw polskich; tran-
skrypcja na altéwke, Jerzy Kosmala. Wyd. 1.
Krakéw: Polskie Wydawn. Muzyczne, 1981.

Debussy, Claude. V lodke; Lunnyisvet; obrabotka
V. Borisovskogo. Moskva: Gos. muzykal’noe izd-

vo, 1955.

Druschetzky, Georg. Concerto D-dur; hrsg. und
bearb. von K. M. Schwamberger. Hamburg: N.
Simrock, 1962.

Fauré, Gabriel. Elegy, op. 24; transcribed for viola
and piano by Milton Katims. New York: Inter-
national Music, [1947?].

Giornovichi, Giovanni Mane. Konzert fiir Viola
und Orchester <D-dur>; Klavierbearbeitung von
Wadim Borissowsky. Leipzig: VEB Friedrich
Hofmeister, c1955.

Gliete, Reinhold Moritsevich. Russkaia pesnia;
obrabotka dlia al’ta i fortepiano V. Borisovskogo.
Moskva: Sovetskil Kompozitor, 1958.

Jullien, Rene. Concertstuck, viola, orchestra,
op. 19; arr. Concertstuck pour alto et orchestre,
op. 19. Berlin: N. Simrock, c1912.

Khandoshkin, Ivan Evstaf’evich. Variatsii na
russkuiu pesniu “To teriaiu, chto liubliu”; svo-
bodnaia obrabotka dlia al’ta i fortepiano V.
Borisovskogo. Moskva: Gos. muzykal’'noe izd-vo,

1955.

Ostergren, Eduardo A. Sonata em trés séculos: for
viola and piano. Naperville, [ll.: Fema Music
Publications, [c1971].

Paganini, Nicold. Moto perpetuo (concert-
allegro), op. 11; arranged for viola and piano by
Watson Forbes. London; New York: Oxford
University Press, 1952.

Purcell, Henry. “Air—Dance—Ground”: from
Dido and Aneas, arranged by Elisabeth Lutyens.
London: J. & W. Chester, c1946.

Rathaus, Karol. Rapsodia notturna: for viola and
piano; transcribed for viola by Carl Eber]l. New
York: Boosey and Hawkes, 1968.
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Raukhverger, Mikhail Rafilovich. Kontsert dlia
al’ta s orkestrom; klavir; [red. partii al’ta L.
Boguslavskogo] = Concerto for viola and orches-

tra; arranged for viola and piano; [edited by
I. Boguslavsky]. Moskva: Muzyka, 1986.

Rolla, Alessandro. Concerto for viola and orches-
tra, op. 3; edition for viola and piano [by] Sydney
Beck. New York: Ricordi, c1953.

Schmitt, Florent. Légende pour saxophone, alto,
ou violon, et orchestre, op. 66. Alto et piano.
Paris: Durand, c1919.

Sitt, Hans. Concert (A-moll) fiir Bratsche mit
Begleitung des Orchesters oder des Pianoforte, op.
68. Leipzig: Ernst Eulenburg, c1900.

Stamitz, Karl. Concerto in D Major, op. 1: for
viola and piano; arranged by Paul Klengel.
Melville, N. Y.: Belwin Mills, [197-2].

Stamitz, Karl. Concerto in D Major, op. 1: for
viola and piano; [edited and provided with caden-
zas by Clemens Meyer]. New York: International
Music Co., [1943?].

Stamitz, Karl. Concerto in D Major, op. 1: for
viola and orchestra: viola and piano: [edited by]
Clemens Meyer. London; New York: Edition
Peters, [197-2].

Stamitz, Karl. Concerto in re: per viola e
pianoforte; [I ibera elaborazione cadenze e accom-
pagnamento di pianoforte di] Enrico Polo.
Milano: G. Ricordi, 1953, c1935.

Stamitz, Karl. Concerto in D: for viola and piano;
{piano reduction by William Primrose); edited by
William Primrose. New York: G. Schirmer, c1979.

Stamitz, Karl. Koncert D-dur nr 1 na altéwke i
orkiestre = per viola e orchestra = for viola and
orchestra = fiir Viola und Orchester; Edito
da/Riduzione Janusz Zathey; parte di viola Jerzy
Kosmala. Krakéw: PWM Edition, 1979.

Stamitz, Karl. Koncert A-dur nr 2 na altéwke i
orkiestre = per viola e orchestra = for viola and
orchestra = fiir Viola und Orchester; riduzione,
Janusz Zathey; edito da parte di viola, Jerzy
Kosmala; cadenze, Joel Hoffman. [Krakéw]:
Polskie Wydawnictwo Muzyczne, c1975.

Starer, Robert. Concerto for viola, strings and per-
cussion: reduction for viola and piano. New York:

Leeds Music Co., c1961.

Stojowski, Sigismund. Fantazja na puzon (lub
altéwke) i fortepian. Krakéw: Polskie Wydawn-
ictwo Muzyczne, 1953.

Szerémi, Gustave. Ier Concerto pour viola alto
avec accompagnement de piano, op. 6. Budapest:
Charles Rozsnyai, [191-?].

Szerémi, Gustave. IIme concerto pour viola alto
avec accompagnement de piano, op. 57. Budapest:
Charles Rozsnyai, [191-?].

Tartini, Giuseppe. Sonate II, F-dur (Fa maj.);
(Alard-Dessauer). Mainz: B. Schott’s Sthne,
[194-7].

Tchaikovsky, Peter Ilich. “Kolybel’naia”: iz opery
Mazepa: perelozhenie dlia al’ta i fortepiano;
perelozhenie. E. Strakhova. Moskva: Gos.
muzykal'noe izd-vo, 1952.

Tchaikovsky, Peter Ilich. Nocturne in D Minor:
for viola and piano, op. 19, no. 4; transcribed for
viola and piano by V. Borissovsky. New York:
Edwin F. Kalmus, [195-?].

Tchaikovsky, Peter Ilich. Nocturne in D Minor:
op. 19, no. 4; transcribed for viola and piano by
V. Borissovsky. New York: International Music,

1946.

Tchaikovsky, Peter Ilich. Sladkaia greza. Skertsol
Ts. Kiui. Moskva: Gosudarstvennoe muzykal’'noe

izd-vo, 1955.

Zwei Violinen und Viola

Dvotak, Antonin. Terzetto in C major for 2 vio-
lins and viola, op. 74. New York: International
Music, 1948.

Rolla, Alessandro. Trio D-moll: fiir zwei Violinen
und Viola. Miinchen: W. Wollenweber, c1983.

Rolla, Alessandro. Trio F-dur: fiir zwei Violinen
und Viola. Miinchen-Grifelfing: W. Wollen-
weber, c1983.

Violine, Viola und Violoncello

Aumann, Franz Joseph. Divertimento, fiir
Violine, Viola und Violoncello; nach einer zeit-
gendssischen Abschrift erstmalig herausgegeben
von Wolfgang Sawodny. [Erstdruck] Miinchen:
W. Wollenweber, c1980.

Beethoven, Ludwig van. Trio, C minor, for violin,
viola and violoncello: op. 9, no. 3; edited and with



foreword by Wilh. Altmann. London: E.
Eulenburg; New York: Eulenburg Miniature
Scores, [19-7].

Jemnitz, Sdndor. Serenade fiir Violine, Viola und
Violoncell, op. 24: Stimmen. Wien: Universal-
Edition, c1928.

Pleyel, Ignaz. 3 trios concertants pour violon, alto
et violoncelle, op. 11; neue revidirte Ausgabe von
A. Blumenstengel. Braunschweig: H. Litolff’s
Verlag; Boston: A. P. Schmidt, [192-?].

Reger, Max. Trio, A minor: for violin, viola, and
violoncello, op. 77b. London: E. Eulenburg,
cl932.

Schubert, Franz. Trio fiir Violine, Viola und
Cello, B-dur: For violin, viola and cello, B-flat
major: Pour violon, Alto et Violoncelle, Si flat
majeur. Wien: Wiener Philharmonischer Verlag,

1926.

Violine, Viola und Gitarre

Molino, Valentino. Grand trio concertant, op. 10:
fiir Violine, Viola und Gitarre; hrsg. von Filippo
E. Araniti. Frankfurt: Zimmermann, c1985.

Viola, Violoncello und Cembalo

Binder, Christlieb Siegmund. [Trio, harpsichord,
viola, violoncello, F. II, 10, D major] Sonate D-
dur: fiir Viola und Cembalo obligato (Pianoforte)
mit Violoncello ad lib.; hrsg. von Hugo Ruf.
Mainz: B. Schott’s S6hne; New York: Schott
Music Corp., c1965.

Fl6te, Violine und Viola

Reger, Max. Serenade: D-dur, fiir Fléte, Violine
und Viola, op. 77a. London: Ernst Eulenburg;
New York: Edition Eulenburg, [195-?].

Reger, Max. Serenade: fiir Flste, Violine und
Bratsche, op. 77a. Berlin: Bote & Bock, c1954.

Reger, Max. Serenade: G-dur, fiir Fléte, Violine
und Bratsche, oder 2 Violinen und Bratsche, op.
141a. Leipzig: C. F. Peters; Ernst Eulenburg,
cl915.

Fléte, Viola und Harfe
Mathias, William. Zodiac trio: for flute, viola, and
harp. London: Oxford University Press, c1977.

Flste, Viola und Cembalo
Telemann, Georg Philipp. Triosonate h-Moll: aus

“Essercizii Musici” fiir Querfléte (Violine), Viola

(da gamba oder da braccio) und Basso continuo
Cembalo (Pianoforte), Violoncello (Viola da
gamba) ad lib.; hrsg. von Hugo Ruf. Mainz: B.
Schott’s S6hne; New York: Schott Music, 1964.

Klarinette, Viola und Klavier

Schumann, Robert. Mirchenerzihlungen = Fairy
tales: fiir Klavier, Klarinette (Violine), und Viola,
op. 132. Wiesbaden: Breitkopf & Hirtel, [195-?].

Fagott, Viola und Violoncello

Rolla, Alessandro. Concertino per viola, cello e
basson; [edited by Alfred Mann]. Hackensack,
N. J.: Jerona, c1987.

Fléte, Fagott und Viola
Saunders, Max. Trio for flute, viola and bassoon.
London: G. Ricordi & Co., 1955.

Horn, Fagott und Viola

Kurpinski, Karol. Nokturne = Nocturne per
corno, fagotto e viola. Pejzazmuzyczny = Paysage
musical: per corno e fagotto. Krakéw: Polskie
Wydawnictwo Muzyczne, 1985.

Viola - Solo, mit Orchester

Barkauskas, Vytautas. Kontsert dlia al’ta i
kamernogo orkestra: 1981; redaktsiia partii al’ta
IU. Bashmeta = Concerto for viola and chamber
orchestra; viola part edited by Y. Bashmet.
Partitura. Leningrad: Sovetskii kompozitor, 1986.

Hindemith, Paul. Der Schwanendreher. Konzert
nach alten Volksliedern, fiir Bratsche und kleines
Orchester (1935); Klavierauszug vom
Komponisten. Mainz: B. Schott’s S6hne; New
York: Schott Music, c1937.

Hindemith, Paul. Trauermusik: fiir Bratsche oder
Violoncello oder Violine und Streichorchester.
Partitur. Mainz: B. Schott’s Sohne, 1936.

Jentzsch, Wilfried. Concerto expressivo: fiir Viola
und Orchester. Leipzig: Peters, 1971.

Prosev, Toma. Koncertantne improvizacije: za
violu i gudacki orkestar. Zagreb: Udruzenje
Kompozitora Makedonije, 1964.

Schulen und Methoden
Lestan, Tom4s. Método completo de viola.

Madrid: Unién Musical Espafiola, [195-?].

Etiiden, Capricen, Studien, Ubungen
Chailley, Jacques. Premiers concerts: 12 morceaux
faciles pour violon et piano (ou alto et piano)
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d’apres les “Exercices Divertissants” de Marie-
Thérése Chailley = First concerts: 12 easy pieces
for violin and piano (or alto and piano), after
“Exercices Divertissants” by Marie-Thérese

Chailley. Paris: Alphonse Leduc, c1974.

Dont, Jacob. Vierundzwanzig Etiiden fiir Violine;
fiir Bratsche tibertragen von L. Raby; iiberarbeitet
von Fritz Spindler. Leipzig: Friedrich Hofmeister,
c1957.

Fiorillo, Federigo. 31 studies for viola solo; [edited
by Joseph] Vieland. New York: International
Music Co., 1965.

Fiorillo, Federigo. 36 Etiiden-Capricen fiir vio-
line; fiir die Viola tibertragen und bearbeitet von
Fritz Spindler. Leipzig: Friedrich Hofmeister
Musikverlag, c1954.

Flesch, Carl. Scale-system: scale exercises in all
major and minor keys for daily study; adapted for
the viola by Charlotte Karman. New York; Boston
[etc.]: C. Fischer, c1942.

Flesch, Carl. Das Skalensystem: Tonleiterubiingen
durch alle Dur = und Moll = Tonarten fiir das
tigliche Studium fiir Viola; bearbeitet von
Charlotte Karman. New York: Carl Fischer;
Berlin: Ries & Erler, c1956.

Hermann, Friedrich. Konzert-Studien fiir Viola,
op. 18 = études de concert = concert studies.

Leipzig: Breitkopf & Hirtel, [18-?].

Hermann, Friedrich,. Technische Studien fiir
Viola, op. 22. Leipzig: Breitkopf & Hirtel,
[18812].

Kol4f, Augustin. Mistrovskd skola pro violu:
denni cvi¢eni = Meisterschule fiir die Viola:
Tigliche Ubungen. Praha: Editio Supraphon,
1979, c1964.

Lifschey, Samuel. Double-stop studies for the
viola. New York: G. Schirmer, c1943.

Matz, Arnold. Intonationsstudien fiir Viola.
Leipzig: Breitkopf & Hiirtel, 1951.

Weinreich, Justus. “Dur und Moll” = “Major and
Minor” = “Majeur et Mineur”: 24 Uebungen und
Charakterstiicke in allen Tonarten fiir Bratsche
(Viola), op. 8. Offenbach a. Main: Johann André,
[19-2].

This concludes the 1988 PIVA acquisitions. The
1989 acquisitions will begin next issue.

Inquiries abour loaning procedures from PIVA
should be addressed to

David Day, Music Librarian PIVA
HBLL 5222

Brigham Young University

Prove, UT 84602

Tel (801) 378-6119; fax 378-6708
e-mail: david_day@byu.edu
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48th Summer Season

June 12th through
August 18th, 1996

Aspen, Colorado

R
Lawrence Foster
MUSIC DIRECTOR

W. Harold Laster
DEAN

Orchestral String Program

Center for Advanced
Quartet Studies

Write or call for a catalog,
application, or further
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2 Music School Road

Aspen, Colorado 81611
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a new work for Viola & Piano ...........

Dance Bagatelles

Dexter Morrill

performance score & part

$21.00

( not including postage or tax for N.Y. stae residents )
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Valley
Music Press

Box 251, Hamilton, N.Y. 13346

Mark Anton Hollinger
VIOLIN MAKER

Award Winning Instruments
VIOLIN ¢ VIOLA ¢ CELLO

Expert Repairs, Acoustical Adjustments
Bows & Accessories

5075 LUPINE ROAD
MISSOULA, MONTANA 59803

406-542-2012 MEMBERA.F.VB.M.




INDIANA

UNIVERSITY
School of MUSIC

A New Era in Viola Performance

Viola Faculty:

\%

ATAR ARAD, former member, Cleveland Quartet; former principal violist,
Frankfurt Symphony Orchestra; first prize, Geneva International Competition,
1972; former faculty member, Royal Northern School of Music and Rice University

ALAN de VERITCH, former principal violist, Los Angeles Philharmonic; active
recording artist for major motion pictures and television; former student of
William Primrose; former faculty member, University of Southern California and
California Institute of the Arts

MIMI ZWEIG, director of IU Young Violinists Program and Summer String
Academy; former member, American and Indianapolis Symphony orchestras;
founder of children’s string programs, North Carolina School of the Arts,
Wisconsin Conservatory of Music and University of Wisconsin-Milwaukee

Financial aid in the form of need-based and merit-based assistance is available to
undergraduate and graduate students.

AUDITION DATES:

December 1-2, 1995

January 26-27, 1996

February 23-24, 1996

March 22-23, 1996 For more information, contact:

Office of Music Admissions
Indiana University School of Music
Merrill Hall 101

Bloomington, IN 47405

(812) 855-7998

Fax: (812) 855-4936
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Hindemith Recalled

_ /@/g&/

Brief Encounter with Hindemith

n 1955, Paul Hindemith visited London and conducted two BBC Symphony

Orchestra concerts. I was given authority to be absent from the first concert to enable
me to take part in a radio performance of Hindemith’s Kammermusik, op. 46, no. 1,
for viola d’amore and orchestra. This took place with the London Symphony Orchestra
conducted by Walter Goehr on 17 March 1955.

The following day I returned to the BBC Orchestra and my normal job and met
Hindemith, who had not been able to listen to the broadcast of the Kammermusik
since he was conducting a performance for the BBC in their Maida Vale Studios. He
said some nice things about my performance, which had been listened to and reported
on by his wife.

During our conversation I asked him if he would ever consider writing something
else for the viola d’amore? He replied in very firm language and strong voice, “There is
Seiler in Berlin, Sabatini in Rome, yourself here in London, and possibly a few others
dotted around the world, and that is all. It just is not commercial!”

And that was the end of the conversation and also his output for viola d’amore, I

might add.

Harry Danks,
London
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MOES & MOES

VIOLIN MAKERS

New Instruments
made by
Peter & Wendela Moes

Sound Adjustments
(by appointment)

New Address:

64 Michael Road
Stamford, CT 06903
Phone (203) 461-9560
FAX (203) 461-9562

JOHN-
BRASIL

The NAME in
QUALITY PERNAMBUCO
WOODS and BOWS

BUTLER

o
A

, 1993

Donna Lively Clark

Butler offers professional Professor vawm 45 LOBBY EXHIBITIONS

music and music education i INTERNATIONAL
ON 5 CONTINENTS

degrees supported by a major
scholarship program and
strong liberal arts education

Horst John & Cia. Ltda
R Box 606 - Rio de Janeiro
SITY BRAZIL

Jordan College of Fine Arts
[ndianapolis, Indiana

. o For more information, call
Lisa Brooks, violin 800/368-6852, ext. 9637 Bischofberger Violins

Butler String Faculty:

Stanley DeRusha,
Director of Orchestral
Activities

Davis Brooks, violin

1]

Reference:
Donna Lively Clark, viola
Robert Goodlett 11, string bass 1314 East JOhn
William Grubb, cello Seattle, WA 98102
Laurence Shapiro, violin Tel: (206) 324-3119
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No Organ Concerto

have often related the story of some valuable advice once given me by Paul Hinde-

mith, and of its effect, which has lasted to this day.

Hindemith conducted a performance of his Organ Concerto with the New York
Philharmonic in the late fifties. The well-known organist, who shall remain nameless in
this tale, was seated at the console in center stage at Carnegie Hall. At the rehearsals,
the most frequent stops were made for the composer’s comments that the organ was too
loud. They were to no avail. From the first note of the performance, the organist played
no less than forte. Hindemith, not a large man, was perched on the summit of a
three-tiered podium, especially designed for his use at the concert.

There was absolutely no communication between the occupants of the console and
the podium, the soloist never taking his eyes off the keyboard and the stops. Hindemith
flailed his arms in desperation as he begged for some relief from the roaring King of
Instruments. Purely orchestral passages arrived and departed, all drowned in the rolling
sea of sound from the monstrous pipes.

When it finally and mercifully came to an end, Hindemith, crimson with rage and
drenched from the futility of his efforts, made his way down the mountain of lumber
and stomped over to me. (We knew each other from chamber music and recording ses-
sions.) He growled with a gravelly voice into my ear, “Never write an organ concerto!”
And I never have!

On very short notice, Hindemith once asked me to play in a concert at Town Hall,
New York City, under his baton. Among the works was his Kammermusik No. |. One
of the movements consisted of very fast triplets, in the cramped half-position on the
C string, for solo viola. At the concert, he announced that he had made arrangements
to have it recorded on the following day. I arrived early to have another careful look at
the two devilish pages. To my chagrin, I saw that one of the notes was a B below the
open C! I showed it to Hindemith. He looked at my part, compared it with the score,
glanced about surreptitiously and said to me, behind his hand, “Leave it out. I don’t
think the composer will know.”

Leonard Davis
Former Principal Violist,
New York Philbarmonic

Hindemith in Argentina

aul Hindemith came to Buenos Aires, Argentina, in 1954, invited by the
“Asociacién Amigos de la Musica,” whose orchestra he conducted in several con-
certs. Each program included mostly his own works, even a few premieres; Hindemith
usually started with a piece like a Canzona by Gabrieli for which he always requested
that the assistant concertmaster be replaced by a viola player. It certainly was a very
unusual but exciting experience for me to be seated in that location.
Der Schwanendreher was played by a good and well-known violist specially engaged
for the occasion. Rehearsals of the piece started with Hindemith—usually a polite per-
son—showing some signs of silent disapproval followed by verbal indications to the
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The Conference is dedicated to the development of the Choose one or more weeks during the month of
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soloist whose new efforts evidently still did not satisfy the composer/conductor.
Hindemith finally asked him for his viola and bow. Without any preparation,
Hindemith attacked the difficult solo introductory passage showing how he thought it
should be played but also demonstrating his tremendous skill as a viola performer.
Needless to say, the next rehearsal went much better.

Hindemith’s wife, Gertrude, attended every rehearsal from beginning to end and, of
course, the concerts. I regret not being able to remember the name of one of his new
orchestral works that we were rehearsing (more than forty-one years ago!) that was to be
premiered at the next concert. At the dress rehearsal after a few bars in the last move-
ment of this work, we heard very clearly the first clarinet playing the theme of the
famous Wedding March by Mendelssohn, which blended perfectly with the rest of the
music! Everybody was surprised, except a smiling Hindemith and the clarinetist, who
had been in collusion to keep it a secret from us and especially from Mrs. Hindemith.
It was the anniversary of their wedding day and she was obviously very touched, grate-
ful, and happy.

Hindemith impressed me as a very energetic conductor, always well prepared and
showing deep knowledge of every work, not only his own. I liked his rehearsing tech-
nique, stopping not too often but instead reminding a particular player (or section of
the orchestra) at any time about their role with resonant and commanding calls. How I

wish I could still hear him shouting “TUBA, TUBA!”

Lazaro Sternic
Ottawa
(submitted by Ronn Andrusco)

Sense and Nonsense

arl Zuckmayer, the famous German author, recalls in his autobiography that “Hinde-

mith gave a concert in Heidelberg, and first of all he played the viola d’amore, his
favourite instrument—early music, acceptable to everyone, which was received with
applause. Then he played some of his own compositions on the viola. These gave rise to
restlessness noise, cat-calls, boos, whistles, and laughter, and these in turn encouraged us
to enthusiastic ovations for our champion and master of modern music. We carried this
small, cheerful, fun-loving musician (as he liked to call himself) off on our shoulders,
right through the town to our favorite pub. . . . In the corner there was a dilapidated
piano and it was on this that ‘Pauly’ Hindemith made us acquainted with the ‘sea-lion
piano’ that night. Using the flat of his hands like flippers, without touching single keys,
he created delightful parodies of well-known pieces, and as he sat at the instrument, he
looked like a circus-trained sea-lion himselfl The humorous possibilities of Liszt, Chopin,
and Wagner were considerably increased by being played with flippers.”

Philipp Dreisbach, the clarinettist in the first performance of Hindemith’s Clarinet
Quintet, op. 30, gave the following drastic description: “Reinhold Merten organized a
‘fashion show’ for Max Egon, Prince of Fiirstenberg, 1863-1941, patron of the
‘Chamber Music Concerts for the Encouragement of Contemporary Music’ in
Donaueschingen, and the entire assembled company; I shall never forget it. They fetched
clothes from the cloakroom and Merten did the announcing. Hindemith appeared in a
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very old-fashioned bathing cap and looked dreadful. He was wearing a bathrobe with the

belt tied round his knees and that was how he walked on. It was hilarious!”

Giselher Schubert
Hindemith Institute, Frankfurt
(from liner notes of CD WER 6197-2)

Violinists/Violists

Ialways enjoy the JAVS, and I must say that I appreciate it more now that I am so far
removed from the American viola scene. I am happy to report that New Zealand has
some fine homegrown violists and violas. Apropos the editor’s letter from London,
Tabea Zimmermann recently played the Walton Concerto with our orchestra (the New
Zealand Symphony Orchestra) with her husband, David Shallon, conducting. She has
to be one of the best violists around now, and none of us could imagine anyone playing
a better version of the Walton Concerto.

Now, to the subject of my letter, a complaint about an otherwise fine and interesting
article by Thomas Hall in Vol. 11, No. 1, “The Viola Today in Greater L.A.” I quote
from the article: “During the 1994-95 season, two visitors have adopted an
‘and-I-can-play-the-viola-too’ posture—to no particular critical acclaim, it should be
added.”

This was in reference to appearances by fiddle luminaries Schlomo Mintz and Jaime
Laredo. Mr. Hall even allowed himself this comment concerning the Schlomo Mintz
performance: “Perhaps the Israelis are experiencing some budget problems.” Messts.
Mintz and Laredo are both not only world-class fiddlers, but are also serious part-time
violists. As I recall, Mr. Laredo has been playing viola in public for more than two
decades, frequently to critical acclaim. I was relieved that Pinchas Zukerman was
employed elsewhere during the period in review.

I once heard William Primrose express an opinion similar to Mr. Hall’s, so allow me
to address that “problem” first, lest others remember his comments and use them as a
defense. (I searched my copy of Walk on the North Side, but could not find any such
comments in print.*) My conclusion from the distance of time is this: Mr. Primrose’s
specific complaints, which focused on recordings, were certainly valid when I heard
them (in the mid 1970s), but are now out of date. In that pre-CD era, a large percent-
age of the few available viola concerto recordings were by Yehudi Menuhin and a young
and not-yet-violistic Pinchas Zukerman. Mr. Primrose was no doubt concerned about
the prospects of the younger generation of violists and, of course, desired that viola per-
formances reveal the unique character of the instrument. The viola world has pro-
gressed enough in the last twenty years to make such concerns no longer necessary, and
to give fresh voice to them now seems to me somewhat petty. During this time of great
progress by and proliferation of echt violists we have also seen many more highly regarded
violinists playing our noble instrument. Both developments reflect the generally
increased stature of the viola.

The JAVS, T believe, should appeal to all violists, even if they happen to make their
living by playing the violin. I would not like to have the exclusive attitude expressed by
Mr. Hall conveyed to my violinist friends who happen to read my copy of JAVS.



William Primrose became a full-time violist as an adult, certainly in part because he was
encouraged, rather than discouraged, to do so. Let us be welcoming in our attitude
towards those fiddlers who take the trouble to learn our clef and judge a performance
strictly on its merits.

Having spent my entire musical life as a violist, I am quite familiar with the senti-
ments that must underlie Mr. Hall’s comments. I'm not saying we have to like it when
violinists play the viola. I am saying that we should be more gracious.

Phillip M. Rose
Wellington, New Zealand

*Editor’s note: Primrose’s views on the subject can be found in print in Playing the
Viola: Conversations with William Primrose by David Dalton, Oxford University Press,
1988, pages 12—-13.
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Viola Faculty and Orchestra Conductor
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At the San Francisco Conservatory,
we have a faculty for great music.

Don Ehrlich, assistant principal viola of the San
Francisco Symphony, has been a frequent soloist and
chamber musician in the Bay Area and around the world.
He received his BM. from Oberlin Conservatory, his M.M.
from the Manhattan School of Music and his DM.A. from

the University of Michigan.

Leonid Gesin is a member of the San Francisco
Symphony and several chamber music groups including
the San Francisco Chamber Orchestra. He studied with
AG. Sosin at the Leningrad State Conservatory, then
performed with the Leningrad State Philharmonic and
taught before emigrating to the United States.

Paul Hersh, former violist and pianist of the Lenox
Quartet, studied viola with William Primrose and
attended Yale University. He has performed with the San
Francisco Symphony, the San Francisco Chamber
Orchestra and many other groups. He has also made a
number of recordings and has been artist-in-residence at
universities and music festivals in the US. and Europe.

Geraldine Walther, principal violist of the San Fran-
cisco Symphony, is former assistant principal of the
Pittsburgh Symphony and a participant in the Santa Fe
Chamber Music Festival. She studied at the Curtis
Institute of Music with Michael Tree and at the Manhattan
School of Music with Lillian Fuchs, and won first prize in
the William Primrose Viola Competition in 1979.

Denis de Coteau, music director and conductor for the
San Francisco Ballet Orchestra, has conducted dance
companies, youth orchestras and major symphonies
throughout the world. He has received a variety of awards
and commendations, earned his B.A. and M.A. in music
from New York University, and holds a DM.A. from
Stanford University.

® A student-teacher ratio of 6 to 1.
¢ The opportunity to study with an
exceptional faculty in one of the
world’s most diverse and exciting
cultural centers.
Offering the Master of Music, Bachelor of Music, and Music Diploma. Founded 1917
Colin Murdoch, President. Deborah Berman, Dean.
Affirmative Action/Equal Opportunity Employer

Students from around the world come to the San Francisco Conservatory of Music
for several reasons:

® Extensive performance opportunities
both on campus and around the city.
Concerts and recitals are presented
at the Conservatory’s Hellman Hall
nearly every day of the school year

For more information contact the Office of Student Services,
San Francisco Conservatory of Music, 1201 Ortega Street, San Francisco, CA 94122-4498
415/759-3431 Fax 415/759-3499

San Francisco Conservatory of Music



OF INTEREST

i
Use this Finnish spread cheese for all your schmaltzy passages!

Submitted by David Dalton,
Provo, Utah

Editor’s note: Please submit your informative photos of license plates, commercial products, etc., that
indirectly keep our name before the public.

especially enjoyed conducting at the Royal Opera in Copenhagen, where I used to watch my

father rehearse on the viola while I waited in the front row with his sandwiches. After the
performance I sat in my hotel suite looking across to the theatre where he had worked for so
long, and I wished he could have been present to share what I myself have done. He would
remember how he launched me at my first piano recital at the age of ten and then took me

round to entertain the whole family.”

The Alpha Delta Kappa Foundation announces Strings Fine Arts Grants, including viola. One
$5,000 and one $3,000 grant may be awarded biennially and available to all persons. They are
targeted to graduate level and midcareer artists. Applications must be postmarked by 1 April
1996. Contact:

Alpha Delta Kappa International

1615 West 92nd Street

Kansas City, MO 64114

(816) 363-5525
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ABOUT VIOLISTS

Paul Neubauer performed the new and
revised Barték Viola Concerto with the
American Symphony at Lincoln Center on 5
November 1995. Neubauer has also enjoyed
recent performances of the same work with
the Cincinnati Symphony, the Rochester
Philharmonic, and the Virginia Symphony,
and is scheduled for another appearance soon
with the Stavanger (Norway) Symphony. The
revised orchestral score and parts are already
available and the viola and piano parts should
be published soon by Boosey & Hawkes.

Daniel Foster was appointed principal vio-
list of the National Symphony Orchestra
beginning April 1995. Foster was the 1989
winner of the Primrose Scholarship Com-
petition and first prize winner in 1991 of the
Washington International Competition. He
succeeds in the NSO position Roberto Diaz,
who has been appointed principal of the
Philadelphia Orchestra.

ublic viola activity in the summer of 1995

was somewhat somnolent in Southern
California, except for a spasm in July. On
Monday the 24th, Dale Hikawa-Silverman
and Zita Carno, Los Angeles Philharmonic
violist and pianist respectively, played
Hindemith’s Sonata, op. 11, no. 4 at the John
Anson Ford Amphitheatre. The next night,
visitors from Russia—Maxim Vengerov (the
Siberian violinist) and Yuri Bashmet (frequent
viola soloist with the L. A. Orchestra)—played
the Symphonia Concertante by Mozart with
Carlo Rizzi conducting a reduced Philhar-
monic in the Hollywood Bowl. Both perfor-
mances were “under the stars,” at sites literally
across the freeway from one another. There
might have been other viola performances, but
they were not widely publicized.

Late in June, the Los Angeles Chamber
Orchestra performed Bach’s Brandenburg
Concerti (including the 6th) at the Bowl,
which is described variously as capable of
holding 13,000 to 14,000 concert-goers. All
is amplified, of course. What a strange experi-
ence that must have been, for both audience
and performers!

October 1995 produced a flowering of
viola action in L.A., the intensity of which is
not sustainable! First, there was Marlow
Fisher on October 8 in one of his Viola Plus
series. Mr. Fisher is a transplanted East-Coast
violist who works as a freelance commercial

musician in Los Angeles. He presents these
programs “as a hobby” in a 1920s church
located in an area of Santa Monica called
Ocean Park, hard by the surf. The neighbor-
hood is full of restaurants, boutiques, and gal-
leries, accurately described as “Trendy West
Los Angeles.” Despite some sentimental
stained glass religious allegory windows, the
building would be hard to identify as a sanc-
tuary, what with its stage, improvised (prob-
ably non-code) lighting, and movable theater
seating. The acoustics are superb. The
ambiance is relaxed, informal. The program-
ming is refreshing and nontraditional. The
performance standard is lofty. There have
been at least five of these programs, subtitled
“Marlow Fisher & Friends” given in 1995.
The October program consisted of Miniature
Suite for Clarinet and Viola by Gordon Jacob
with Fisher and clarinetist Bronwen Jones, a
minimalist solo viola piece called Music for
Viola by John Steinmetz (who made intro-
ductory remarks), and The Plot against the
Giant for Flute and Two Violas (1995) by
Ron Sappington, which enlisted the help of
Janet Lakatos (violist) and Rachel Rudich
(flutist). The evening ended with Marlow
Fisher giving a convincing and solid viola per-
formance of the Bach Chaconne.

The following Saturday afternoon, at
California State University, Long Beach, John
Scanlon, violist with the Pacific Symphony,
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and Tania Fleischer, pianist and faculty mem-
ber at Chapman University, gave an ambi-
tious and superbly presented program of
mostly standard literature: the Premier Sonata
by Milhaud, Miirchenbilder by Schumann,
Sonata by Rebecca Clark, and the Dances for
Deliverance by Maria Newman. The Dances
were heard last summer at the Indiana Viola
Congress. Fleischer gave a virtuoso solo per-
formance of Liebeslied in the Schumann-Liszt
version. Tania and John are friends of long
standing from days at the University of
Michigan, where she accompanied for the
studio of Donald Mclnnes. By chance, they
both now work in Orange County.

The next October middle-fiddle treat came
at the Robert Linn 70th Birthday Concert pre-
sented by the USC Contemporary Music
Ensemble on October 17. Pamela Goldsmith
and Donald Mclnnes played Linn’s Fantasia
for Two Violas (1992). This witty and fresh
piece is a set of variations on a theme by
Frescobaldi, which Linn wrote for these two
artists and specifically their violas, both being
made by Gasparo da Sali. The piece does pro-
vide ample opportunity for these two instru-
ments to sound glorious. This work was heard
at the Northwestern Viola Congress, played by
the same duo. It ages well.

On October 22, 1995, also at USC, Pamela
Goldsmith, with the assistance of Bryan
Pezzone playing harpsichord and piano, gave a
viola recital rich with unusual literature and
the kind of high artistic achievement we have
come expect from Dr. Goldsmith. The
F Major Sonata by Marcello that started the
program probably was not originally for viola
and harpsichord, but it was treated with sensi-
ble performance practice intelligence so that
the original instrument intended really didn’t
matter. Her use of a baroque-model bow, little
vibrato, ornaments on repeated sections, bari-
olage, and a lot of fleet-fingered technical daz-
zle, was a real treat. Professor Goldsmith used
the baroque bow again to play the Bach E-flat
Major Suite for Solo Cello in the viola version.
She demonstrates unusual grasp of baroque
traditions and understanding of dance forms

in her performance of these suites. She
includes echo effects, really fast and light
rhythmic figures, cadenza-like passages,
chords treated as the harmonic ornaments
they really are, diminution or filling in of
melodic leaps, cadential ornaments, etc., etc.,
all done with seeming abandon of care for
technical limitation. This was a repeat of her
performance of the same Suite heard in
Bloomington last summer. Sonata for Viola
Solo by the Polish violinist-composer Grazyna
Bacewicz was a mid twentieth-century offer-
ing. Although the piece was originally for vio-
lin—the style seems to fall somewhere
between Penderecki and Berio—it certainly
transfers well to the viola. There were two
nineteenth-century bon-bons, both originally
for viola: La Nuit, Air de Felicien David
arranged by Vieuxtemps, and Reverie for
Viola and Piano by Wieniawski. Both these
morceaux provided a chance to show unman-
nered, musical virtuosity, and beauty of
sound. The program closed with Elegie for
Viola and Piano, op. 73, by Mazas. Originally
for viola and orchestra, the piece is in the
Carl Maria von Weber virtuoso showpiece
tradition. What its connection is to the nor-
mal spirit of elegy is a mystery. The recital
was a triumph.

Donald Mclnnes is scheduled to perform
Concertette by Morton Gould at USC on
November 1, and later at Kansas City and
Dallas. Written in 1943 for Emanuel Vardi,
it’s scored for solo viola and chamber band,
and makes use of jazz, blues, and folk ele-
ments. Mr. McInnes says it presents some real
technical challenges.

It is with considerable regret that we take
note of the death of Virginia Majewski at the
age of eighty-eight, on October 9, in Los
Angeles. She was a distinguished member of
the Los Angeles viola community for many,
many years and will be remembered not only
for her prowess as a player, but for her aware-
ness of those around her, and her kindness.

—Thomas G. Hall
Chapman University
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MEMBERSHIP ENROLLMENT FORM

The A VS is an association for the promotion of viola performance and research.

Your personal and financial support is appreciated. As a member, you recieve the three annual issues of JAVS, the
Society’s journal, and The Viola, as it is published by the International Viola Society. You will also receive the satis-
Jaction of knowing that you are a member of a collegial group that is contributing to the furtherance of our instru-
ment and its literature.

Please enroll me/my group asamember of AVS for one year. Begin my subscriptionto JAVS and The Viola.

My check for one year’s dues, payable to the American Viola Society, is enclosed as indicated below:

Q $30 Renewal Membership Q $35 International Membership
Q $30 New Membership (residing outside the U.S.)

Q $15 Student Membership a $50to $100 AVS Contributor

O $40 Joint Canadian/AVSMembership 1 $100 and above AVSBenefactor

(willreceive CVS newsletter and JAVS)

O Iwish to contribute to the Primrose Memorial Scholarship Fund in the amount of $
3 Iwish to make atax-deductible contribution to the AVS Endowment in the amount of $

TOTAL ENCLOSED: $

Please indicate appropriate membership category below:

3 Individual Please send AVS your biographical material, photographs
0 Amateur
. .. (clearly labeled), brochures, concert programs, posters, press

QO Educational Organization o :

. . releases, clippings, and other related material on a regular
3 Music Business . . . .
QO Library basis for our resource files and pqsszble publication. We
3 Other serve as a clearing house for many viola-related requests.
Name Telephone
Address City/State/Zip

[ check if thisis anew address

(If you are a student, in which school are you enrolled?
Please list permanent address above rather than school address.)

Send this form with checkto:  Donna Lively Clark, AVS Secretary
JCFA Butler University
4600 Sunset Ave.
Indianapolis, IN 46208



The Utah Viola Society will sponsor a Festival
of Paul Hindemith’s Music for Viola on 8-9
January 1996 at Weber State University in
Ogden. The event is under the direction of
Dr. Michael A. Palumbo and will feature
recitals, workshops, masterclasses, and dis-
plays. The concerts will feature some of Utah’s
best violists performing Hindemith’s works for
viola, plus selected chamber music works.
Marcus Thompson, guest artist, will be heard
in concert and will also offer a masterclass, as
will Clyn Barrus, professor of viola at Brigham
Young University. Students at various Utah

‘Hindemith

CHAPTERS

universities and secondary schools will be
selected to perform in the masterclasses and in
recitals.

Of interest will be a display of violas by

Utah makers and an exhibit from the
Primrose International Viola Archive at BYU.

Contact Dr. Palumbo at
Department of Performing Arts
Weber State University Circle
Ogden, UT 84408-1905

(801) 626-6991 / fax 626-6811
e-mail: mpalumbo@weber.edu
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JAVS Special Offer to AVS Members!

A good gift to students and friends. $3.00 for any of the following back issues

of the Journal of the American Viola Society.

April 1987, Vol. 3 No. 1
Nov. 1987, Vol. 3 No. 3
Summer 1988, Vol. 4 No. 2
Spring 1989, Vol. 5 No. 1
Summer 1989, Vol. 5 No. 2
Fall 1989, Vol. 5 No. 3
Summer 1990, Vol. 6 No. 2
Fall 1990, Vol. 6 No. 3
Fall 1991, Vol. 7 No. 2
Winter 1991, Vol. 7 No. 3
Vol. 8 No. 1, 1992

Name

Vol. 8 No. 2, 1992
Vol. 9 No. 1, 1993
Vol. 10 No. 1, 1994
Vol 10 No. 2, 1994
Vol 10 No. 3, 1994
Vol 11 No. 1, 1995
Vol 11 No. 2, 1995
Die Viola, Vol. 6
Die Viola, Vol. 7
Die Viola, 1985/86

Tel

Address

City State Zip

Make Check to the American Viola Society and submit to:
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RUSSELL L. COE

violas % violins % -cellos

around the
world

instruments

played

Celebrating 2§ years:
five instruments (violas' or violins)

at the reduced price of $2500

Y(16"to 16%" only)

For information, contact
Russell L. Coe (800) 262-9750
3800 East 300 South (219) 693-1914
Albion, IN 46701 e-mail: 76302-2341



NEW WORKS

Dwight R. Pounds. The American Viola Society: A History and Reference. 2d ed.[s.1.]: The

American Viola Society, 1995.

ounds’s volume is appropriately subtitled

“A History and Reference.” Given the
opportunity I might further refine the subtitle
to “A Documentary History and Reference.”
The strength and usefulness of his work is
found in a clear presentation of historical
events documented by numerous extant let-
ters and written recollections. To the histori-
cal account of the founding chronology of the
organization is added a variety of indexes and
lists that record the details of the organiza-
tion’s publications and congresses.

I began work as the curator of the Prim-
rose International Viola Archive several years
after its original founding and organization.
As a nonviolist I also lack Pounds’s intimate
association with the individuals who played
prominent roles in the evolution of both the
International Viola Society and the American
Viola Society. Discovering through Pounds’s
account more of the past of the Archive I now
manage and the Society I serve was an
intriguing education. Extensive quotations
from personal letters revealed the decisive
exchange among personalities that advanced
the realization of ideals and dreams over a
period of twenty-five years. Through Pounds’s
selection and presentation of these excerpts,

the events are portrayed with a successful
balance of drama and objectivity.

The main portion of Pounds’s volume con-
sists of the reference indexes. These indexes
chronicle the publications and congresses of
the Society. Pounds presents this information
through a systematic manipulation of com-
puterized data. The first section lists the writ-
ings found in the Newsletters and Journal of
the society from the first Mirteilungen of the
Viola-Forschungsgesellschaft. The information
is listed first in publication order, then by
author and by title. The title list is based on a
principle keyword selection to make it more
useful as a means of subject access.

The most extensive indexes are devoted to
the illusive task of documenting all the perfor-
mances, lectures and panel discussions from
all the previous North American viola con-
gresses. Again, computer manipulation of the
information enables access by several useful
perspectives including performer, composer,
title and even the function of congress partici-
pants. This sort of master index is an extremely
useful tool for everyone who has participated
in and benefitted from the activities of a well-
established tradition of congresses. How often
we have strained our memories to recall when

—
—

Viola Society: A History and Reference

AVS/HR

Dwight Pounds’s compendium of the Society’s first twenty years, The American
(ISBN 1-886601-00-3), is now in its
second printing and available once again. The book documents the founding ||
and early history of the Society and lists, with cross references, the partici-
pants and literature of the first ten North American viola congresses, JAVS, i
and Die Viola/The Viola articles, and it publishes in English the first four 1
newsletters, which appeared only in German. 355 pages, $24 (spiral binding)
or $28 (standard book binding), plus $3 shipping and handling. Order from
Dwight Pounds, Department of Music, Western Kentucky University,
Bowling Green, KY 42101; fax (502) 745-6855.
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a work was first premiered, who delivered a
lecture on a topic that has since become cru-
cial to our research or which violist performed
a memorable execution of a work that has
never been recorded commercially. Pounds’s
indexes are a great contribution in document-
ing and making accessible information that is
important to all serious violist. It is certain to
be consulted frequently by students, advanced
researchers and planning committees for
future congresses. Perhaps its most important
use is to be found in the documentation of
works that have not been published or recorded
but merit the attention of the larger musical

Odd Man Out, for solo \"i:(‘)‘la, by M»i»chael Berkeley Oxfe

£4.95 o

d Man Out was commissioned by the
Mananan Festival Trust as the test piece
for the 1994 Lionel Tertis International Viola
Competition, held on the Isle of Man. It was
played by all fifty-two competitors. The com-
poser has written several pieces with titles that
refer to children’s games, and he makes clear
that the title is not another viola joke, but is
intended to help invoke feelings of isolation
on the part of a child. “The music, then, is no
pyrotechnic test piece but rather a challenge
in interpretation and musicality.”

The work is about five minutes long
and probably is considered by some violists a
trial of technical facility as well as a test of
twentieth-century idiom mastery. The har-
monic language is stubbornly dissonant and
non-tonal. It makes extensive use of high tes-
situra and wide melodic leaps. At times it’s
quite lyrical, within these stylistic boundaries;
careful dynamic and expression marks make
the composer’s intentions clear. Rhythmically
conservative, the composer has not depended
on the performer to do his work for him,
with aleatoric or improvisational passages, as
is so often the case.

There are a number of uninterrupted shifts
from arco to pizzicato and back, some attendant

community. Pounds’s organization of the text
and computer listings is simple and easily
comprehensible. More creative design of the
computer indexes may have improved the
graphic appearance of the work, but the for-
mat is practical and functional. Music librari-
ans will loath the spiral binding format and
may wish to order an unbound copy, but at
the same time students will appreciate the
modest price.

—David A. Day
Curator,
Primrose International Viola Archive

to wide changes of range that are not violistic,
but possible. In measure 53, an indication of
simultaneous arco and left-hand pizzicato, is
vague at best. There are no editorial finger-
ings, which is understandable, considering
the intended use. The phrasing and bowings
seem to coincide as practical. At the Tertis
Competition in September of 1994, a general
announcement was made that the last note of
measure 7 is B-natural, not A-natural as
printed.

There are some reiterated patterns that
bring to mind children’s teasing songs. The
overall mood can be said to evoke childlike
isolation, in the way a Strauss tone-poem imi-
tates emotion or action. Also like Strauss,
would these images project without the title
or explanation? The piece is a technical and
musical challenge, to performer and audience,
but it has its rewards as well.

Note
1. Michael Berkeley, p. 26, in Lionel Tertis
International Viola Competition and Workshop
Program Booklet. Port St. Mary, Isle of Man:
Quine & Cubbon, 1994.



This set of ten charming litele pieces, is

intended for ensembles of beginning students,
at a very elementary level of accomplishment.
The three volumes can be used together, or
separately, or in any combination. Many open
strings, or very simple finger patterns are
employed, and the principal musical interest is
rhythmic. The pieces range in length from six-
teen to thirty-six measures, and are carefully
marked for bowings; fingerings are not neces-
sary. Occasionally a bowing needs to be added
to keep a section from ending up-bow, but
this is not frequent. Metronome marks are
provided, and some pieces give opportunity to
use dynamics. They are designed for a com-
plete ensemble experience, but are certainly
within the technical capability of very young
or inexperienced players.

Names like “Lazy Day Skip,” “Goin’
Fishin’,” and “Chugging Along” suggest a
moderate jazz emphasis, which many of the
pieces use. The general harmonic approach is
gently dissonant. The style is immediately
appealing to youngsters. The players develop
a feeling of satisfaction because the tunes
sound well and are performance-accessible.
“Notes to the Performers” about each piece,
are good-natured and engaging, as they give
suggestions about the personality of the music
and ways to enhance performance.

The cost of a2 minimum set would be
$35.85, plus shipping and tax, and that
would cover only three stands. To buy these
materials for a normal string class would call
for a hefty amount of money. Is Oxford
accepting the practice of photocopying? This
material is beautifully presented, on good
paper, with sturdy covers, but the price does
seem high. On the other hand, classroom
materials of this quality and usefulness are
worth a great deal.

—Thomas G. Hall
Chapman University

Superstudies for Viola. Mary Cohen. 2 vols.
Faber Music, 1993. $6.50.

A “collection of nineteen original, imagina-
tive studies for solo viola for younger players.”
Also published for violin with the same
pieces.

Sinfonie Concertante in B-flat Major
(vln/vla/pno reduction). Ignaz Pleyel. Bote &
Bock/Theodore Presser, 1994, $38.75.
Unfortunately, the Preface is in German
only. For foreign markets, it would be helpful
to include at least English and French transla-
tions, as is found in European compact discs.
Violinists and violists should welcome this
composition. Advanced-intermediate to

advanced level.

Trauermusik (vla/orch. score). Giinter Bialas.
Birenreiter, 1994, $27.

Sonata for Solo Viola. Bruce J. Taub. C. E
Peters, 1993, $6.50.
Difficult.

God Hath Sent Me to Sea for Pearls (vla/
pno). Hayes Biggs. C. E Peters, 1992, $12.
Difficult.
Sonatas 1 and 2 (vla/pno). Nikolai Roslawez.
Schott, 1993, $19.95 and $25.
Works written in 1926 and the 1930s pub-
lished here for the first time.

Blues for Benny (vla/pno). Eduard Piitz.
Schott, 1994, $8.95.

Jazzy and meant to sound improvisory.

Overture to The Flying Dutchman (str quartet,
1925). Paul Hindemith. Schott, 1991, $35.

“As played at Sight by a Second-Rate
Concert Orchestra at the Village Well at
7 o'clock in the Morning is not a parody of
Wagner’s music, but rather exactly the kind
of music-making described in the title.
Hinde-mith shows how overtired and unin-
terested musicians wade through a score with
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a certain stoic routine. . . . Unmoved by false
intonation or wrong entries the musicians
show us all the tricks they use to battle their
way through their self-made chaos . . . but
then confidently end up with a finale which
makes one shudder!”

Play It Again, Sam (solo viola). Milton
Babbitt. Peters, 1994, $12.50.

Along with the Composition (1950), this
constitutes Babbitt’s output for the viola. This
work is eight minutes of registrally dispersed,
cerebrally determined gestures. It is mathe-
matically demanding and technically chal-
lenging because of its (now seemingly dated)
idiom. This piece would be interesting to a
fan of set theory. Difficulty level: graduate
student and above.

Concerto for Viola (reduction for vla/pno by
John Ireland). Cecil Forsyth. Schott, reprint
of the 1904 ed., $19.95.

With a duration of twenty-five minutes, this
concerto is probably a bit too long for its mate-
rial, but it is still an interesting and welcome
addition to the viola repertory. The work is
typical of the serious school of English compo-
sition before World War I and fits well on the
viola. It should, because Forsyth was a violist.
Difhiculty level: undergraduate and above.
Rhapsodie (reduction for vla/pno by Gunther
Dornheim). Jean Frangaix. Schott Edition
#8116, 1993 (composed 1946), $25.

Like most of Francaix’s compositions, this
work is full of energy, though it also seems
more tonally and formally conservative than
many of his other works. These nine minutes
of noninsignificant technical demands are
surprisingly well written for the viola by
a composer better known for his wind

compositions. Difficulty level: graduate stu-
dent and above.

Duets for Two Violas (arr. Robert Israel from
a chamber orchestra work of J. S. Bach and a
piano sonatina of Beethoven). Privately pub-
lished by the arranger, 1992.

These are welcome additions to the didac-
tic duet repertory, because the melodic mate-
rials are traded back and forth. Interesting
and tonal. Difficulty level: high school and

above.

Recontres (solo viola). Michele Reverdy.
Gerard Billaudot/Theodore Presser, 1994.
Atonal and harsh. Eight minutes of seem-
ingly dated ponticello, pizzicato, and other
effects. The considerable effort necessary to
learn the work may not be justifiable. Dif-
ficulty level: graduate student and above.

The above reviews courtesy of American String

Teacher, Spring 1995, Fall 1995.

August Baron von Miinchhausen: Grand
sonata pour le Piano-Forte avec Accompagne-
ment d’Alto, ed. Ulrich von Mwochem
(Schott VAB 55).

Bela Barték: 44 Duos for 2 Violas, ed. Peter
Barték (Universal Edition, UE 30203/4).

Edward Huws Jones: Got Those Position Blues?
for viola (Faber Music).

Gavin Bryars: The North Shore for viola and
piano (Schott, ED 12473).

John Hawkins: Urizen (Boosey & Hawkes,
9787).



RECORDINGS

New CDs

Barték: Sonata for Solo Violin. Stravinsky:
Elégie. Shostakovich: Sonata for Viola and
Piano, op. 147. Raphael Hillyer, viola;
Reinbert De Leeuw, piano. Koch Schwann
3-1161-2

Andrei Eshpai: Concerto for Viola and
Orchestra; Violin Concerto no. 2; Piano
Concerto no. 2; Concerto for Orchestra with
Solo Trumpet, Piano, Vibraphone, and
Double Bass. Yuri Bashmet, viola; Eduard
Grach, violin; Rodion Azarkhin, double
bass; Evgeni Svetlanov, conductor;
USSR Symphony Orchestra. Russian Disc
CD 11 054.

03

Rolla: Viola Concerto in E-flat Major, op. 3;
Divertimento in F Major; Concertino in
E-flat Major; Rondo in G Major. Massimo
Paris, viola; I Musici. Philips 442 154-2.

Hindemith: Der Schwanendreher, Konzert-
musik, op. 48; Kammermusik no. 5, op. 36,
no. 4. Paul Cortese, viola; Martyn Brabbins,
conductor; Philharmonic Orchestra. ASV
CD DCA 931.

008

Stamitz, Hummel, Dittersdorf, Vanhal:
Sonatas for Viola and Fortepiano. Anna

Barbara Duetschler, viola; Ursula Duetschler,
fortepiano. Claves CD 50-9502.

08

Schnittke: Viola Concerto; Monologue for
Viola and Strings. Kopytman: Cantus V for
Viola and Orchestra. Tabea Zimmerman,
viola; David Shallon, conductor; Jerusalem

Symphony Orchestra. EMI CDC 5 55107 2.
[0}

Beach: Piano Quartet. Clarke: Piano Trio;
Viola Sonata. Endellion Quartet; Martin
Roscoe, piano. ASV CD DCA 932.

79
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COMPETITIONS

Twenty-first annual Stulberg International
String Competition, violin, viola, cello, dou-
ble bass, will take place 24 February 1996.
First prize $3,000 plus concerto appearances.
Applicants 19 years of age or younger as of
1 January 1996. Deadline for submission
12 January 1996. Contact Julius Stulberg
Auditions, PO. Box 50107, Kalamazoo, MI
49005; tel. (616) 671-5052 / 381-2329 /
375-2808.

08

Carmel Music Society Competition: for
California residents/students 18-30. First
prize $1,500 plus $2,000 performance con-
tract. Closing date early January; competition
March. Contact PO. Box 1144, Carmel, CA
93921; tel. (408) 625-9938.

03

Chamber Music Yellow Springs Competi-
tion: for groups of 3-6, average age under 30.
First prize $2,000. Closing date 15 January;
competition 28 April. Contact PO. Box 448,
Yellow Springs, OH 45387; tel. (513) 767-
1696; fax 767-9350.

008

Young Concert Artist’s Trust: for groups or
individuals under 28; normally UK resident.
Gives career management. Closing date 27
January; auditions Feb—4 June. Contact
YCAT, 23 Garrick St., London WC2E 9AX;
tel. 0171 379 8477; fax 379 8467.

0]

American Foundation Harriet Hale Woolley
Scholarships: for U.S. graduate instrumental-
ists 21-30 with knowlege of French. Awards
of $8,500 for study in Paris. Closing date
31 January. Contact 15 Blvd Jourdan,
F-75690, Paris Cedex 14, France; tel. +33 1
4589-3579; fax -4150.

[0

Countess of Munster Musical Trust: for UK
and Commonwealth students 18-24. Gives
tuition and maintenance grants for study.
Closing date 31 January; auditions April-July.
Contact Wormley Hill, Godalming, Surrey
GUS8 5SG; tel. 01428 685427; fax -685064.

008

Sir James Caird’s Travelling Scholarships
Trust: awards to Scottish postgraduates.
Closing date 31 Janaury; auditions 9-12
April. Contact Thornton Solicitors,
11 Whitehall St., Dundee DD14AE; tel.
01382 29111; fax -21779.

]

The Music Club of Kingsville, Inc., in con-
junction with the Corpus Christi Symphony
Orchestra, will host the 1996 Kingsville
International Young Performers Competi-
tion 28, 29, and 30 March 1996, on the cam-
pus of Texas A&M University, Kingsville,
Texas. The application deadline for the com-
petition is 15 January 1996. For more infor-
mation, contact Young Performers Compe-
titions, PO. Box 2873, Station 1, Kingsville,
TX 78363; tel (512) 592-2374.



American Viola Society Membership

December 1, 1995
Regular members 493
Student members 143
International members 45
Complimentary members 13
TOTAL MEMBERS 696

A Message From Your Secretary:
Please check that your address is correct in this listing.
And, if you move, please let me know immediately, or your journal
may be lost forever.
Thank you.

Donna Lively Clark
JCFA, Butler University
4600 Sunset Avenue
Indianapolis, IN 46208

The History of the Viola

Volume | (with Supplement)

Revised 1993
(out of print since 1987)

and

Volume I, 1991

CLAIRE GIVENS
VIOLINS, INC.

VIOLASll VIOLA BOWS

Gaetano Pollastri, Bologna 1959 W.E. Hill & Sons . .

~‘I\';a,[go Paternella, Venice 1957 Jean Bouvin Both available NOW
athias Dahl, Minneapolis 1969 R. Dotschkail

Clifford Roberts, Philadelphia 1981

. Emil Dupree
Lothar Meisel, Owatonna 1987 ~up
Leo Auschauer, Mittenwald 1955 JS Finkel Hard and Soft Cover
C.A. Vatiliotis, Sydney 1980 Richard Grunke 329.50 and 32450 eGCh;
ChJ. Collin-Mezin, Paris 1927 Lothar Hermann

plus Shipping and Handling:
USA $3.00; Canada $35.0;
Foreign, USD $4.00; each

Dr. Maurice W. Riley

Author/Publisher
512 Roosevelt Bivd.
Ypsilanti, MI 48197
Phone: (313) 482-6288

Amedee Dieudonne, Mirecourt 1937  John Norwood Lee
Michael Scoggins, Salt Lake City 1995 K. Gerhard Penzel
David Wiebe, David City, 1979 C. Hans Karl Schmidt
Hans Nebel, Mittenwald 1950 Herbert Wanka

G. Garvaglia, Wm. H. Lee 1986 Garner Wilson
Vasile Valtchev, Sofia 1995 Zabinski
Luben Todorov, Sofia 1994 Roger Zabins
Gottfried Raabs, Bubenreuth 1987

EARLY VIOLAS & BOWS
Widhalm School, Nurnberg c. 1790
Edward Dodd transitional bow

1004 MARQUETTE AVENUE
MINNEAPOLIS, MINNESOTA 55403 USA
(612) 375-0708 OR (800) 279-4323




Aagaard, Kathie J.

4611 Kensington Ave.
Tampa, FL 33629

Adams, Julia F.

15 Seeley Ave.
Portland, ME 04103

Adkins, Loretta
1981 St. Rt. 571, W.
Greenville, OH 45331

Ahlquist, Cigale
217-C Presidential Dr.
Greenville, DE 19807

Akkerman, Kathleen
17303 Herrnhut Drive
Webster, TX 77598

Aldrich, Ralph

1602-695 Richmond St.

London, ONT N6A 5M8
CANADA

Alf, Gregg T.

1221 Prospect St

Ann Arbor, M| 48104

Alfonsi, Sophie
1512 Spruce St. Box 292
Philadelphia, PA 19102

Ames, Archer
497 Durham Q Century Village
Deerfield Beach, FL 33442

Andersen, Rebecca
8049 S. 1475 E.
Sandy, UT 84093

Anderson, Stella N.
4744 Lyndale Ave. S.
Minneapolis, MN 55409

Andrusco, Ronn
28 Barbara Crescent

Toronto , Ont M4C 3B2
CANADA

Angel, Eleanor
3454 Ashton Court
Palo Alto, CA 94306

Antonik , John
1060 Oldstone Rd.
Allentown, PA 18103

Appel, Toby
164 West 79th St. Apt. 11A
New York , NY 10024

Apperson, Laura
15420 S. 38th St.
Phoenix, AZ 85044

Arad, Atar
1657 Bellemeade Ave.
Bloomington, IN 47401

Arlin, Mary
623 Utica Street
Ithaca, NY 14850

Arthur, Mark
501 Lakeshore Dr.
Denton, Texas 76208

Artley , Nathan M.
150 Homeplace Dr
Fayetteville, NC 28311

Ast, Fatima
218 S Roosevelt #1
Bloomington, IN 47408

Austin, John HM
275 West St
Harrison, NY 10528

Ayres , Carol
Rt. 1 Box 812
Newton, TX 75966

Bailey , Eva Dunbar
H.C.R. 61 Box 190
Gatesville, TX 76528

Baker, Jennifer
446 Conradi Street #A-114
Tallahassee , FL 32304

Baker, Marilyn H.
1630 S. Garth Ave.
Los Angeles, CA 90035

Banducci, Brett
912 Haverhill Dr.
Modesto, CA 95356

Barela, Robert E.
5711 Simpson Ave
North Hollywood , CA 91607

Barkman, M.
46 Yarrow Rd.

Toronto, ONT M6M 4E3
CANADA

Barrett,, Emily

418 E. Stadium Ave.
Provo, UT 84604

Barrus, Clyn
1669 Oak Lane
Provo, UT 84604

Barthe, Emmanuelle
27 E. 63rd St. #G.A.
New York, NY 10021

Bartruff , William
3329 1st Avenue South
Minneapolis , MN 55408

Bashmet, Yuri
c/o 26 Wadham Road

London SW15 2LR
ENGLAND

Basrak, Cathy

1331 North Vail Ave.
Arlington Heights , IL 60004

Bauer, LeRoy
242 Circle Dr.
Moscow, ID 83843

Baughman, Holly
925 Deer Run Rd.
Centerville, OH 45459

Beaudette , Eileen
732 Centre St

Kingston, Ont K7M 5E4
CANADA

Beauregard, Lou
Box 271370
Salt Lake City, UT 84127

Beck, Wanda
P.O. Box 3652
Evergreen, CO 80439

Becker, Robert
2105 N. Louise
Santa Ana, CA 92706

Benjamin, Adria
393 West End Ave. Apt. 7F
New York, NY 10024

Benoit, Jimmie R
906 Kim Dr.
Lafayette, LA 70503

Benson, Wilma
6610 St. Mary's Road
Floyds Knobs, IN 47119

Benti, Diana J.
858 Milwaukee Rd.
Beloit, WI 53511

Beranger, Vinciane
1810 Rittenhouse Sq. #1905
Philadelphia, PA 19103

Bergman, Claire

854 W 181 St Apt 6B
New York,, NY 10033

Berk, Annabel
6971 E Calle Cavalier
Tucson, AZ 85715

Berkowitz , Lori
170 Second Ave. Apt. 10-B
New York, NY 10003

Bettigole , Marcia
53 Wiltshire Road
Williamsville , NY 14221

Bigelow , Claudine
815 S. 18th St. #408
Arlington, VA 22202

Bill, Susan B.
10 Clive St.
N Quincy,, MA 02171



Billeter , Karen S.
4450 Marcy Lane #121
Indianapolis, IN 46205

Bingham, Sharon D.
7112 Tolliver St.
Alexandria, VA 22306-3501

Birmingham , Meghan
8403 W, 116th Terr.
Overland Park, KS 66210

Bisha, Norma Lee

823 Temperance St.

Saskatoon, Sask. S7TN OM8
CANADA

Bishop , Catherine W.

705 W. Washington Ave.

Sunnyvale, CA 94086

Black, Katherine
P.O. Box 250889
Tempe , AZ 85285-5089

Blair, Harold L.

80 Hunters Ln.
Morehead , KY 40351

Blankleder, Jose
1240 Ala Kapuna, #409
Honolulu, HI 96819

Boden, Kevin L.
5018 N. Evergreen
Spokane , WA 99216

Bodman, Alan
338 Castle Bivd.
Akron, OH 44313-6504

Bootz , Melinda Scherer

1001 N. Alvord Blvd.
Evansville, IN 47711-4801

Bourret, Dennis R.
6426 E. Eli Dr.
Tucson, AZ 85710

Bramble , Marcia
235 "A” Street
Salt Lake City , UT 84103

Brandfonbrener, Amy
1606 S. Julian Bivd.
Amarillo, TX 79102

Bravar, Mimi D.
252 Joppa Hill Rd,
Bedford, NH 03110

Brown, David O.
9 Grouse Dr.
Brentwood , NY 11717

Brown, Elsa P.
25 Thomton Way #301
Brunswick , ME 04011

Brown , Karin

308 Trevethan Ave.
Santa Cruz, CA 95062

Brown, Louis M.
606 N. Palm Dr.
Beverly Hills, CA 90210

Brown, Louise F.
440 Veteran Ave. #101
Los Angeles, CA 80024

Brown , Monica M.

142 Springwater Terrace
Woodstock , GA 30188

Brown, Rebecca
1389 N. Peachtree Dr.
Centerville, UT 84014

Brown , Richard
BYU, 1109 Merrill Hall
Provo, UT 84604

Browne , Laurel

2130 Ridge Dr. #31
St. Louis Park, MN 55416

Browne, Sheila A.
844 Youngsford Rd.
Gladwyne, PA 19035

Bruderer, Conrad D
8147 Fairview Ave.
La Mesa, CA 91641

Buckley, Christopher J.
40 Orange St. #4

Saint John, N.B. E2L 1M1
CANADA

Buckley, Diedre L.

1429 E, Johnson St. #7
Madison, Wi 53703-1728

Buffum, Denyse Nadeau
8823 Shoshone Ave.
Northridge , CA 91325

Bukstein, Katherine
790 Clydesdale Dr.
Hillsborough, CA 94010

Bunner, Bryce

718 Mels Drive
Evansville, IN 47712

Burgess, David
1510 Glen Leven
Ann Arbor, Mi 48103

Burke , Dennis E.
428 State Road 21
Friendship , WI 5§3934-9717

Burkholder, Polly

2780 Concord Way
San Bruno, CA 94066

Burton, Natalie
2375 East 3510 South
Salt Lake City , UT 84109

Busch, Cynthia
8208 Thompson Run Rd.
Pittsburgh , PA 15237

Butterly, Margaret Pardee

268 Parkway Drive
Waestbury , NY 11590

Buttrey Burke , Gertrude
6100 Woest Friendly Ave.
Greensboro, NC 27410

Bynog, Michael
422 Monroe Dr.
Natchitoches , LA 71457

Cabansag, Clifford
3909 East Semoran Bivd,
Apopka, R 32703

Cain, Donna Wolff
758 Vanessa L.ane
Neshanic Station, NJ 08853

Caputo, Janette S
5651 North Luce Road
Alma, MI 48801

Carapetyan, Martha S.
2005 Bowman Avs.
Austin, TX 78703

Carlsgaard , Nathan

1210 N. 18th St.
Superior, Wi 54880

Carreon, Alexis M.
6163 Case Ave.
North Hollywood , CA 91606

Caruso , Maria
425 Powderhouse Lane
New Albany , IN 47150

Casabona, Virginia
1516 Coursin St.
McKeesport, PA 15132

Castloman , Heidi
3330 Warrensville Ctr. Rd.
Shaker Heights , OH 44122

Charlap-Evans, Valentina
114 Prospect St.
Newburgh ; NY 12550

Chastine, Cheryl
14501 Micawber Way
Louisville, KY 40245-4075

Chen, Qing
1928 E. Camelback Rd. #60
Phoenix, AZ 85016

Chiang, Victoria
1313 Steele St. #506
Denver, CO 80206



Christopher, Zara
736 North 700 East
Provo, UT 84606

Clark, Donna Lively
827A Park Central Dr., N.
Indianapolis , IN 46260

Clark , Jennifer

373 Meng Road
Bowling Green , KY 42104

Cluxton, Everett W.

1111 Ontario St. Apt. 618
Oak Park, IL 60302

Cobb, Mary
Barnes Lane
Plymouth, MA 02380

Coe, Russeli L.
3800 E. 300 S.
Albion, IN 46701

Colburn, Richard
1120 La Collina
Beverly Hills, CA 90210

Coletti, Paul

47 West 84th St Apt 3N
New York , NY 10024

Collin, Paul
9 Rue Rameau
Le Barcares 66420
FRANCE
Collins, Jr, W Ovid
4400 Belmont Pk Terr No. 164
Nashville, TN 37215

Conrad , Joseph F.
15 A North Rd
Warren, NJ 07059

Conway , Rebsecca
205 B. West 33rd St.
Austin, TX 78705

Coppenhaver, Dorian
1309 Plantation Dr.
Dickinson, TX 77539

Coppiardi , Marco
11 John Street
Newton , MA 02159

Corsat, Merryn L.
3970 San Bernado Dr.
Jacksonville, FL 32217-4611

Council-Phelan, Elizabeth
875 Ludiow Ave. #2
Cincinnati, OH 45220

Covington, Cynthia M.
669 E. 800 N. N-103
Provo, UT 84606

Craig, Robin
118 Robertson St.
Camby, IN 46113

Crawford, Carter D
15614 Whitewater
Houston, TX 77079

Cruden , Nathalie
403 E. Jofforson St. #5
lowa City , 1A 52245

Crumine, Sarah E.
1621 Sunvale Dr.
Olathe , KS 66062

Curtiss, Sidney
618 Spruce St
Philadelphia, PA 19106

D'Andrea, Daria
724 Brunswick St.
San Francisco, CA 94112

Dakin , Deborah
206 2nd Ave, N.
Mt. Vernon, 1A 52314

Dalton, David
939 North 1550 Wast
Provo , UT 84604

Danks, Harry

12 Beverly Gardens, Wembley Pk

Middlesex HAS9 3QZ
UK

Darling, Sarah
6 West St.
Carlisle , MA 01741

Daugharty , Harry
329 Hightower Trail
Stone Mountain , GA 30087

Davies, Brannon
1543 W. Giriffith
Fresno, CA 93705

Davis , Leonard
185 West End Ave. Apt 7C
New York , NY 10023

Dawkins, Allyson
107 Eaton St.
San Antonio, TX 78209

de Luca, Thomas
5275 Ormond Road
Davisburg, Ml 48350

De Pasquale , Joseph
532 Lafayette Road
Merion Station, PA 19066

de Veritch, Alan

2711 Brigs Bend
Bloomington, IN 47401

Degraw , Diantha V.
7902 Lantern Rd.
indianapolis , IN 46256

Demer, Thomas
2200 Cork Oak Ct.
Arlington, TX 76012

DerHovsepian, Joan
5101 N. Ave. A, 200
Midiand, TX 79705

Dharamraj, Noemie
2850 Renatta Dr.
{argo, FlL 34640

Di Fiore, Joseph
3840 Central Park Drive #2
Las Vegas, NV 89109-4624

Diaz,, Roberto
5523 Uppingham St.
Chevy Chase , MD 20815

Dill, Craig
2542 N. Sutro
Reno, NV 89512

Dimond, Valerie
222 S. Figueroa No. 1415
Los Angeles, CA 80012

dos Reis, Carlos
55 W. Pall Mall St.
Winchester, VA 22601

Dotson, Ronald
668-E Willowgate St.
Mountain View , CA 84043

Dott, Christian
15, rue du Faubourg St. Den
Paris F-75010
FRANCE
Dubois , Susan L
2188 Balfour Ct
San Diego, CA 92109

Due, Christine M.
7319 N. Bsll Ave.
Chicago, IL 60645-2005

Dunetz, Nancy S.
750 Kappock St. #210
Bronx, NY 10483

Dunham , James
260 Bonnie Brae Ave.
Rochester, NY 14618-2133

Dunn, Nancy A.
2630 High Ridge Trail #102
Madison, Wi 53713

Dutt, Hank
377 Mangels Avenue
San Franciso, CA 94127

Dutton, Hary R.
P.O. Box 229
Deer Lodge , MT 59722



Eastham, Glynn A.
P.O. Box 71
Cupertino, CA 95015

Eberle , Karen

101 Freedom Court
Vacaville, CA 95687

Edberg, Allison
27 Sunset Drive
Greencastle, IN 46135

Edwards , Stephen P
800 Ethel St
Austin, TX 78704

Ehrlich, Don A.
806 Shrader Street
San Francisco, CA 94117

Ekholm, Susan

8415-105 St.

Edmonton, Alberta T6E4116
CANADA

Elaine , Karen

208 Welling Way
San Diego, CA 92114

Eider, Louise
308 Halsey Rd.
Annapolis , MD 21401

Ellersick , Joan
21 Paquossette St.
Wataertown, MA 02172

Emmons, Marilyn
1408 W. Oak St.
Fort Collins , CO 80521

Epstein, Herbent
199 Coolidge Avenue #103
Watertown , MA 02172-1521

Erdelyi, Csaba
2420 Boston Road
Bloomington, IN 47401

Erlandson, Carol E.
RD #1 Box 98
Walton, NY 13856

Eschbach, Emily
3959 Schuitz Rd.
Duluth, MN 55803

Evans, Amy E.
125 Anderson Road
Tolland, CT 06084

Evans, Stanley R.
188 Lois Lane
Palo Alto, CA 94303

Everett, William
1271 SW Wayne Ave.
Topeka , KS 66604

Ewing-Wood , Nancy
16754 Brewer Rd.
Grass Valley, CA 95949

Falkove, Albert
2 Franklin Town Bivd. #2101
Philadelphia, PA 19103

Fall, Helen F.

4318 Argonne Dr.
Fairfax, VA 22032

Fedotov, Igor
4613 Waest 4th St. #3
Hattiesburg , MS 38402

Feltner, David
263 Commonwsealth Ave. #7
Boston, MA 02116

Fielding , Raiph
222 8. Figuaroa No. 1415
Los Angseles, CA 90012

Fine , Marshall J
38 N. Highland St.
Memphis, TN 38111

Fine, Michelle Walker
38 N. Highland St.
Memphis, TN 38111

Fisch, Burt
5030 Mycenae Way
QOceanside , CA 920586

Fisher, Julian

803-110 St Clair Ave W.

Toronto , ONT M4V 1N4
CANADA

Fisher, Marlow
831 Pacific St Unit #6
Santa Monica, CA 90405

Foerstel, Gunnar

4-2087 Bassline Rd.

Ottawa, ONT K2C 0C8
CANADA

Forbes, Leona

336 Vincent St.

Syracuse, NY 13210

Forbes, Watson

Great Wolford, Shipston-on-Stoke

Warwickshire CV, 36 5NQ
UK

Forsythe , Georgia

5840 O'Malley Rd.

Anchorage , AK 99516

Fort Manero , Abili

Diputacio, 327-3er. la u

Barcelona 08008
SPAIN

Foster, Daniel

Music Dept., Eastern Michigan Un

Ypsilanti, Mi 48197

Foster, Kimberly M.
153 Gibbs St. #5
Rochester, NY 14605

Foster, William
7717 14th St. NW
Washington, DC 20012

Frank , Madsline
2 Mac Irvin Dr.
Newport News , VA 23606

Frederking, Ann
2030 Woodglen Cres.

Ottawa , Ont. KiJ 6G4
CANADA

Freund-Striplen, Pamsla
2455 Frances St.
Oakiand , CA 94601

Frirsz, Nicholas
East Lake Road
Schuyler Lake, NY 13457

Gallent, John
125 Comanche Drive
Pineville, LA 71360

Garber, Alan J.
1240 N. Lake Shore Drive
Chicago, IL 60610-2358

Gardner, Maurice
5640 Collins Ave. #7D
Miami Beach , Fl. 33140

Gaul, Gerald
702 Reaves Dr
Grand Forks , ND 58201

Gerhard , Jennifer
1140 19th North Dr. #15
Pittsburgh, PA 15237

Gianotti, Joseph
1701 Thuja Ave.
Anchorage, AK 89507

Gibson, Christopher T.
3206 W. Virginia St.
Evansvilla, IN 47712

Gibson, Craig
305 17th Strest
Seal Beach, CA 90740

Giordano, Suzanna
1323 Berkeley St. #B
Santa Monica, CA 90404

Glazer, Robert
16 Moos Ln.
Bergenfield , NJ 07621

Glick , Jacob
Bennington College
Bennington, VT 05201

Goldenberg, Isabella Z.
56-32 Bell Bivd.
Bayside, NY 11364



Goldenberg, Todd
855 Aslington
Portsmouth, NH 03801

Goldsmith , Pamela
11640 Amanda Dr
Studio City, CA 91604

Gordon , Nathan
24 Del Rio Blvd.
Boca Raton, FL 33432

Goward , Marion E.
Box 22
Melstone , MT 59054-0022

Graham , John
291 Barrington St
Rochester, NY 14607

Granat, J. Wolfgang
4738 Osage Avenue
Philadelphia, PA 19143

Granat, Miriam M.
11708 Moorpark St. Unit E
Studio City, CA 91604

Grand, Louis
202 Plutarch Rd.
Highland , NY 12528

Greeman, Sherri
53 Granburg Circle
San Antonio, TX 78218

Green, David

344 Stowart Dr.
El Paso, TX 79915

Green, Linda
1950 Calumet Ava.
Toledo , OH 43607

Greens , Dee Ann
1970 N, Hartford #23
Chandler, AZ 85224

Greene, Keith A.
4207 Jackson Ave.
Culver City , CA 90232

Greene , Kenneth

1532 South Ridge
Beloit, Wi 53511

Gresnwood , Lisa
3024 NE Biakeley St.
Seattle, WA 98105

Gregory, Myra M.
P.0.Box 130041
Brooklyn, NY 11213-0001

Grohs, Carol
222 Linn St
Ithaca, NY 14850

Gullerud, Lois E.
1208 W. Daniel
Champaign, IL 61821-4514

Gunderson, Douglas E
760 Dodge Dr
LaJolla, CA 92037

Gurzynski, John J.
P.O. Box 271370
Salt Lake City, UT 84127

Gyles , Gayle M.
P.O. Box 83606
San Diego, CA 92138

Hager, Carla
913 Sailor's Reef
Ft. Coliins , CO 80525

Halen, Walter J

410 Mill Cir., SW
Lee's Summit, MO 64081

Hall, Richard M.

3244 Chestnut St. N.W.
Washington, D.C. 20015

Hall, Susan Marie
P.O. Box 162594
Sacramento, CA 95816

Hall, Thomas G.
3843 East Kirkwood Avenue
Orange , CA 92669

Halleck , Mahlon
910 Lakeridge Ave.
Stillwater , OK 74075

Halsey, D. William
908 Warren Place
Kalamazoo, Ml 49006-2268

Hamilton, Barbara

1059 Monaca Pkwy.
Denver, CO 80220

Handyside , Kathy A.
12465 Fordline
Southgate , Ml 48195

Hanna, James R
523 W. Taft Street
Lafaystte, LA 70503

Hanna, James F.
1567 Darrah Ave.
Simi Valley , CA 93063-3309

Hansen, Jo Plum
Box 5358
Greensboro, NC 27435

Hard , Wallace
6514 Sorrento Court
Dayton, OH 45458

Hardin, Barbara G.
3780 Peak View Blvd.
Monument, CO 80132

Hardin, Burton

3780 Peak View Bivd.
Monument, CO 80132

Harper, L. Alexander
144 Gillies Lane
Norwalk , CT 06854-1009

Harrison, Lucretia M.
99 Bayview Avenue
Port Washington, NY 11050

Haussler, Lawence
3357 South Ct.
Paio Alto, CA 94306

Haviland , Margaret
1698 Minnehaha Ave. W, #2
St. Paul, MN 55104

Hayman, Helene G.
146 Lakeside-Pine Lakes
Prescott, AZ 86301

Hedin , Keith A,
13 Old Town Road
Newtown , CT 06470-2521

Hamsath , Alex D.
518 June St.
Endicott, NY 13760

Henderson, David Long
8740 Potts Ct.
Orangevale, CA 95662

Henry, Rebecca E
3107 Shannon Dr
Baltimore , MD 21213

Hernandez , Teresa
P.O.Box 31481
El Paso, TX 79931

Higham, Ellen C
7203 Dartmouth Ave. #2E
St Louis, MO 63130

Hildreth-Crosby , Helen
1910 W. Alameda
Burbank , CA 91506

Hildwein , Jeneen
332 Eastgrove Road
Riverside , IL 60546

Hirschmugl , Lisa L.
1306 Qak Ave.
Evanston, IL 60201

Hirtzel, Robert L.

123 W. 37th Street
Vancouver, WA 98660

Hoeschen, Kevin
3515 E. 3rd St.
Duluth, MN 55804



Hoffman, Katie
30 Elm Street
Glenview, IL 60025

Hoffman , Williard
30 Eim Street
Glenview, IL 60025

Hoffmann, Mary Kay
30 Eim Strest
Glenview, IL 60025

Holian, Michael
1825 N. 78th Ct.
Elmwood Park, IL. 60635

Holtman, Ellen Murphy
49 Pearl St.
Wellsboro, PA 16901

Holvik, Martha
2515 lowa Street
Cedar Falls, 1A 50613

Homb, Sandra
1453 Greenock Ln.
Ventura, CA 93001

Hoolihan, Carolyn M.
16310 Dahl Rd.
Laurel, MD 20707

Horcasitas , Raphael
2489 Whipporwill Ln.
Las Vegas, NV 89121

Horst, John & Cia
Caixa Postal,606

Ric de Janeiro 20001
BRASIL

Hos, Wima
3660 Durocher St. #12

Montreal, PQ H2X 2E8
CANADA

Humphreys , Megan
2255 Shasta Way N/E
Atlanta, GA 30345

Hurley , Greg
3352 19th St. Dr.
Grealey , CO 80631

Hustis, Barbara §.
3456 Mockingbird Lane
Dallas, TX 75205

Hutchins, Carleen M.
112 Essex Avenue
Montclair, NJ 07042

I-Hsuan, Huang

Huai Te St., 4th Fl., 3-1, 66 Ln.

Pei TOu, Taipei
TAIWAN

levins, Janet

704 Powderhouse Rd.

Vestal, NY 13850

Ims, Christine
740 W. 187 St. 3D
New York , NY 10033

Irvine, Jefirey
402 Morgan St.
Oberlin, OH 44074

Ives, Lori
264 East Green Street
Claremont, CA 91711

Jaakkola, Leo T.

3824 North Shore Dr.
Woest Palm Beach, FL 33407

Jacobs , Veronica
1111 Park Avenue Apt. 4E
New York, NY 10128

Jacobson, Les
2202 Lincolnwood Dr.
Evanston, IL 60201

Jacobson, Thomas A

1196 Magnolia Ave
Carlisbad, CA 92008

Jalicki, Michael
Box 1094
Orleans , MA 02653

James, Kevin
5-171 MaclLaren St.

Ottowa, ONT K2P OK8
CANADA

James, Mary E.
P.O. Box 1085
Cambria, CA 93428

Janzen, Henry P.

R.R.#2

Guelph, Ont. N1H 6H8
CANADA

Jeanneret, Marc

61.Babcock Street
Brookline , MA 02146

Jimenez, Adrian J.
8108 Skokie Bivd.
Wilmette, IL 60091

Johnson, Christine
3413 California NE 1324
Albuquergue , NM 87110

Johnson, Jann Cosart

112 S. Yancy Lane
Bloomington, IN 47404

Johnson, Leslie
5502 Lakeview Dr. Apt. |
Kirkiand , WA 98033

Jones, Liz
10232 Dodge Lane
Louisville, KY 40272

Judd, Lori S.
395 E. 1600 N.
Mapleton, UT 84664

Kalal, Gladys S.
111 Marinette Trail
Madison, Wl 53705

Kalogeras , Alexandros
17 Eliot St.
Medford , MA 02155

Karp, Hilary
835 island Meadow Ct.
Houston, TX 77062

Kass, Philip
209 Park Rd.
Havertown, PA 19083

Katims , Milton
8001 Sand Pt.Way NE #C44
Seattle, WA 98115

Kato, Roland
4325 Cedarhurst Circle
Los Angeles, CA 90027

Kerr, David

7122 Plaza del Sol
Houston, TX 77083

Kimber , Michasl
1-1 Regency PI
Lawrence , KS 66049

King , Jill
6 Bryn Mawr Lane
Carmel, IN 46032

Kingston, Elizabeth

177 Little Park Rd
Grand Junction, CO 81503

Kishony , Oded
Route 1, Box 146 F
Barboursville, VA 22023

Kjemtrup, Inge
1055 Sherman Ave.
Menlo Park, CA 84062

Klatz, Harold
1024 Maple Avenue
Evanston, L 60202

Klingmueller, Volker
Leibnizstrasse 21

6800 Mannheim 1
GERMANY

Knechtel, A. Baird

103 Notth Drive

Islington, Ont M9A 4R5
CANADA

Koblick , Daniel C.

5436 S. East View Park
Chicago, IL 60615

Kogak, Bidez
4. cad. No 5/11

Emek-Ankara 06510
TURKEY



Kolpitcke, John
1970 Friendship Dr.
New Concord, OH 43762

Korda, Marion
3111 Talisman Road.
Louisville , KY 40220

Koster, Melinda
1564 Parr St
Amarillo, TX 791086

Kramer , Karen
3641 Beech
Fiossmoor, IL 60422

Kronman , Craig

55 Asilomar Circle
Qakland, CA 94611

Kruger, Anna
140 Claremont Ave. #6H
New York , NY 10027

Kruse , Steven
6568 W. 51st S1.
Mission , KS 66202-1734

Kuennen-Poper, Laura E.

6255 Honolulu Ave, #6
Tujunga, CA 91042

Kurtz, Carrie
9815 Holiday Dr.
Louisville, KY 40272

LaCourse, Michelle
32 North Eim St.
Northampton , MA 01060

Lakatos, Janet
1329 Raymond Ave.,
Glendals, CA 91201

Lakeberg , William
1647 Amsterdam Road
Ft. Wright, KY 41011

Langdon, Terry
11563 Tidewater Dr. S.
Indianapolis , IN 46236

Larsen, Aimee
2430 No. 1400 E.
Layton, UT 84040

Lee, Allan
1724 Wilson Ave
Arcadia, CA 91006

Lee, Duke
12147 Huntington Venture
Houston, TX 77099

Lee, Scott
229th Place #2222
Torrance , CA 90501

Lee, Scott
1420 Locust St. Apt. 12J
Philadelphia, PA 19102

Leizman, Lydia
36 Sunset Rd.
New London, CT 08320

Lenert, Pierre
2, rue Marie et Louise
Paris 75010

FRANCE
Lenkewitz-von Zahn, Uta

Ahornweg 9

D5308 Rheinback
GERMANY

Lerdahl, Unni

MFryd 13B

N 6500 Kristiansund N
NORWAY

Levin, Harold

307 E. Carroll St.
Macomb, Il 61455

Levin, Leonard

7318 Pershing Apt. 1E
St. Louis, MO 63130

Levy, Jane
689 Cornell Rd
Pasadena, CA 91106

Lewis, Arthur
RR 1, Box 148
Bloomingten, IL 61704-9774

Lewis, Paggy
944 Michigan
Evanston, IL 60202

Leyvand, Alex
1818 Park North Way
Indianapolis , IN 46260

Lim, Soon-Lee

69, Bodmin Drive

Singapore 1955
Rep of Singapore

Lin, Ben

2222 W, 229th PI.

Torrance , CA 90501

Lind, Anjali S.
526 W. Mik Drive #5
Cincinatti, OH 45220

Lind, Dan Michael
1622 Gambridge Cir
Charlottesvilie, VA 22903

Lindskog, Eric
2514 Mayowood Lane SW
Rochsester, MN 55902

Ling, Jim M.
4703 Ashbury Lane
Virginia Beach, VA 23462

Lipchak, Susan
15 Brooktield Rd.

Willowdale , ONT M2P 1B1
CANADA

Little, Carrie Holzman
1424 N. Chester Ave.
Pasadena, CA 91104

Liu, Brenda
16140 SW Lindsay Court
Laks Oswego, OR 97035

Lobaugh, Charlotte B.

36 Cardinal Cres.

Regina, SASK 54S 4Y5
CANADA

Locketz, Seymour
2613 Inglewood Ave.
Minneapolis, MN 55416

Logan, Jane

450 Alexander St.

Ottowa , ONT K1M 1N1
CANADA

Loo, Michael
39 Butler St.
Salem, MA 01970-1361

Loughran, Hugh S.

Hiragishi 1-~Jo, 8 Chome 3-56-2

Toyohira-Ku, , Sapporo 082
JAPAN

Lugovier, Busya

719 1/2 West Ave,, S.

LaCrosse , Wi 54801

Ma, Shawming
1508 Jasper Drive
Sunnyvale, CA 94087

MacGibbon , Judy

4880 County Rd. 6
Maple Plain, MN 55359

Mackler, Robert D.
157 Mesa Ct.
Hercules, CA 94547

Macl.aine , Margot
5803 Gleam Ct
Agoura, CA 91301

Maclean, John T,
146 Woodhaven St.
Spartanburg, SC 29307

MacPhillamy , Marjorie B.
3614 22nd Ave. West
Bradenton, FL 34205

Magers, William D.
5305 S Palm Dr
Tempe , AZ 85283-1918

Manning, lrving
665 Via Santa Ynez
Pacific Palisades , CA 90272

Manthos, Jeff
1104 S.E. Nehalem St.
Portland, OR 97202



Manulik , Paul
716-43rd St. NE
Cedar Rapids , 1A 52402

Marsh , Susan
111 Emerson St. #844
Denver, CO 80218-3788

Martin , Joanne F.

266 Waterloo St.

Winnipeg , MB R3N 0S5
CANADA

Martin, Spencer L.

4046 Byram Ave.

Indianapolis, IN 46208

Martz, Dee
2108 Ellis St.
Stevens Point, WI 54481

Maslowski, Henryka
3002 Lansbury
Claremont, CA 91711

Mason , Katherine E.
9285 Wexiord Road
Boulder , CO 80303

Masters, John

230 Fallis Road
Columbus , OH 43214

Matson , Kimberly

1300 North Dearborn Parkway #41

Chicago, IL 60610-2098

Mattis , Kathleen
127 Jefferson Rd
St Louis, MO 63119

McCann, Darrin E.
1308 Amethyst St. #C

Redondo Beach, CA 90277-2411

McCann, Steven
757 Hawthorne NE
Grand Rapids , Ml 49503

McCarty , Patricia
25 Carruth St
Boston, MA 02124

McClelland , Michael R.
4561 NW 67 Terrace
Lauderhill, FL 33319

McCrary, Laura
3100 A Vista St
Long Beach, CA 90803

McDermott, Laura
5100 Leetsdale Dr. #128
Denver, CO 80222

McDonald , Marjorie
35 Potter Pond
Lexington, MA 02173

Mcinnes, Donald
3375 Foothill Road No. 1112
Carpinteria, CA 93013

Meineke, Calvin
1100 Lake Street
Oak Park, IL 60301

Maerritt, Dale
4119 W. Eva St.
Phoenix , AZ 85051

Meyer, Katie
3368 S. Lucille Ln.
Lafayette, CA 94549

Michelic, Matthew

835 E. Winnebago St.
Appleton, WI 54911

Miller, Catherine Towns
30951 Lakeshore Bivd. #757
Willowick , OH 44095

Miller, George P.
22700 Cass Ave.
Woodland Hills, CA 91364

Miller, Margaret J.
P.O. Box 818
Florissant, CO 80816

Millett, Maxanne
5222 N. Ciitfside Dr.
Phoenix, AZ 85018

Milley , Barbara J
486 C Main St
Hingham , MA 02043

Moelimann, Alexandra

561 Gilbert Ave.
Hamden, CT 06514

Moll, Elizabeth Bonta
77 Mariboro Rd.
Delmar, NY 12054

Moore, Stephen A.

3631 Gayot Dr.
Anchorage , AK 99504

Morgan, Nancy E
3240 Rosie Cr Rd
Fairbanks , AK 99709

Morrissette , Susan
2330 Southside Bivd.
Jacksonville, FL 32216

Momrow , Ruth
1405 Jeff David Dr.
Tyler, TX 75703

Morton, Victoria
1510 Chiri Court
San Martin , CA 95046

Mount , Liana
460 W. 57th St. Apt. 2-8
New York , NY 10019

Muller , Albert C.

6754 Maywood Way
Sacramento, CA 95842

Myers , Roger E.
9617 Great Hills Trail No. 1522
Austin, TX 78759

Nagle, Laura LeMay
59 Old Oxford Rd.
Chester, NY 10918

Neaveill, Heather
6520 Gunpowder Lane #208
Prospect, KY 40059

Nesly , Madeline
12609 Chyverton Circle
Carmel, IN 46032

Nehring, Nancy

103-427 Tait Ct.

Saskatoon, SK S7TH5L3
CANADA

Neidhold , Caryn Wiegand

1902 Arcane Ave. #297

Reno, NV 89503

Nelson, Cynthia L
423 Furnace Brook Parkway
Quincy , MA 02170

Nelson, Suzanne
5 lvy Trail
Greenville, SC 29615

Neubauer, Paul
Juilliard School Lincoln Ctr.
New York, NY 10023

Neubert, Peter
118 S. Mapie Ave. Apt. B3
Oak Park, IL 60302

Neufeid , Dan
11750 Sunset Bivd. #317
Los Angeles, CA 90049

Neumann, Daniel M.
1722 Corby Ave. - P.O. Box
Santa Rosa, CA 95402

Nickolaus , Melanie Rae
514 Wilson Pike
Brentwood ; TN 37027

Nieland , Michael L.
1400 inverness Ave.
Pittsburgh, PA 15217

Nialson , Carol
PO Box 456
Los Alamos, NM 87544

Nisbet, Meredith W,
116 Evonshire Dr.
Arkadelphia, AR 71923



Nordstrom, Harry
611 E. 5th St.
Northfield, MN 55057

Nowak , Michael
P.O. Box 6929
Los Osos, CA 83412

O'Brien, James B.
4711 W. Metaline #45
Kennewick , WA 99336

O'Hair, Dawn
08 567 Poplar Ave.
Elmhurst, IL 60126

Ohlsen, Linnea D.
1169 E. Alameda
Santa Fe, NM 87501

Qlsen, James A
1718 E. Geneva Place
Milwaukee , Wi 53211-3557

Olson , Victoria
2324 W. 96th St.
Leawood , KS 66206

Oppelt, Robert L
988 Madison
Birmingham , MI 48009

Oquist, Kjersten
7527 226th St. SE
Woodinville, WA 98072

Orynawka, Leo
2278 Long Road
Grand Island, NY 14072-1330

Oswell, Simon
P.O. Box 1384
Pacific Palisades, CA 80272

Quzounian, Michael
170 West End Ave #30-S
New York City , NY 10023

Palumbo, Michael A.
5463 S. 125 E.
Ogden, UT 84405

Parotti, Sergio
Av. Federico Lacroze 2560, 1'H
1426 Buenos Aires

ARGENTINA
Pas, Petar W.

330 S. Dunn #3
Bloomington , IN 47401

Paskaruk , Greg

11-604 Edward Ave.

Richmond Hill, ONT L4C 9Y5
CANADA

Patterson, Ann

4428 Lake Shore Dr.

Waco , TX 76710

Pellett, Jill
407 Orange St. #2
New Haven, CT 06511

Perdikis, Petula
6 Withers Lane
Hockeassin, DE 19707

Perich , Guillermo
2 Wahuhu Ct.
Brevard, NC 28712

Perkins, Jane
108 Sudden Valiey
Bellingham , WA 98225

Perna, Leslie
510 Bluebird Ct.
Onalaska , Wl 54650

Pescor, James M.
5011 Waw Ban See
Clarkston, Ml 48348

Pettengill, Edward H.

3639 Saddlemire Rd.
Binghamton, NY 13803

Pettit, Rachel
BYU, Deseret Towers, T-420
Provo, UT 84604

Pikler, Charles R.
1255 Fairfield Rd.
Glencoe, IL 60022

Pillai, Ashan

Juilliard School Lincoln Ctr. Box

New York,, NY 10023

Piitz , Hans-Karl
4523 W. st Ave

Vancouver, BC V6R 1H7

CANADA
Pinks, Mark Douglas

13715 S.W. 68 St. #210A

Miami, FL 33183

Pinner, Jay-Martin
P.O. Box 283
Greeanville, SC 29602

Pittman , Meme
2264 Sweetbrier Road

Schenechtady , NY 12309

Plummer, Kathryn
3416 Benham Ave.
Nashville, TN 37215

Posset, John R.
2604 Steffin Hill
Beaver Falis, PA 15010

Pounds, Dwight
1713 Karen St.

Bowling Green , KY 42104

Power, Elizabeth E.
7128 N. Amy Count
Warrenton, VA 22186

Prather, Cameron
844 West 43rd
Indianapolis, IN 46208

Prentice,, Cynthia S.
77 Dogwood Lane
Trumbull, CT 06611

Prescott, Karie L.
9038 1/2 Hubbard St.
Culver City , CA 90232

Pressler, Barbara L.
1011 N. 4th St. #6
Las Vegas, NV 89101

Preucil , William
317 Windsor Drive
lowa City, 1A 52245

Prevas, Milton
721 Raleigh Rd.
Glenview , IL 60025

Primrose , Hiroko
1013 Prospect St. #1112
Honolulu, HI 96822

Przygocki, James T.
U. of Wyoming, Music Dept.
Laramie, WY 82071-3037

Puchhammer-Sedill, Jutta

915 Ravel

Brossard, Que J4X 203
CANADA

Pulju, Elizabeth

1130 Toledano St.

New Orleans, LA 70115

Quiroz, Janet Maney
1712 W. Roma Ave.
Phoenix , AZ 85015

Racine, Nina
3113 Teal Ave.
Louisville, KY 40213

Radmer, Robent
1129 Gemini Dr.
Portales, NM 88130

Ramirez , Edmundo
33 Gainsborough St. #212B
Boston, MA 02115

Rawls , Scott Wyatt
301A Tyron St.
Greensboro, NC 27403

Ray, David
9 Wachusett View Dr.
Waesthorough , MA 01581

Rayne, Melinda
362 Elwood St.
Redwood City , CA 94062



Reiher, Stephanie K.
6519 Greenfield Court

Lanham/Seabrook , MD 20706

Reiter , Erica A.
627 1/2 N. Forgsus Ave.
Tuscon , AZ 85716

Rekas , Linda Armstrong
5531 Corteen Pl. #213

North Hollywood , CA 91607-1681

Reuter, Fritz
3917 W. Touhy
Lincolnwood , IL 60645

Rhodes , Dianna Lyn
10575 N. 6000 W.
Highland , UT 84003

Rhodes, Samuel
89 Booth Avenue
Englewood , NJ 07631

Richards , Catherine A.

Durham Street

Hampden N Otage 8950
NEW ZEALAND

Richman, Sue C.

420 Ashwood Place

Boca Raton, FL 33431-8217

Richter, Claude B.
P.O. Box 33
Waest Southport, ME 04576

Ridge , Amanda
865 N. 160 W. #55
Provo , UT 84604

Riley, John H.
37 Tanglewood Dr. D#712
Henderson, NV 89012

Riley, Leila
512 Roosevelt Bivd.
Ypsilanti, Mi 48197

Riley , Maurice W.
512 Roosevelt Bivd.
Ypsilanti, Ml 48197

Robertson, Marie C
3003 Monts Vista, NE
Albuquerque , NM 87106

Rodden, Jenell
1570 Thoroughbred Ln
Florissant, MO 63033

Rodgers, Oliver E.
Kendal-at-Longwood #179
Kennett Square, PA 18348

Rodland, Carol
57 Chris Terrace
Ringwood , NJ 07456

Roggen, Ann V.
11 W. 69th St. #6D
New York,, NY 10023

Rombaum , Matthew
300 W, Armour
Kansas City , MO 64111

Rooks , Naomi
419 Mitchell St.
Ithaca, NY 14850

Rose, Ellen C.

2807 Lawtherwood PI.
Dallas, TX 75214

Rose, Phillip M.
P.O. Box 27-430
Waellington

NEW ZEALAND
Rosenbaum , George G.
236 Versailles Dr.
Melbourne Beach, FL 32951

Rosenblum , Myron

39-23 47th Street
Sunnyside, NY 11104

Rosky , Jacqueline
2304 Speed Avenue
Louisville, KY 40205

Roubos, Robert
703 S. Wall #4
Carbondale , IL. 62901

Rudoy , Leslie K.
3150 Lake Shore Drive
Chicago, IL 60657

Rudwell , Beth E.
200 Longview Dr.
Jeffersonviile, IN 47130

Ruggeri, Sylvia M.
9013 Congressional Court
Potomac, MD 20854

Rush, Tracey R.
2872 lllinois Ave.
Dubuque , IA 52001-5409

Russsll, Mark E.
10682 Sherborne Rd.
Fishers, IN 46038-2669

Rutledge , Christine
337 Tonti St.
South Bend, IN 46617

Ryan, Pamela
3231 Fawn Hill Trail
Tallahassee, FL. 32312

Sacchi, Carolyn
3768 Rice Bivd.
Houston, TX 77005

Sanchez , Molly
B13E. 820N. #2
Provo , UT 84606

Sandford , Donaid
205 Alco Avenue
Maryville , MO 64468

Sandier, Myron
3756 Hayvenhurst Ave.
Encino, CA 91436

Satina, Albert
912 West Verde Lane
Phoenix, AZ 85013

Saul, Thomas
207 Parklands Drive
Rochaster, NY 146186

Sawodny , Wolfgang
Eichenweg 27

Oberelchingen D 7911
GERMANY

Scalabrin, Fabrizio

via Bariero 75

31021 Mogliano V.to, Trevis
ITALY

Scanlon, John T.

385 Flint Ave.
Long Beach, CA 80814

Schmidt, Stan
112 Evergreen
Elmhurst, IL 60126

Schmitz,, Margery M.
3612 Kerry Ct.
Denair, CA 85316

Schnaidt, Ann A,
618 East Plum
Fort Coliins, CO 80524

Schneider, Virginia
1800 S 2nd St. #42
Louisville, KY 40208

Schoen , William

3180 N. Lakeshore Dr. #4G
Chicago, IL 60657

Schoer, Nomman
2825 W 9oth Pl
Evergreen Park, IL 60805

Schotten, Yizhak
3970 Ridgmaar Sq. Dr.
Ann Arbor,” Ml 48105

Schroeter, Sally
1590 Adelia Place NE
Atlanta, GA 30329

Schryer, Raymond
42 Cedar Street

Hilton Beach, Ont POR 1G0
CANADA

Schwartz , David
12230 Iredell St.
Studio City, CA 91604



Scoggins, Michael
302 East 900 South
Salt Lake City, UT 84111

Sego, David
808 E. June St.
Mesa, AZ 85203

Seitz, Ted
22103 Main Street
Hayward , CA 94541

Selden , William
5 Riverfield Dr
Waestport, CT 06880

Shackleton, Jennifer
4312 Dannywood Rd.
Louisville , KY 40220

Shallenberger, Jennifer
17 Easton S5t #2
Aliston, MA 02134

Shanks, Marion
4110 8. W. Charming Way
Portland, OR 97225

Shaughnessy, Christopher
P.O. Box 14
Sagaponack , NY 11962

Shumway, Sally
6038 Fieldston Rd
Riverdale , NY 10471

Siberman, Daryl
10915 Rose Ave. #4
Los Angeles, CA 90034

Simon, Melissa Gregory
719A Hinman
Evanston, iL 60202

Sims, Janet
10190 N. Foothill Blvd. #F9
Cupertino, CA 95014

Siviero, Juan
1319 W. Belmiont 1FF
Chicago, IL 60657

Skeriong , Richard
2236 137th Pl,, SE
Bellevue , WA 98005-4032

Skernick , Abraham

126 Hampton Ct.
Bloomington , IN 47408

Sklar, Amnold

7135 Keystone
Lincolnwood , L. 60646

Slaughter, Robert W.
485 Leo Street #101
Qakland, CA 94610

Sloan, Michas!
619 Oneida St NE
Washington , DC 20011

Slosser, Ann Perry
4602 Browndale Avenue S.
Edina, MN 55424

Smith, Chalmers
2020 Byron St.
Palo Alto, CA 94301

Smith Cindy A.
301 W. Charter Dr.
Muncie, IN 47303

Smith, David W,
1411 Silva Street
Long Beach , CA 90807

Smith, Jennifer
1612 5th Ave. N.
Great Falls , MT 59401

Solomon, Stanley

290 Berkeley St

Toronto, Ont M5A 2X5
CANADA

Sclomon, Tanya M.

3891 El Camino Real

Carlsbad , CA 92008

Solomonow , Rami
9442 Springfield Ave.
Evanston, IL 60203

Spittel, Richard
5506 Rocklaigh Drive
Arbutus , MD 21227

Stains, Betsy A.
4842 Strayer Drive
Hilliard, OH 43026

Stanbury, Jean C.
43 Circuit Rd.
Chestnut Hill, MA 02167

Starkman, Jane Emily
106 Gibbs Street
Newton Centre , MA 02159

Steely , Kathryn Schmidt
111 B Romana Circle
Hewitt, TX 76643

Stein, Kenneth
1320 Sharman Ave.
Evanston, IL 60201

Stenzen, Adrian
3102 Diablo View Rd
Lafayette, CA 94549

Stevenson, Bertha E
3258 Austin Dr
Colorado Springs, CO 80909

Stewart, Danny

5 Flint Ct.
Rohnert Park, CA 94928

Stierhof , Karl
Linzerstr.352/1V/1

A-1140 Vienna
AUSTRIA

Stohs , Joanne

1155 Crested View Dr.
St. Louis , MO 63146

Stoicescu, Ciprian
¢/. Sagunto 160, B, 3%, 5

Valencia 46009
SPAIN

Stoll, Barrett
999 310th St.
Atalissa, 1A 52720

Stone, Shawne
3654 Alamosa Drive
Anchorage , AK 99502

Straka, Leslie
3870 Yorkshire Ave.
Eugene, OR 97405

Strauss, Michael

3244 Dogwood Circle South
Indianapolis, IN 46268

Subotnick, Linn
11750 Moorpark St No.G
Studio City, CA 91604

Summers, Carol
1097 Blanche St. #101
Pasadena, CA 91108

Sunderman Jr., F. William
13 Mountain Rd.
Farmington, CT 06032

Szoke, Heidi
127 Lincoin St. #9
Salt Lake City, UT 84102

Taft, Bradford

306 E. Seven Oaks
Greenville, SC 29605

§ ation , Thomas
) 2705 Rutledge Way

Stockton, CA 95207

Taylor, Charletta

9634 Knight Lane
Stockton, CA 95208

Tempie , Suzanne
1812 Essex Drive
Ft. Collins, CO 80526

Thayer, Delores
18 Kosior Dr
Hadley, MA 01035

Thomason, Daniel
10917 Pickford Way
Culver City , CA 90230



Thompson , John W.

208 Sierra Morena Circle, S.W,

Calgary, ALB T3H2W8
CANADA

Thompson, Marcus A.
11 Waverley Ave.
Newton , MA 02158-2103

Thorberg , Mildreth C.
2475 Virginia Ave. NW Apt. 527
Washington, D.C. 20037

Thomblade , Gwendoling
27 Central Terrace
Auburndale , MA 02166

Thornton , Douglas
6588 Lancaster Dr
Warrenton, VA 22186

Thurnheer, Werner
Rainstrasse 38
Thalwil CH-8800
SWITZERLAND
Timblin, William S.
1303 First Avenue
Sterling, IL. 61081

Tischer, Raymond J.
3313 Community Ave.
La Crescenta, CA 91214

Tobey, Marta
1510 Sonoma Ave
Albany, CA 84706

Tolberg , Adelaide
84 Kingston Rd.
Berkeley , CA 94707

Tree , Michasl
45 E.89th St.
New York, NY 10128

Treter, Christing W.
5791 Fern Court
Greendale , Wi 53129

Troianc , Rosalyn R.
194 Selye Terrace
Rochester, NY 14613

Turner, Nils
965 Delaware Ave. SE Apt. 2
Atlanta, GA 30316

Tursi, Mary C.
A-202 Summit Dr.
Bryn Mawr, PA 19010

Tuttle, Karen
2132 Pine Street
Philadslphia, PA 19103

Ulfeng , David
7817 Van Buren NE
Minneapolis, MN 55432

Ulfeng, Sue
7817 Van Buren NE
Minneapolis , MN 55432

Urrasio , Nancy C.
231 N. 3rd St. Apt. 321
Philadelphia, PA 19108-1233

Uscher, Nancy J.
1010 Washington St. NE
Albuguerque, NM 87110

Vamos , Roland

58 East College St.
Oberlin, OH 44074

Van Hamel, Diederik A

8 Lower Byrdcliffe Rd.
Woodstock, NY 12498

VanBecker, Leslie
539 Paris St.SE
Grand Rapids , M| 49503

vandenBerg, Mary Bsth

1100 Slayton Ave.
Grand Haven, MI 49417

Vann, Judith Ablon
707 Roantree Dr.
Brentwood , TN 37027

Vernon, Robert
32340 Burlwood Dr.
Solon, OH 44139

Vidulich, Michael L.
P.0.BOX 47-126, Ponsonby
Auckland 1

NEW ZEALAND
Vo, Brian-Trung M.
13871 Shady Lane #11
Santa Ana, CA 92708

Voronyansky , Victoria
362 Independence Drive
Holland , PA 18966

Waddie , John R.
2032 St. Clair Ave.
St. Paul, MN 55105

Walker , Noralee Anne
130 Park St.
Medford , MA 02155-3808

Wallin , Marilyn
29 River Road
Wayland , MA 01778

Warrington, Martha
7310 SW Westgate Way
Portland , OR 97225

Warshaw , Marvin
177 Howard Ave
New Haven , CT 06519

Warwick , Jennifer
29 Bryan St.
Havertown, PA 19083

Washell, Arthur
450 Chrysler Rd
Endwell, NY 13760

Watras , Melia
915 N. Jackson St.
Bloomington, IN 47404

Watten , Ralph
1209 Weeks Ave.
Superior, Wi 54880

Weber, Marie C
Box 358 118 W Main St
Campbelitown, PA 17010

Waeisberg , Diane
17832 Bonielio Dr.
Boca Raton, FL 33496

Woeiselberg , Moriel
256 Old Country Road
Deer Park, NY 11729

Waells , John
P.O. Box 113
Los Altos, CA 94023

Welna, Anne
7630 Sunset Lake Dr.
Saginaw , MN 55779

Woels , Walter
146-35 59th Avenue
Flushing , NY 11355-5422

Woerne , Patricia Daly
108 Wood Pond Road
Woaest Hartford , CT 06107

Woerner , Julie
4845 Stavanger Rd.
Duluth , MN 55803

Woernick , Stephen
50 Bellevue Ave.
Bristol , CT 06010

White, John
36 Seeleys, Harlow
Essex CM17 OAD
UK
White-Smith, Juliet
U. No. Colorado, Music School
Gresley, CO 80639

Whiting , Amanda
P.O. Box 3135
San Luis Obispo, CA 93403

Whitson, Bruce N.

Dallnstr., 35

Kreuztal-Ferndorf D-57223
GERMANY

Wiens , Phyllis

1110 Broadford Dr.

Cary, NC 27511-5002



Wiggen , Jennifer
545 E. Smith
Bloomington, IN 47401

Wilkey , Kristen
2344 Putman St.
Terre Haute , IN 47803

Willcox , Scott
206 Ira Street
Urbana, IL 61801

Williams , A. Daryl
300 College Hill Rd.
Clinton, NY 13323

Williams, Lawence E.
1714 Endriss Dr.
Martinez, CA 94553

Willis , William E.
3114 Muensterman Ave.
Evansville, IN 47720

Winget, Maris A.
135 W. Forrest Hill
Peoria, IL 61604

Winrich , Christina
5265 N. Shoreland Ave.
Milwaukee , WI 53217

Winslow, Barbara
10225 Kensington Pkway #902
Kensington, MD 20895

Womack , Mark
11589 Wiidflower Ct.
Fishers, IN 46038

Wood, Thomas
209 Scheide Music Center, Coll. of
Wooster, OH 44691

Woodside , Laura Adams
7531 SW 137 Street
Miami, FL. 33158

Woodward, Ann
209 W. University Dr.
Chapel Hill, NC 27516-2920

Woolf, Stephanie
3615 Hood's HII
Nashville, TN 37215

Wreede , Katrina

2884 Carmel St
Qakland, CA 94602

Wright, Carla F.
302 Normandy
San Antonio, TX 78209

Yanagita, Masako
838 Wast End Ave Apt 2B2
New York, NY 10025-5351

Young, Roslyn L.
270 Riverside Dr. Apt. 4E
New York, NY 10025

Zaharako, Susan
11869 N. Gray Rd.
Carmel, IN 46033

Zaslav, Bernard

32 Peter Coutts Circle
Stanford , CA 94305

Zayringer, Franz
Musik Hochschule

A-8225 Poellau
AUSTRIA

Zimmerman , Christine

4459 Stonewood Drivc
Middleton, Wl 53562

Zinovyev, Mihail
16103 Bryant St.
Sepulveda, CA 91343

Anderson Music Library
2301 8. Third Streat
Louisville, KY 40292

Baker Library-Serials
Dartmouth College
Hanover, NH 03755

Bayerische Staatsbibliothek
DFG/ZS Bibiio. Ludwigstr.16

80539 Muenchen
GERMANY

Baylor Lib. Serials
P.O. Box 97151
Waco, TX 76798

Bein & Fushi
410 S. Michigan Ave. Suite 1014
Chicago, IL 60805

Central Serials Records

U. Kentucky Library
Lexington, KY 40506

Chapman College Library
333 N Glassall
Orange , CA 92666-1031

Chicago Public Library, Music
400 S. State St.
Chicago, IL 60605

Chris Newport Univ.
50 Shoe Lane
Newport News , VA 23606-2949

Cincinnati Library
800 Vine St Library Sq
Cincinnati, OH 45202-2071

Cleveland inst Music Library
11021 East Boulevard
Cleveland , OH 44106

Duke Univ.-Music Lib.
P.O. Box 90661
Durham , NC 27708

Eastman School Sibley Mus. Lib.
27 Gibbs Street
Rochester, NY 14604

Free Library of Philadelphia
2000 Hamilton St.
Philadelphia, PA 19130

Friedhaim Lib. Peabody Inst.
1 E. Mount Vernon Pl
Baltimore , MD 21202-2397

Harmonie Park Press
23630 Pinewood
Warren, Ml 48091

J.S. Mack Library-Periodicals
Bob Jones University
Greenville, SC 29614

L. A Wallace Library
Juilliard School, Lincoin Cir
New York , NY 10023-7498

Library of Congress

Gift Sect/Exchange & Gift Div
Washington, DC 20549

Library-Serials 1168587
Bowling Grean State L.
Bowling Green , OH 43403

Mills Music Lib.-Univ. of Wis
728 State St,
Madison, WI 53706

Murray State U. Library
Periodicals Dept.
Murray , KY 42071-3330

Music Article Guide

PO Box 27066
Philadelphia, PA 19118

Music Library, U. of lllinois
1114 W Nevada St
Urbana, IL 61801

National Science Council
P.O. Box 4, Nankang
11529 Taipei
TAIWAN
Natl Taiwan Univ
Air Fr{03966)POBox 9210(M56)
Waestwood , MA 02090

Nicholas Frirsz Violins

P.O.Box 148
Schuyler Lake, NY 13457

NTSU Library, North Texas &t,
P.0O. Box 5188 NT Station
Denton, TX 76203-0188

Oberlin College
Main Library Mudd Center
Oberlin, OH 44074-1632



Periodicals Dept. U. Libraries
Memphis State U.
Memphis , TN 38152-0001

Rapkievian Fine Violins
418 Undercliff Ave. 2F
Edgewater, NJ 07020

RBP Music Publishers

2615 Waugh Dr. Suite 198
Houston, TX 77006

San Francisco Cons. of Music Lib.
1201 Ortega St.
San Francisco, CA 94122

SCH Instrumental Music
P.O. Box 232

North Perth, WA 6006
AUSTRALIA

Ser Acq Unit/Lib Tech Ser

Florida St.U 620 S. Woodward St.
Tallahassea, Fl. 32306

Serial Dept. Library
Northwestern University
Evanston, IL 60208

The Max Aronoff Viola Institute

6302 54th Ave. Ct. West
Tacoma, WA 98467

Thompson & Seman, Inc.
4504 Oakton
Skokie, IL 60076

U. of Alberta Dept. of Music

Fine Arts Bidg. Room 3-82

Edmonton, Alt T6G2C9
CANADA

U of Nev Las Vegas Library

4505 South Maryland Pkwy
Las Vegas, NV 89154

Univ of lowa Library
Serials Dept
fowa City , |A 52242

Univ of Michigan
Music Lib.3239 Moore Bidg
Ann Arbor, MI 48109

Yale Univ. Music Library
98 Wall St.Box 208320
New Haven, CT 06520-8320

Serials Department- Knight Library
1298 Univ of Oregon
Eugene , OR 97403

Serials Dept. Indiana U.
University Libraries
Bloomington , IN 47405

Serials Dept., Univ. of N.C,
Davis Library CB# 3938
Chapel Hill, NC 27599-3938

Serials Rec. Central Library

U. of Cincinnati
Cincinnati, OH 45221

Syracuse U. Library
Serials Division
Syracuse, NY 13244

The Harid Conservatory
2285 Potomac Road
Boca Raton, Fl. 33431



KENNETH
STEIN
VIOLINS
Expert Repairs &
Restorations

Large selection of fine
Violins, Violas, Cellos

and Bows

708/491-9550

1320 Sherman Avenue
Evanston, I1.

\,

-~

‘

Music for Viola

New from Marshall Fine:
Suite for Viola and Piano
Prelude & Fugue for 3 Violas (Bach)
Five Medieval Motets for 3 Violas

They're Here!

Brandenburg 6 gamba parts now in alto clef!
trans. Thomas Tatton

e Try our string quartets ®

Viola Power T-Shirt - $13.50
Viola Power Tote Bag - $8.95

Free Catalog

Latham Music Enterprises
1209 Gregory Street Greensboro, NC 27403

(800)645-7022 (US) or (910)299-2326 (FAX) )
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Barték Records..cooviiieiiiiiiiiiicce e, 15
Boston University........coooviviiieniiinnn, 68
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Courtesy of the Paul-Hindemith-Institut, Frankfurt am Main,

and the Primrose International Viola Archive, Brigham Young University






