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The Primrose International Viola Archive
announces a generous gift
by Peter Bartok
of several hundred copies of the

Facsimile of the Autograph Draft of the Viola Concerto
by Bela Bartok
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e Hardback in black, 12 by 16 inches, 84 pages including photo page.
® Preface by Peter Bartok & Commentary by Ldszld Somfai (Text in English, Hungarian, German, Japanese, and Spanish).
* Fair transcription of the d raft with notes prepared by Nelson Dellamaggiore.

Any donor, past or future, contributing $150 or more

to the construction of the PIVA and Primrose rooms

in the BYU library will receive this handsome book

as a gift from Brigham Young University.

Send your donation to:
Primrose Account
BYU Development Office
C-389 ASB
Brigham Young University
Provo, UT 84602



FrROM THE PRESIDENT

By the time you get this, the turn of the century will be here. A new
year, a new century, and for some of you (depending on your reading of
the calendar) a new millennium! What better time for action! Bold, life-
changing acrion! We're talking “Gertting-a-Friend-to-Join AVS” kind of
action! This is the beginning of the final push, folks, in the AVS 2000
for 2000 campaign, the membership drive that can forever change the
future direction of the viola in the United States!

Does this sound like a bit of turn-of-the-whatever hype to you? Does
it matter if AVS expands its membership base? Why should you make
the effort to get at least one member to join? To put it in strict Ameri-
canese: “What's in it for me?”

REASON NUMBER ONE: Expanding our membership reduces the “per
member” fixed costs for the society. Journal production, presentation of
Congresses, and general administration costs are largely fixed, regardless
of the membership. Doubling the membership would mean that we
could reduce the administrative cost of each membership, keeping mem-
bership affordable for years to come.

REASON NUMBER TWO: Expanded membership will allow the AVS Peter Slowik
board to pursue worthwhile projects. An expanded membership base in the last two years has
led to the establishment of the country’s largest local viola competition (the Chicago Viola Soci-
ety’s annual solo competition, with over $10,000 in prizes) and the first viola student writing
competition on a national level (see p. 13 for details on the David Dalton Viola Research Com-
petition). The AVS board is considering coproducing a reference volume on the great violas of
the world, publishing out-of-print items from the archives, and hosting regional “mini-
congresses.” The bulk of income from new memberships could be used to support these and
other projects.

REASON NUMBER THREE: “The more the merrier!” Why are you a member of AVS? To be “in
touch” with the viola-playing community of the United States, through performance, research,
and fellowship. Wouldn't it be an asset for each of us if that community represented by AVS
membership were as complete as possible?

REASON NUMBER FOUR: The future of AVS depends on it. Each year we are one year away
from extinction as a society. The infusion of new energy, ideas, and creativity from new mem-
bers serves to revitalize AVS, increasing its outreach through national and local events. An
expanded membership means greater likelihood of chapter expansion, bringing viola activities
right to “your own back yard.” I can hear you right now: “I'm no salesman! I can’t get

857 members to join!” I have confidence in you, viola comrade! I am sure that you know several
violists who are not yet members (or worse yet, have let their memberships lapse!). Speak with
them about the joys of AVS membership—show them the continually expanding and im-
proving Journal. Check out viola.com on the Internet and see all of the neat things that are
being done through local AVS chapters such as Chicago, Southern California, and Rocky
Mountain. You will be able to convince several of them to join AVS (and if applicable, your
local society). You don't need to bridge the gap to 2000 yourself—just do the easy thing and get
two to five of your friends to join. That way you can relax, feel proud of your effort, and not
have to feel guilty when you read the Journal for the next year.

Thanks in advance for your help. I look forward to the productive fruits of our efforts, and
[ wish each of you happiness and success in the new year!
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In the world N study privately with today's leading professionals,

studio musicians and freelance artists

can you H B B } be a part of a unique orchestral experience

performing symphonic jazz and chamber music

work with renowned composers and conductors
from the film & recording industry

e D better prepare for your career in music
- rjou
‘'henry mancini
: Rogeics
1999 Faculty I Itute JACK ELLIOTT MUSIC DIRECTOR

Jeremy Gohen (violin) Former member of Turtle Island String Quartet »
Concertmaster on Linda Rondstadt's latest recording ® Solaist with various u u s
U.S. orchestras

Irving Geller {violin) Former associate concertmaster of the Los Angeles U c LA
Philharmonic ® Member of the Hollywood Bowl Orchestra

LOS ANGELES CALIFORNIA

Richard Greene (violin) Leading blue grass, jazz, and folk violinist ®
Recorded and performed with Jerry Garcia, Herbie Hancock and Bruce Springsteen

Aimee Kreston (violin) Concertmaster of the LA Mozart Orchesira e Served five
years as concertmaster of Orchestre de Paris # Active soloist and studio musician

Lesa Terry (violin) Former member of Atlanta Symphony Orchestra ® Co-founder
of the Uptown Siring Quartet » Performed with Ella Fitzgerald, Max Roach and
Joe Williams

Carole Mukogawa (viola) Served as principal violist with Los Angeles Chamber
Orchestra and Joffrey Ballet ® Recorded with Henry Mancini, Frank Sinatra, and
Mel Torme

James (Jimbo) Ross (viola) Classical, blues, jazz and rock violist ® Recorded
with Rod Stewart, Tori Amos = Featured soloist with the Don Ellis Orchestra

Antony Cooke (cello) Performed as soloist under Sir Colin Davis ® Former
principal cellist of London Mozart Players  Leading studio musician in the
Hollywood recording industry

Roger Lehow pil) Pn‘ncipal ot ke LA Mazart Orchestra “ g Jack Efliott conducts the HMI Orchestra with the Turtle Island String Quartet
member of the new-music group XTET ® Leading studio musician

Carol Kaye (bass) LA's top electric bassist with over 10,000 sessions ® meViOIIS gl.leSt al'tists include

Recorded with Phil Spector, Joe Pass and Quincy Jones # Has written over 24

tutorials Randy Brecker Christian McBride
Bert Turetzky (bass) Author of “The Contemporary Contrabass" ® Performed as Ray Brown Tom Scott
soloist throughout the world ® Professor of music at University of California, Jerry Goldsmith Richard Stoltzman
San Diego - -
) Dave Grusin Turtle Island String Quartet

Roy Hargrove Ernie Watts

Full fellowships awarded to all participants

The Henry Mancini Institute is designed for college and post-college aged For more inform ation 31 0'845'1 903
musicians seeking a career in music. www.amjazzphil.org




Whilliam e/ pennig & Son, L1d.

Locust Street, Philadelphia, PA 19103
Since 1892,
Dealers, Restorers, and Appraisers in Rare
Violins, Violas, Cellos, and Bows

MEMBER: ENTENTE INTERNATIONALE DES MAITRES
LUTHIERS ET ARCHETIERS D’ART

ART AND ANTIQUE DEALERS OF AMERICA, INC.
APPRAISERS ASSOCIATION OF AMERICA

FOUNDING MEMBER, AMERICAN FEDERATION OF VIOLIN
AND BOW MAKERS

VIOLIN SOCIETY OF AMERICA

Officers: William H. Moennig,
William R. Moennig, Pamela J. Moennig

Associates: Philip J. Kass, Richard Donovan

(215) 567-4198, (800) 523-4051, Fax (215) 567-4175
e-mail: PJKASS@worldnet.att.net




ANNOUNCEMENTS

The AVS National Teacher Directory is
now in production. Additional information
forms will be accepted up until 1 March
2000. If you have not yet submitted your
information for this valuable resource, please

do so by filling out the enclosed form in
this issue and the last issue of JAVS. Return
the form by fax or by mail to the address
listed.

The 10th International Congress of the
Viola d’Amore Society of America will be held
in collaboration with the German Viola Society
5-9 July 2000 in Trossingen, Germany.

For more information contact

Giinter Ojstersek

Im Nonnengarten 1, D-67127 Rédersheim-

Gronau,Germany

or
Myron Rosenblum
39-23 47th Street
Sunnyside, NY 11104
tel: (718) 729-3138,

email: myrose@erols.com

The International Viola Congress will be
held 4-8 August 2000 at Bjirka-Siby Castle,
Linképing, Sweden. The IVG congress is an
integral part of the music festival MUSIK-
DAGAR and will coincide with a Gamba Fes-
tival as well.

Feature artists will include Lars-Anders
Tomter, Juoko Mansnerus, Henrik Frendin,
Bjorn Sjogren, Concilium Musicus Vienna,

Viola section Olso Philharmonic Orchestra,
David Dalton, and artists from Europe and
Japan.

For further information, please contact

Otto Freudenthal,

Bickfall, S-590 41 Rimforsa, Sweden

tel.: +46 (0) 494 241 19
email: freudenthal.music@swipnet.se
www.viola.com/congress2000/

International Viola Encounters will be held

at the Conservaotire de Paris 14-20 April
2000 and is sponsored by the Les Amis de
I'Alto (Friends of the Viola) in partner-
ship with the Cite de la Musique and the
Conservaotire de Paris. The Maurice Vieux
International Viola Competition will be
a main feature of this event. Encounters will

include concerts, premieres, master classes,
and luthier exhibitions. Tabea Zimmermann
will be one of the featured artists.

Contact

Stephanie Decronumbourg

225 rue Saint Martin, 75003

Paris, France.

email: rencontres_alto@post.club.internet.fr



you are invited to
be a part of the . ..

28th INTERNATIONAL

V1044 (ONGRESS

4—-8 August 2000 in Linkdping, Sweden

Be part of the first International Viola Congtess of the new millennium!
Come enjoy the concerts, recitals, and lectures. Instruments, bows, and sheet music will
be on display. There is also time set aside for the Annual General Meeting and for social
interaction—an important part of any viola congress.

The Congress is part of the annual music festival “Musikdagar” (29 July-13 August)
and gives ample opportunity to experience Scandinavian music and other kinds of won-
derful music and art in various settings in the beautiful county of Ostergtland.

Linkoping and Norrképing, within 30 miles of each other, both have international
airports. By train it is only a two-hour journey from Stockholm.

Join us at Link6ping!

Participating Artists:

Lars-Anders Tomter (Norway) Jouko Mansnerus (Finland)
Tim Fredriksen (Denmark) Henrik Frendin (Sweden)
Bjorn Sjogren (Sweden) Johanna Persson (Sweden)
Martin Saving (Sweden) Terje Moe Hansen (Norway)
Christoph Angerer (Austria) David Dalton (USA)

Myron Rosenblum (USA) Ellen Rose (USA)

Igor Fedotov (USA) Diane Silberstein (USA)
Gary S. Hammond (USA) Jutta Puchhammer (USA)
Christine Rutledge (USA) Duo Hashimoto (Japan)
Gulnter Ojstersek (Germany) Camerata Roman (Sweden)
Concilium Musicum (Austria) Harju String Quartet (Sweden)

Olso Philharmonic Viola Section
Ostergétland Symphonic Wind Band (Sweden) and more . . .

see following pages for further information



Registering for the 28th International Viola Congress

SEND THE FOLLOWING INFORMATION:

Name
Address
City State Zip Country.
Telephone Email
PAYMENT TO: Viola Congress
c/o Otto Freudenthal tel: +46 (0) 494 241 19
Bickfall, S-59041 Rimforsa, Sweden email: freudenthal. music@swipnet.se

Swift code: NBB KSESS Clearing Number: 9960 www.viola.com/congress2000/
Account Number: 340729 2113 Nordbanken, Sweden
Cost: (All prices are listed in SEK.)

Full registration for all events SEK 900
Students SEK 600
Registration for one day SEK 250
Festival Banquet SEK 220
ToraL SEK —

Acommodations in Link6ping

The following hotels are all within walking distance of the congress center:
Single Double
Apartments Sweden Homes 350 500
Email : info@3partmentsswedenhomes.se
(breakfast not included in price)

Sténgé Hotell 695 795
Fax: +46 (0) 13 122804
Tel: +46 (0) 13 311275

Good Evening Hotel 645 745
Fax: +46 (0) 13 138850
Tel: +46 (0) 13 129000

Hotell Du Nord 440 560
Fax: +46 (0) 13 145291
Tel: +46 (0) 13 129895

Quality Ekoxen Hotel 954-1250 954-1370
Fax: +46 (0) 13 121903
Tel: +46 (0) 13 252600

First Hotel 1048 1298
Email: info.linkoping@firsthotels.se

Fax: +46 (0) 13 132785

Tel: +46 (0) 13 130200

Linkopings Vandrarhem 380-485 460-550
Fax: +46 (0) 13 148300
Tel: +46 (0) 13 149090



A number of additional tours are available during your

stay in Linképing . . .

TOUR ONE:

1 Aug. Arrival Stockholm Arlanda Airport. Transfer by your own to Stockholm and our centrally
located hotel.

2 Aug. Stockholm—Drottingholm—Linkiping. ROYAL STOCKHOLM:

We start from our hotel with a tour all around Stockholm, including S6dermalm, Kungsholmen,
Djurgarden and City districts. We stop at Fjillgatan to enjoy the beautiful view of the city, after
which we visit the Royal Palace, and round off the tour with a walk through the Old City (Gamla
Stan), finally arriving back at Gustav Adolfs torg.

DROTTNINGHOLM: After lunch the bus will take us to Stadshusbron in front of the turn-of-the-
century ship m/s Prins Carl Philip, built in 1901. There starts our boat ride to Drottningholm.
During the boat ride the guide will discuss the route, Stockholm’s history, and what awaits you
when you reach the castle. Upon arrival, we visit the palace’s exhibition floor, followed by the
unique 18th-century theater, where performances are still given during the summer. On perfor-
mance days we visit the China Palace instead or visit the magnificent palace grounds. The bus will
then take us to Linkdping for dinner.

3 Aug. Linkiping—Vadstena—Linkiping. After breakfast we start a historical and cultural tour in
Link&ping and surroundings. We visit Gamla Link6ping, the old town; Rokstenen, the most im-
portant of the 250 runestones in the province and the biggest in Sweden. It was raised in 800 A.D.
We will visit Vadstena with its picturesque houses, monasteries, and castles from the Middle
Ages, and finally the opera performance at Vadstena Academy. Late at night we will be back in
Linképing. Lunch and dinner will be served during the tour.

4-8 Aug. International Viola Congress in Linképing

TOUR TWO:

9 Aug. Linkiping—Vadstena. After breakfast we start a historical and cultural tour in Linképing and
surroundings. We visit Gamla Linképing, the old town; Rokstenen, the most important of the
250 runestones in the province and the biggest in Sweden. It was raised in 800 A.D. Then we will
visit Vadstena with its picturesque houses, monasteries, and castles from the Middle Ages, and
finally the opera performance at Vadstena Academy. Lunch and dinner will be served during the
tour. Overnight at Klosterhotellet in Vadstena.

10 Aug. Vadstena—Stockholm. After breakfast, departure to Stockholm. Lunch and check in at our
hotel before we start the Royal Stockholm Tour including S6dermalm, Kungsholmen, Djurgarden
and City districts. We stop at Fjillgatan to enjoy the beautiful view of the city, after which we visit
the Royal Palace, and round off the tour with a walk through the Old City (Gamla Stan), finally
arriving back at Gustav Adolfs torg. Afternoon and dinner are on your own.

11 Aug. Drottningholm. After breakfast, the bus will take us to Stadshusbron in front of the turn-of-
the-century ship m/s Prins Carl Philip, built in 1901. There starts our boat ride to Drottningholm.
During the boat ride, the guide will describe the route, Stockholm’s history, and what awaits you
when you reach the castle. Upon arrival, we visit the palace’s exhibition floor, followed by the
unique 18th-century theater, where performances are still given during the summer. On perfor-
mance days we visit the China Palace instead or take a walk through the magnificent palace
grounds. After our visit to Drottningholm, the bus will take us to a restaurant for lunch. After-
noon and dinner are on your own.

For information of reservation rates and conditions, please contact Resia Travel Agency in
Linksping. Tel: 0046-13 35 65 20 / Fax: 0046-13 14 14 63 / Email: linkoping@resia.se

Reservations must be made by 15 May 2000.




THE CompLETE BLUES
IrA B. KRAEMER & CO. E-.
Fine Violins, Violas, Cellos and Bows
Expert Repairs, Restorations, Appraisals
and Accessories

Est, 1967

A selection of Violas for the well

advanced stodent and professional
player. Hand made from the finest
matierials and expertly adjusted in our
shop.

Also featuring the violas of the GEORGE ANDRIX

aiter Violy meker Q60 ek which A UNIQUE LISTENING EXPERIENCE
are available in limited quantities.
Blues and Blues derived music  ¢D available at:

b " The Gramophone, 10180 - 101 Street
ranging from the big band Edmonton, Alberta, Canada, TS) 354

sound to solo viola. All played  Telephone: 403-428-2356
) . Toll-free in Canada: 1-800-231-7594
467 Grant Avenue on the viola (with vocals and Email: gphone@planet.eon.net |
Scotch Plains, New Jersey 07076 drums) by George Andrix.

Ph. (908) 3224469 Fax: (908) 322-8613
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Claudine Bigelow has been appointed to BYU’s viola faculty upon the retirement of
David Dalton. Claudine has many outstanding performances to her credit, including
chamber music performances at the Smithsonian Institution and the National Gallery
of Art and with University of Maryland faculty chamber music ensembles and the
National Symphony Orchestra. In connection with doctoral studies at the University of
Maryland, she studied with Michael Tree and Daniel Foster. Her published scholarly
writings have been favorably reviewed in respected journals. In addition to serving as
coordinator for the viola area, she has been appointed to the graduate faculty of the
School of Music, representing the string division. She will also teach string literature.

Vesna Gruppman holds a doctorate in violin and viola from the Moscow
Conservatory, where she studied with David Oistrakh and Yuri Yankelvich. She won
the International Violin Competition in 1976 and has appeared as violin soloist
with the Prague Philharmonic, the Moscow Philharmonic, and the Beethoven
Philharmonic (London) and in recital at London’s Wigmore Hall and St. John's
Smith Square, Kiev’s Philharmonic Hall, and Mozart’s Bertramka in Prague. She
has recorded, as violist, the original version of the Brahms F minor quartet with
principal players of St. Martin in the Fields. Among many prominent reviews the
Classical CD Digest mentions her “electrifyingly intense, ripe-toned viola playing.”
At BYU she coordinates the activities of the violin area and teaches violin and viola.




THE DAVID DALTON VIOLA RESEARCH COMPETITION (GUIDELINES

The Journal of the American Viola Society welcomes submissions for the first annual David Dalton Viola Research
Competition for university and college student members of the American Viola Society.

Entries must be original contributions to the field of viola research and may address issues concerning viola
literature, history, performers, and pedagogues. Entries must not have been published in any other publication or
be summaries of other works. The body of the work should be 1500-3500 words in length and should include
relevant footnotes and bibliographic information. Entries may include short musical examples. Entries must be
submitted in hard copy along with the following entry form, as well as in electronic format, on either PC or Mac
diskette. Word or WordPerfect format is preferred. All entries must be postmarked by 30 April 2000.

Send entries to
Kathryn Steely, Editor,
Journal of the American Viola Society,
Baylor University School of Music,
PO. Box 97408,
Waco, TX, 76798

A panel of viola scholars will evaluate submissions and then select a maximum of three winning entries.
Prize categories:
All winning entries will be featured in the Journal of the American Viola Society, with all winning authors receiv-

ing a free one-year subscription to the Journal and accompanying membership to the American Viola Society.

In addition:

1st Prize: Facsimile Edition of the Barték Viola Concerto
2nd Prize: John White’s book An Anthology of British Viola Players
3rd Prize: David Dalton’s book Playing the Viola: Conversations with William Primrose

DAvID DALTON VIOLA RESEARCH COMPETITION ENTRY FORM
Please include the following information with your submission to the David Dalton Viola Research
Competition. Be sure to include address and telephone information where you may be reached during
summer, 2000.

Name

Current Address

Telephone Email address

Permanent Address

Telephone Email address
University/College

Academic Level: Fr / So /Jr/ Sr/ Grad Birthdate

Topic Word Count

Current AVS member? Yes / No
If you are not a current AVS member, please join AVS by including $20 student membership dues with your
submission, along with a membership enrollment form, which can be found in the current issue of JAVS.



Miller e Fein

STRINGED INSTRUMENTS

‘Makers, Restorers and Dealers of
Violins, Violas, Cellos and Bows

We offer a fine selection of instruments and bows in a wide range of
prices, including master-crafted instruments from several European
countries and eras, and restored instruments from some of the finer
ateliers of France and Germany.

Advancing Students need high quality instruments with excellent
projection and a warm, clear tone. Miller & Fein presents an outstand-
ing selection in the $1,000 to $4,000 price range.

We feature handmade instruments and bows by some of the finest
makers from around the world, including Tambovsky and Krutz,
Amnon Weinstein, Whitney Osterud, Joseph Krosnowski, K. Gerhard
Penzel, Nicolas Delaune, F. Vincent a Lyon, Andrew Fein and many
others. Handcrafted bows priced from $1,200. Master-made
instruments priced from $5,000.

Our Hours: Monday, Wednesday and Friday 10-6
Tuesday and Thursday 10-8
Saturday 104
Closed Sunday

Please make appointments to try instruments or bows.

Every virtuoso was a beginner once. . . . that’s why they’re important to us.
Ask about our great rental instrument plan.

In St. Paul’s Historic Cathedral Hill District
The Blair Arcade, at Selby & Western Avenues
165 Western Avenue North, Saint Paul, MN 55102

612/228-0783  800/347-9172




Proressor EmiL SEILER: IN MEMORIAM

by Kai Kipp

An era has ended. Emil Seiler died 21 March
1998. Seiler was a man who, like scarcely any-
one else, represented the history of the viola
and especially the viola d’amore in the 20th
century. His lifelong interest in contemporary
music was pointing the way, yet his impor-
tance for early music can hardly be over-
estimated. Besides his recordings of con-
temporary music, his more than 16 records
(produced since the ’50s in the “Archiv” series

of the Deutsche Grammophon Gesellschaft)
gave an increasing audience the chance to ex-
perience the sound of the viola d’amore for
the first time in this century.

[t was Paul Hindemith himself who, since
1929, introduced Emil Seiler to his own com-
positions and evoked Emil Seiler's enthusiasm
for contemporary viola music. At the same
time, Hindemith invited him to take part in
his experiments with period instruments of the

Emil Seiler, ca. 1930
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Staatl. akademisabe Hodbsabule fir Musik Berlin

Instrumenten-Sammlung

Deutsche Vesper

Donnerstag, den 8. Mérz 1934, nadm. 6 Ukr im Theatersaal

1. JOHANN PACHELBEL, Choral=Pariationen aber den Choral
.. Werde munter, mein Gemsite”
Positiv: Prof Frite Heitmann

2. HEINRICH SCHUTZ, ,,Herr, wenn ich nur dich babe” aus dom
73. Psalm fiir 2 Chore '
Mitglleder des Staatse und Domchors

Discant-Viola: Prof Hans Mablke Discant-Viola: Prof. Paul Hindemith
An=Viola: Emif Seiler Ant-Viola: Hans Sdréder
Tenor»Gambe: Prof. Paul Gridmmer Tenor=Gambe: Volkmar Koblschlitter
Hans Doescher Bafi-Gambe: Frll Sylvia Grdmmer
Baﬂ-Gamh.-} Frl. Ingeborg Tilsen Contrabaf: Gustav Krdger
Continuo: Prof Frite Heitmann Leftung: Prof. Alfred Sittard

3. SAMUEL SCHEIDT, Orgeldoral, Vater unser im Himmelreich”
Regal: Prof Fritc Heitmann.

4. HEINRICH SCHUTZ, Wedsely esang

a) Psalm 134, ,Den Herren lobt mit Freuden® Vers I
8) Psatin 29, ,Bringt Ebr und Preis dem Herren® Vers I
¢) Gamben Quartest
d) Psalin 29, Vers IT
e) Psalm 134, Vers Il
Mitylieder des Staats> und Domdors
Gamben wie vorber
Portativ: Prof Fritx Heitmann Positiv: Hans» Fdrgen Ziehm, Rogal: Friedrid Bibn
Leitung: Prof. Alfred Sittard

5. MICHAEL PRAETORIUS, Zwei Pariationen siber den Choral ,, Nun
lob’ meine Seel” din Herrn”
Portatiy:. Prof Frits Heitmann

6. HEINRICH SCHUTZ, ,,Was mein Gott will das g'sdbeh allzeit”
(sedbsstimmig)
Mitglieder des Staatss und Domédors
Leitung: Prof Alfred Sittard

Discant-Viola: Prof. Hans Ma/flke, Querflote: Prof Georg Sddnemann
Al-Viola: Emif Seiler, Querflste: Kurt Sdlenger

Gamben, Prof. Paul Grédmmer, Volkmar Koblsddtter

Sylvia Griammer, Ingeborg Tilsen, Hans Doesder

Kontrabaff: Gustav Kridger

Program from an early music concert at the Berlin Musikhochschule,
including both Seiler and Hindemith.



Berlin Collection of Musical Instruments. In
his dissertation of 1938 on the viola d’'amore,
Werner E. Kohler noted Emil Seiler’s merits
as an advocate of the viola d’amore, and with
respect to Hindemith and Seiler—both of
whom he mentions by name—Kghler writes:

“Artists of the young generation . . . have
committed themselves to the revival of the
viola d’amore and earned particular merits
by bringing the old and valuable literature
(which sall awaits its utilization and publica-
tion in libraries) in its original form to a larger
audience.”

A well-known photograph shows Hinde-
mith and Seiler during a concert in the Berlin
Museum of Musical Instruments playing so-
called “discant viole da braccio” or, rather, viola

d’amore without sympathetic strings.

Some biographical data on Emil Seiler can
be found in Harry Danks’s commendable book
The Viola D'’Amore (Halesowen: Bois de Bou-
logne, 1976, p. 102) and in the first volume of
Maurice Riley’s History of the Viola (Ann Arbor:
Braun-Brumfield, 1980, p. 360). It seems ap-
propriate to draw special attention to this fasci-
nating man’s life work for the cause of the viola
and the viola d’amore. Through material his
widow and his daughter made available re-
cently (including an autobiographical sketch), a
more detailed biography is provided here.

1. Musicar Epucarion

On 5 February 1906, Emil Seiler was born
into a music-loving home in the city of
Nuremberg, Bavaria. At the age of eight he
took his first violin lessons from members of
the local Nuremberg symphony orchestra. His
first teacher, Herr Vibrans, was actually play-
ing first horn in that orchestra. The lessons
must have been quite successful, since Seiler’s
next teacher was the first concertmaster Jean
Wagner. The subject of his lessons with Wagner
consisted basically of duo literature: Mozart,
Pleyel, Mazas, Spohr, etc. Seiler was also
allowed to take part in the children’s concerts
of the Nuremberg orchestra, sitting next to his
teacher.

After three years of bank clerk training,
Emil Seiler started his violin studies at the
Nuremberg Conservarory
with Seby Horvith, a student
of Albert Rosé. Seiler soon
became Horvith’s favorite
student. According to Seiler,
the classes included the
school of fingering and bow-
ing technique by Sevcik, as
well as erudes by Klarte, works
of Bach, and the Grieg and
Pfitzner sonatas. Horvath
also fostered Seiler’s apparent
teaching skills by entrusting
him wicth his son’s violin
lessons. In his autobiographi-
cal notes, Seiler remarks,
“The joy of teaching remains
with me until the end of my
life,”

Every week Seiler played
the viola in Horvath’s cham-
ber music classes. His crucial
experience was studying the
Trio for Two Violins and Viola by Zoltdn
Kodaly. With this piece, Horvith evoked not
only Seiler’s interest in contemporary music
but also his love for the sound of the viola.
Seiler states, “From that time on it became my
very own instrument.”

In 1928, Seiler continued his studies art the
Berlin Musikhochschule with a student of
Carl Flesch, Prof. Joseph Wolfsthal, who was
at that time only 28 years old. Seiler had to
change from his Viennese Rosé-technique
to the progressive Flesch system. Wolfsthal’s
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assistant, the elderly Frau Schiemann, helped
Seiler with daily practice. Seiler was fascinated
by the works of contemporary composers
(Hindemith, Milhaud, Stravinsky) which he
studied with Wolfsthal. On the other hand his
teacher encouraged him to play the works of
Bach from the original. During this time, Emil
Seiler was, like almost all Wolfsthal students, a
member of the chamber orchestra of Michael
Taube and played in the chamber orchestras of
Hans von Benda and Edwin Fischer.

In 1929, Prof. Wolfsthal had Seiler play the
viola d’amore sonata by Paul Hindemith and
also introduced him to the composer himself,
who held classes for composition at the Berlin
Musikhochschule at that time. During the fol-
lowing years an intensive collaboration between
Seiler and Hindemith developed, especially in
the field of early music. As Hindemith’s cham-
ber music partner, Seiler played numerous con-
certs with different programs built around the
Partita in C Minor for Two Violen d’Amore by
Biber. Under the guidance of Curt Sachs, Seiler
had the opportunity to study viola d’amore,
viola pomposa, different viols, pochette, and
even the nail violin on original instruments.
These instruments came from the Royal Col-
lection of Musical Instruments. They were
exhibited in the Musikhochschule at that time
and represent the core of today’s Museum of
Musical Instruments in Berlin. Sachs also pro-
duced a film on ancient musical instruments in
which Seiler participated.

Following these activities, Hellmuth Chris-
tian Wolff invited Seiler to introduce the viola
d’amore to the musicology students at the
Berlin University. He made it possible for
Seiler to examine and copy old manuscripts
for the viola d’amore in the Staatsbibliothek.
Here Seiler met Vladim Borissowski, who be-
came a lifelong friend. Seiler visited Boris-
sowski in Moscow in September 1971.

In February 1932, Prof. Wolfsthal fell ill
from pneumonia during a visit to the United
States and died a few days later. After the sud-
den death of his violin teacher, Seiler con-
tinued his studies with Prof. Hans Mahlke in
Berlin, eventually changing to the viola. Half
a year later Seiler played, for his final exam, a
solo sonata by Hindemith and Milhaud’s Viola
Concerto Op. 108, dedicated to Hindemith.
However, he was ridiculed for his preference
for contemporary music, since in 1932, one

year before the National Socialists seized
power in Germany, the ultraconservative view
on music had gained influence in Berlin as
well. At that time no one could foresee that
Seiler’s enthusiasm for the works of Hindemith
and his contemporaries would later qualify
him to succeed his teacher Mahlke at the
Hochschule der Kiinste in West Berlin.

2. CONTEMPORARY Music AND EARLY
Music IN NATIONAL SOCIALISTIC BERLIN

After 1933, “bitter times” began. The
Volksmusikschule Prenzlauer Berg, where Seiler ‘
and his composer-friend Harald Genzmer
taught and where Hindemith held lectures, was
closed. During this time, Hans Mersmann pre-
pared a radio program with new chamber
music in cooperation with Hindemith and
Seiler at the Deutschland-sender Berlin. In
1933, Mersmann had been dismissed from the
Technische Hochschule Berlin because of his
commitment to contemporary music, so he
could only follow from the outside when, in
his last broadcast, Seiler played the Sonatina
for Viola and Piano by Paul Dessau and the
Heckelphon Trio by Paul Hindemith. A few
months later the performance of Hindemith’s
music was banned altogether by the National
Socialists. However, Seiler was able to collect
the radio’s reference recordings of all produc-
tions in which he participated.

During these bitter times many leading fig-
ures of musical life left Germany: Klemperer,
Ullstein, Richter, Fuchs, etc. By recommenda-
tion of Hindemith, Emil Seiler had given
lessons to Ullstein’s daughter and to the son of
Otto Klemperer. Curt Sachs had left for Paris,
where he worked on his “Anthologie Sonore,”
a collection of records with samples from
2000 years of musical history. Around 1935,
Sachs planned a recording of the Biber partita
for the anthology, with Hindemith and Seiler
playing the viola d’amore. It is unfortunate
that political reasons kept this plan from
materializing, because such a recording would
have been a very valuable document of the
legendary pioneer work for the cause of
the viola d’amore in Berlin.

From 1935 to 1943, Emil Seiler performed
as co-principal violist in the recently founded
orchestra of the Deutschlandsender Berlin.
During the first three years, Walter Trampler
(d. September 1997) played with him as



the second co-principal viola. Outstanding
conductors in Seiler’s time included Richard
Strauss, Herbert von Karajan, Hans Rosbaud,
Carl Schuricht, Willem Mengelberg, Clemens
Krauss, Oswald Kabasta, Robert Steger,
and Rudolf Schulz-Dornburg. In addition,
Seiler taught at the Conservatory Klindworth-
Scharwenka from 1935 to 1943, and from
1940 to 1943 at the Akademie fiir Kirchen-
und Schulmusik in Berlin. Starting in 1941,
Seiler was also responsible for the chamber
music department at the Deutschlandsender
Berlin. The programs broadcast were generally
confined to baroque chamber music with
viola d’amore, because contemporary music
was not produced.

Nevertheless, Emil Seiler continued to play
new compositions, for instance at the regular
gatherings in the house of the “degenerate”
painter Emil Nolde in Berlin, which were
organized by his wife and the pianist Frau
Tscharner. He also participated in the matinee
concerts which took place every third Sunday,
performing contemporary music in the music
library of Berlin-Charlottenburg. Together
with pianist Edith Picht-Axenfeld, Seiler
played compositions by Harald Genzmer,
Johann Nepomuk David, and Cisar Bresgen.

3. HArpY YEARS IN AUSTRIA

When the first bombs fell on Berlin in
1943, the home of the Seiler family was de-
stroyed. Because of the unrest due to bomb-
ings, the special radio department for early
music, headed by Seiler, was evacuated to
Austria. Seiler handpicked a few musicians
to accompany him to the Bruckner Seminary
St. Florian near Linz: Walter Gerwig (lute),
Lisedore Hige (harpsichord), Thea von Sparr
and Werner Tietz (recorder). In his autobio-
graphical notes, Seiler points out that none of
his colleagues were members of the National
Socialist Party. For his negative attitude to-
wards the Party, Seiler was criticized by the
Reichsintendant Glasmeier.

During this time, numerous recordings of
early music were produced, mainly for the
Deutschlandsender Prague, but new compo-
sitions were played as well. The composer
Johann Nepomuk David, whom Seiler knew
from performances of David’s works in Berlin,
had moved from the bombed-out city of
Leipzig to his birthplace, Eferding, near Linz.

He repeatedly visited Seiler at the Bruckner
Seminary, where he had spent his youth as
a choirboy. While listening to the early music
performances, he remarked, “I'll write early
music myself, but very different.” As a result
he dedicated his Solo Sonata for Viola op. 31
no. 3 to Emil Seiler and composed two more
works for the group around him: the Sonata
for Lute op. 31 no. 5 and the Duos op. 32 for
Flute and Viola, Recorder and Lute, Clarinet
and Viola. Furthermore, David wrote the Duo
Sonata op. 31a for Viola d’Amore and Viola da
Gamba for Seiler (1942), as well as the Varia-
tions on an Original Theme op. 32 no. 4 (now
op. posth.) for the same instruments (1945).

In this context, Seiler in his notes recalls
an interesting incident that was talked and
laughed about in St. Florian: In the ’40s the
German rulers felt offended by the fact that
the director of the Leipzig Musikhochschule,
Johann Nepomuk David, had a surname from
the Old Testament. So the major of Leipzig
approached David with the urgent recom-
mendation to give up his name and adopt the
name of “Hitler’s much-admired Richard
Wagner.” Needless to say, the Austrian com-
poser rejected this approach.

Three weeks before the end of World War II,
Seiler, Gerwig, and Tietz were called up for
the so-called “Volkssturm.” Werner Tietz,
who was engaged to the harpsichordist Lise-
dore Hige, was killed during the last days of
the war. Emil Seiler was taken prisoner by the
American army and was discharged a little
while later with a serious disease. On his re-
turn to St. Florian (the Americans who had
moved there in the meantime called it the
“happy abbey”), he did not find his record
collection of radio broadcasts with music by
Stravinsky and Hindemith and others. Seiler’s
search for these invaluable sound recordings
remained unsuccessful.

4. As PROFESSOR IN GERMANY

Starting in the fall of 1945, Seiler had a
contract as principal viola of the Salzburg
Mozarteum orchestra. In Salzburg he again
met David, who had become director of the
Mozarteum. Seiler turned to contemporary
viola music once more. So after the 11-year
prohibition of Hindemith’s music, Emil Seiler
was the first to perform one of Hindemith’s
compositions for a German radio station again:
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