
Vol. 17 No. 1 

JOURNAL 
of the 

AA4ERICAN VIOLA SOCIETY 

Section of 
THE INTERNATIONAL VIOLA SOCIETY 

Association for the Promotion ofViola Performance and Research 
2001 

F EATURES 

17 An Overview ofTwenrieth-Cenrury Viola 
Works, Pan I 

By jacob Glick 

The Basics Revisited: Artistic Distinctions 
"Your Primary Instrument: You and Your Body" 

By Heidi Castleman 

The Real Thing: A Study of the Walton Viola 
Concerto 

By Charletta Taylor 

The Romanian Nationalist Influences on the 
Viola Works of Stan Golestan and George 
Enescu 

By Christina PLacilla 



OFFICERS 

Peter Slowik 
President 
Professor ofViola 
Oberlin College Conservatory 
13411 Compass Point 
Strongsville, OH 44136 
peter.slowik@oberlin. edu 

William Preucil 
Vice President 
317Windsor Dr. 
Iowa City, !A 52245 

Catherine Forbes 
Secretary 
1128 Woodland Dr. 
Arlington, TX 76012 

Ellen Rose 
Treasurer 
2807 Lawtherwood Pl. 
Dallas, TX 75214 

Thomas Tatton 
Past President 
7511 Parkwoods Dr. 
Stockton, CA 95207 

BOARD 

Victoria Chiang 
Donna Lively Clark 
Paul Coletti 
Ralph Fielding 
Pamela Goldsmith 
john Graham 
Barbara Hamilton 
Karen Ritscher 
Christine Rutledge 
Kathryn Steely 
juliet White-Smith 
Louise Zeitlin 

EDITOR, JAVS 

Kathryn Steely 
Baylor University 
P.O. Box 97408 
Wtlco, TX 76798 

PAST PRESIDENTS 

Myron Rosenblum (1971-1981) 
Maurice W Riley (1981-1986) 
David Dalton (1986--1990) 
Alan de Veritch (1990-1994) 

HONORARY PRESIDENT 

William Primrose (deceased) 

Section of the International Viola Society 



The journal of the American Viola Society is a peer-reviewed publication of that organization 
and is produced at A-R Editions in Middleton, Wisconsin. 

© 2001, American Viola Society 
ISSN 0898-5987 

]AVS welcomes letters and articles from its readers. 

Editor: 
Assistant Editor: 

Assistant Editor for Viola Pedagogy: 
Assistant Editor for Orchestral Training Forum: 

Production: 

Kathryn Steely 
Jeff A. Steely 
Jeffrey Irvine 
Christine Rutledge 
A-R Editions, Inc. 

Editorial and Advertising Office 
Kathryn Steely 

School of Music 
Baylor University 
P.O. Box 97408 

Waco, TX 76798 
(254) 710-6499 

Fax: (254) 710-3574 
Kathryn_Steely@baylor.edu 

]AVS appears three times yearly. Deadlines for copy and artwork are 
15 December (Spring Issue), 15 April (Summer Issue) and 15 August (Winter Issue); 

submissions should be sent to the editorial office. 

Ad rates: 
$125 full page, $80 half page, $55 one-third page, $45 one-fourth page, $30 one-eighth page. 

Classifieds: $30 for 30 words including address; $50 for 31-60 words. 
Advertisers will be billed after the ad has appeared. 

Payment to the American Viola Society should be remitted to the advertising office. 

Margin graphics courtesy of The Story of Notation by C. F. Abdy Williams (New York: Walter 
Scott Publishing Co., Ltd., 1903) 



TABLE OF CONTENTS 

From the President ............................................ 5 

Announcements .............................................. 9 

An Overview ofTwentieth-Century Viola Works, Part I ................ 17 
by jacob Glick 

The Basics Revisited: Artistic Distinctions .......................... 25 
"Your Primary Instrument: You and Your Body" 
by Heidi Castleman 

The Real Thing: A Study of the Walton Viola Concerto ................ 31 
by Char/etta Taylor 

The Romanian Nationalist Influences on the Viola Works ............... 39 
of Stan Golestan and George Enescu 
by Christina Placilla 

From the IVS Presidency ....................................... 51 
by David Dalton 

AVS Chapters ............................................... 55 

Orchestral Training Forum ...................................... 61 
"Orchestra Repertoire Lists" 
by Christine Rutledge 

Searching PIVA Online ........................................ 69 



IF 

The Primrose International Viola Archive 
announces a generous gift 

by Peter Bartok 

of several hundred copies of the 

Facsimile of the Autograph Draft of the Viola Concerto 

by Bela Bartok 
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• Hardback in black, 12 by 16 inches, 84 pages including photo page. 
• Priface by Peter Bartok & Commentary by Laszlo Somfai (Text in English, Hungarian, German, japanese, and Spanish). 

• Fair transcription of the drqft with notes prepared by Nelson Della maggiore. 

Any donor, past or future, contributing $150 or more 

to the construction£?! the PIVA and Primrose rooms 

in the B YU library will receive this handsome book 

as a gift from Brigham Young University. 

Send your donation to: 
Primrose Account 

BYU Development Office 
C-389 ASB 

Brigham Young University 
Provo, UT 84602 



FROM THE PRESIDENT 

Dear Viola Colleagues, 

I really LOVE getting this journal! I enjoy reading words of wisdom from my per­
forming and reaching colleagues, scanning the ads for new performing editions for 
the viola, and just observing the names connected with various schools and festi­
vals. Aaaahhhh, THE NAMES! In any field there are the illustrious AMES of 
the high achievers that generate exciremenr and achieve fame. In a sociery that 
enjoys heroes, THE NAMES serve an imporranr function as they inspire, ser stan­
dards, and lead by visible example. At the same time, our sociery (and the 
American Viola Sociery) is blessed with many unsung heroes whose conrriburions 
ro the fabric of life are just as imporrant, though often less visible. I would like ro 
tell you of rwo such "Unsung Heroes." 

After a rewarding career as a school reacher, Peggy Lewis began playing the viola in 
her late fifties, and approached her srudies with a deep love of music, boundless enthu­
siasm, and unflagging energy. Peggy quickly developed a circle of chamber music 
friends, and has enjoyed learning a vast amount of the quarrer literature through infor­
mal soirees, coachings, and festivals. Like many of us, she has surely shared the joy of 
music-making with many friends locally and from around the counrry. 

Peggy is a hero in my eyes because of the special way she has given her rime and Peta Slowik 
affection ro become the prime cheerleader for a group of young violists. 
Throughout the 90s, Peggy was a standby ar every master class, every srudent recital, and every 
guest artist presentation associated with my private and college studios in Chicago. A rypical stu­
dent recital would include the student's parents, a group of friends and colleagues, and Peggy 
(often with her husband Sid) beaming appreciation for each student's special technical or inter­
pretive gifts. It was easy ro see Pe&,oy's delight in the way a studenr's personaliry was reflected in 
their performance, and her joy and delight were infectious. As the unofficial "mascot" of the stu­
dio, Peggy played an important nurruring role for a group of students who now play prominent 
roles among violists of their generation. Peggy lives in Evansron, IL, and her life cominues ro be 
enriched by music. 

Another unsung hero whom I'd like ro highlight is Mary Kay Hoffman. Mary Kay also began 
the viola later in life as a Suzuki mom, following a career as a Head Nurse in a Chicago-area 
marerniry ward. "Twinkling" soon developed into a passion for mastering the instrument. Serious 
study, many hours of practice (Mary Kay often begins practicing ar 4 AM!), and raking advan­
tage of educational opportunities (workshops, master classes, reading the AVS journal) have 
helped Mary Kay develop into a violist much in demand in and around her home of Glenview, 
IL. Mary Kay's systematic and dedicated approach ro the instrument makes her a natural teacher, 
and she lavishes attention and discipline on a studio of over 40 young violists! With great cre­
ativiry and energy (student violists marching in local 4th of July parades, viola pumpkin-picking 
parries, and the like) Mary Kay makes viola study a fun parr of the srudenrs' lives, with great 
results. She has also been a super-volunreer for AVS and the Chicago Viola Sociery, helping with 
many mailings, and gracing viola gatherings with baked goodies (including her famous viola 
cake!). 

Peggy and Mary Kay are rwo marvelous examples of how the viola can bring satisfaction and 
joy ro an individual and a communiry. I know there must be many others, and JAVS Editor 
Kathryn Steely has agreed ro start a column in each JAVS ro celebrate these wonderful people. 
(See the announcement on page 13 for more information.) I urge each of you to think of people 
who build up the viola communiry in your area, "Unsung Heroes" who are as imporranr as THE 
NAMES, and help us ro get ro know them roo! 

Well, friends, 2000 has come and gone, and we of the AVS did nor achieve the (ambitious? 
foolhardy?) goal I had set for the organization rwo years ago--ro double our membership ro 2000 
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by the year 2000. A failure? No, I don't think so--we have added abour 500 new members to 

bring AVS membership to an all-time hjgh. With the added members we are now able to con­
sider making AVS even more of a force in the nation's musical life, through expanded chapter 
support and even possibly comrrussioning new works and publications. So to those of you who 
worked ro bring new members to AVS over the last two years, congratulations! For ALL of us, 
there is still work to be done! 

Let's each make our unique contribution to enrich the fabric of viola lile in our country. 
Whether you're a AME, an unsung hero, or a novice, I'm glad we're parmers in the alto clef! B 

Warmly, 

Prez 

Robertson &sons 
VI()liil shop 

INCORPORATED 

FiM QualiQ lrrsrrum~nts and BDM·s R'f'O'" R~malr Acussoriu Shut Mustc 

FOR ALL YOUR BOWED INSTRUMENT NEEDS 
tSJabllslwd 1971 

(505) 889-2999 • FAX (505) 889-7790 • (800) 284-6546 
3201 Carlisle, l'o'E Albuquerque, ew Mexico 87UO 
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Richard Ferrin and Li-Kuo Chang, 
CMC Viola Faculty 

Li-Kuo Chang, appoimed assistam principal viola of rhe Chicago Symphony 

Orchestra by Sir Georg Solri in 1988, held similar positions in China, Europe. 

and rhe United Srates, including assisranr principal viola of rhe Denver Symphony 

Orchestra. A graduate of the Shanghai Conservatory, he was the first violist ro win 

rhe Young Arrisr Competition in Shanghai. In rhe Unired Stares he srudied wirh 

Francis Tursi ar rhe Eastman School of Music, and with Milton Thomas, Donald 

Mcinnes, Paul Doktor, and William Magers. 

Li-Kuo Chang has appeared as soloist wirh the Chicago Symphony Orchestra, the 

Phoenix ymphony, and the Shanghai ymphony Orchestra. He has performed 

chamber music ar the Los Angeles Music Cemer, at Le Gesse Festival in France 

and rhe Taipei Music Festival in Taiwan, ro just name a few. He has taught and 

performed ar rhe Affinis Music Festival in Japan since 1992. 

Richard Ferrin, violist with rhe Chicago Symphony Orchestra since 1967, has 

enjoyed a distinguished career as soloist, chamber musician, symphony member, 

and reacher. Concenmasrer of rhe lmerlochen World Yourh ymphony as a reen, 

he studied viola and violin ar Eastman, rhe Universiry of ourhern California, 

and ar rhe Sibelius Academy in Helsinki. He has srudied pedagogy in Leningrad, 

Moscow, Kiev and Odessa. 

Richard Ferrin has been soloist wirh rhe Chicago Symphony Orchestra, Eastman­

Rochester Symphony Orchestra, rhe Finnish Radio Orchestra, and the Houston 

Symphony, and in 1986 gave rhe first performances of rhe Banok Viola Conurto 

with the hanghai Symphony Orchestra and rhe Central Philharmonic Orchestra 

in Beijing. As a violist of Chicago Pro Musica, he has performed at inremarional 

fesrivals in Japan, Australia, Spain, Germany, and rhe former Soviet Union. 

Li-Kuo Chang 

Richard Ferrin 

Mr. Ferrin and Mr. Chang's string fi.culry colleagues at Chicago Music College include violinists 

Roben Chen. Cyrus Forough, Joseph Golan, Yuko Mori, and Alben Wang, cellists Barbara Ha!fner, 

John harp, and Gary tucka, and bassist Srephen Lester. 

To fi nd our more abour rhe O rchestral rudies Program, wrire or call Mr. Brian \Xfis, Associate 

Dean, Chicago College of Performing Arts, Roosevelt University, 430 outh Michigan Avenue, 

Chicago, IL 60605; 312-34 1-3789. 

Scholarship auditiollS wiU be held iu Chicago during February and March 200I. 

UNJyERSITY 
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Concert V iolas for the serious musician 

Handmade in New York by 
Charles Rufino 

For more information, please contact me 
or visit my website 

www. rujinoviolins. com 

1841 Broadway, Studio 1118 

Telephone: 212-581-6226 

~ New York, NY 10023-7603 

~ www.rufinoviolins.com 



ANNC)UNCEMEN'l'S 

2001 marks the 30th anniversary of the 
American Viola Society. Founded in New York 
in 1971 as the Viola Research Society by 
Myron Rosenblum, the AVS continues to play 
a vital role in the shaping and development of 
the viola community worldwide. "The 
American Viola Society promotes interest in 
the viola by encouraging performance and 
recording at the highest artistic level, by the 
continued study and research of our instru­
ment and its repertoire, and by providing a 
vehicle for the ongoing development of the fra­
ternal bond among violists." Thus says the 
mission statement of the AVS Constitution. 

Highlights of American Viola Society activity 
over the course of the last thirty years include: 

1971-Myron Rosenblum founds the Viola 
Research Society as an American chapter of the 
Viola Forschungs-Gesellschaft, predecessor to 
the International Viola Society. 

1975-111 International Viola Congress is the 
first International Viola Congress held on 
North American soil at Eastern Michigan 
University, Ypsilanti, Michigan, June 27-29, 
hosted by Dr. Maurice Riley, author of The 
History of the Viola, Vol I & II. International 
congresses are then held on North American 
soil every other year through 1999. 

1978-American Viola Research Society be­
comes the American Viola Society, encourag­
ing wider participation. 

1979-The William Primrose International 
Viola Competition for young professionals pre­
cedes the VII International Viola Congress, held 
in Provo, Utah, at Brigham Young University. 

The new AVS website is currently under con­
struction. Be sure to check www.americanvio-

1981-Relocation of the Viola Archive of the 
International Viola Society from the Salzburg 
Mozarteum to its new home at Brigham Young 
University in Provo, Utah. The archive is com­
bined with the William Primrose Viola Library 
and renamed the Primrose International Viola 
Archive or PIVA. 

198 5-The AVS Newsletter becomes journal of 
the American Viola Society. 

1986-AVS officers elected to four-year terms, 
encouraging wider participation. 

1987-First Primrose Memorial Scholarship 
Competition for student violists under the age 
of 28, featuring a first prize of $1,000 and solo 
performance with orchestra. 

A detailed chronicle of our past is presented in 
Dwight Pounds' The American Viola Society: A 
History and Reference. This important work 
gives a thorough account of the history of the 
AVS and serves as a valuable resource guide to 
the activities of the AVS over the past thirty 
years. In it, Pounds also gives a detailed index 
of the program contents of the first ten North 
American International Viola congresses, of 
the AVS newsletters and journals, and of the 
International Viola Society "Yearbook." 

As we enter a new millennium, recent activities 
such as the formation of AVS local chapters, 
the inception of the David Dalton Viola 
Research competition and AVS National 
Teacher Directory, and membership levels at 
an all-time high show that AVS celebrates its 
thirtieth anniversary alive and strong. We look 
forward to what the future will bring! 

lasociety.org for your online connection to the 
American Viola Society. 
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THE DAVID DALTON VIOLA REsEARCH CoMPETITION GuiDELINES 

The journal of the American Viola Society welcomes submissions for the second annual David Dalton Viola 
Research Competition for university and college student members of the American Viola Society. 

Entries must be original contributions to the field of viola research and may address issues concerning viola 
literature, history, performers, and pedagogues. Entries must not have been published in any other publica­
tion or be summaries of other works. The body of the work should be 1500-3500 words in length and should 
include relevant footnotes and bibliographic information. Entries may include short musical examples. 
Entries must be submitted in hard copy along with the following entry form, as well as in electronic format, 
on either PC or Mac diskette. Word or WordPerfect format is preferred. All entries must be postmarked by 
30 May 2001. 

Send entries to: 
Kathryn Steely, Editor 
journal of the American Viola Society 
Baylor University School of Music 
P.O. Box 97408 
Waco, TX 76798 

A panel of viola scholars will evaluate submissions and then select a maximum of three winning entries. 

Prize categories: 
All winning entries will be featured in the journal of the American Viola Society, with authors receiving a free 
one-year subscription to the journal and accompanying membership to the American Viola Society. 

1st Prize: 
2nd Prize: 
3rd Prize: 

In additon: 
Facsimile Edition of the Bartok Viola Concerto 
John White's book An Anthology of British Viola Players 
David Dalton's book Playing the Viola: Conversations with William Primrose 

DAviD DALTON VIOLA REsEARCH CoMPETITION ENTRY FoRM 

Please include the following information with your submission to the David Dalton Viola Research 
Competition. Be sure to include address and telephone information where you may be reached during 
summer, 2001. 

Name ---------------------------------------------------------------------------

Current Address __________________________________________________________________ _ 

Telephone ------------------- Email address 

Permanent Address ---------------------------------------------------------------

Telephone -------------------- Email address 

University/College--------------------------------

Academic Level: D Fr D So D Jr D Sr D Grad Birthdate __________ __ 

Topic Word Count ___________ _ 

Current AVS member? 0 Yes D No 
If you are not a current AVS member, please join AVS by including $20 student membership dues with 

your submission, along with a membership enrollment form, which can be found in the current issue ofjAVS. 



Announcing ... 

30th International 
Viola Congress 
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American 
Musical 
Instrument 
Society 

The American Musical Instrument Society was 
founded in 1971 to 
promote the study 
of the history, 
design, and use of 
musical instruments 
in all cultures and 
from all periods. 
Membership includes collectors, dealers, performers, 
instrument makers, conservators, curators, and scholars. 

For membership or 
journal information, please contact: 

AMIS Membership Office 
c/o A,R Editions, Inc. 

8551 Research Way,# 180 
Middleton, WI 53562 

Phone: [608]836,9000 ext. 30 
Fax[608]831,8200 

£,mail: amis@areditions.com 

Website: www.amis.org 



The Harold B. Lee Library at Brigham Young 
University is home of the Primrose Inter­
national Viola Archive, the official archive of 
the International and American Viola 
Societies. The holdings ofPNA now consist of 
approximately 5,000 scores that feature the 
viola. David Day, curator of PIVA, has pro-

Please visit the 2000 AVS National Teacher 
Directory online. The directory may be 
accessed through the new AVS homepage 

The second annual David Dalton Viola 
Research Competition seeks to encourage stu­
dents at the undergraduate and graduate levels 
to pursue viola-related research topics. 
Winning entries from the first annual compe­
tition are featured in this issue of ]AVS; see 
pages 31-37 for Charletta Taylor's "The Real 

The American Viola Society is blessed with 
many unsung heroes, whose contributions 
through nurturing interest in and enthusiasm 
for the viola in this country play an important, 
though often less visible role. AVS would like 
to say thank you to these important members 
of the viola community by highlighting some 
of their contributions in a new "Unsung 
Heroes" column. ]AVS will be accepting nom-

Please note the following correction: Myron 
Rosenblum was incorrectly identified as 

duced a new set of guidelines for searching the 
holdings ofPNA online, which are located on 
page 69 of this issue of ]AVS. Materials from 
PNA may be checked out through the interli­
brary loan process, making them available to 
violists worldwide. 

located at www.americanviolasociety.org. Look 
for the 2001 AVS National Teacher Directory 
in the next issue of ]AVS. 

Thing: A Study of the Walton Viola Concerto" 
and Christina Placilla's "The Romanian 
Nationalist Influences on the Viola Works of 
Stan Golestan and George Enescu." To enter 
this year's competition, please see page 10 for 
complete guidelines and entry form. 

inations (300-500 words) through May 30th. 
Please include a description of the person's 
viola-related activities and why they are 
deserving of the title ''AVS Unsung Hero." 
Send your nominations and a photo if possible 
to: Kathryn Steely, ]AVS Editorial Office, 
Baylor University, P.O. Box 97408, Waco, TX 
76798 or fax 254-710-3574. 

Maurice Riley in the photo caption on page 67 
of ]AVS 16:3. We regret the error. 
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