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Twenty-five
Technical Exercises for Viola
v (In the Form of Models to be Extended in Practice)
By '
e LOUIS SVEGENSKI
Ig: g::::ﬁg The line following a finger-mark (1 ) indicates how long the finger has to retain its place.

IVa:=C-string

To be played very slowly and with full tone. Careful attention must be given to the position of the fin-
gers, and to the intonation.
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The fingers are to be placed with great care as to correct position, and they should retain their places
as long as possible. Play in moderately slow tempo.
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An exercise for strengthening and steadying the 3d finger, which is to be shifted with precision. Play
in slow tempo and with full tone.
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3

To strengthen the 2d finger, shift boldly from the 1st to the 3d position; keep the 2d finger in its place
and produce a full tone, playing in slow tempo.
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An exercise for strengthening the 4th finger. Place it firmly and produce a clear and full tone with it.
Play in slow tempo.
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Change of positions —upward as well as downward— to be made with an unhesitating movement of the hand.
Avoid sliding. Moderately slow tempo.
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To be played with full tone, using forceful and accentuated strokes of the bow.

Tempo somewhat

animated.
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Use full length of bow for each measure; the passage from one string to another at the beginning of
each measure must be carefully done, to insure evenness. Attention should be given to the even fall
of the fingers throughout.
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To be practised slowly at first, using the full length of the bow; when played faster, the upper half
of the bow should be used.
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Evenness is to be observed throughout this exercise, and the change of positions must be as unnotice-

able as possible.
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To be played first with two bows to a measure, in moderately slow tempo; then faster, taking a whole I
measure with one bow. The crossing of strings at the beginning of each measure must receive careful at- {

tention. ]‘!
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To be played with full tone, quite slowly; perfect intonation of the intervals at the end of every second
measure.
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To be practised with a soft but clear tone; great attention must be given to the crossing of the strings,
to obtain evenness.
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To obtain clear tones in double-stopping, the fingers must strike the strings with force and precision.
Play at first in very slow tempo, and raise the fingers high.
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12

To be played very slowly, with a sustained and singing tone. The slight accents are to be produced more
by the “vibrato” than with the bow. The upper notes should enter smoothly, without interfering with the flow of

the lower ones. g & & @
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Smooth legato playing on two strings. By retaining the 1st and 3d fingers in their places, a correct and
firm position of the hand for playing octaves will be acquired.
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The change of bow and positions should be watched with attention, in order to obtain a mellow and clear
tone. Moderately slow tempo.
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To be played with the lower part of the bow, attacking each group of the slurred notes with precision.
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In using the “half-position” the fingers should be as free in their movement as in the higher positions. Par-
ticular attention should be given to the placing of the fingers, so as to avoid a cramped position of the hand.
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To be played as slowly as possible; the increase of tone should be slow and gradual, and never at the
cost of its quality.
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An exercise for shifting from the half-position to the second position, and back to the half - position.
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The 1st finger is to be placed firmly, and its position should not be altered by the extension of the 4th fin-

ger. The change from the 4th to the ist finger on the same note should be as smooth as possible.
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To be played at the point of the bow, with renewed attack at each group of triplets; the bow must cling
closely to the strings throughout.
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To acquire a good quality of tone in playing chords, they should be practised piano at first. Each note
of the chord must be well stopped by firmly placed fingers.
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To be played with the upper part of the bow; the staccato scale should be started from the point, and
as little bow as possible should be used for the scale.
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