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Prelude and Fugue in E-flat

Score
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Peace"—Isaiah 26:3
for Five Violas Jonathan Crosmer
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The Prelude is played freely, though the long notes in Viola 1 are generally shorter than in other voices. Violas 2-4 should
usually follow Viola 5. Each long note in Violas 2-4 should be held until the same viola changes pitch, with the last note in each
measure held to the barline. Allow space at each barline. Small notes are cues for easier reading.
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Prelude and Fugue in E-flat—Score
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Prelude and Fugue in E-flat—Score
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Prelude and Fugue in E-flat—Score
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Prelude and Fugue in E-flat—Score
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Prelude and Fugue in E-flat—Score
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Prelude and Fugue in E-flat—Score
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Prelude and Fugue in E-flat—Score
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Prelude and Fugue in E-flat—Score
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Prelude and Fugue in E-flat—Score
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Prelude and Fugue in E-flat—Score
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Prelude and Fugue in E-flat

Viola 1
n n < .
Peace"—Isaiah 26:3
for Five Violas Jonathan Crosmer
Prelude. Lento a piacere
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The Prelude is played freely, though the long notes in Viola 1 are generally shorter than in other voices. Violas 2-4 should
usually follow Viola 5. Each long note in Violas 2-4 should be held until the same viola changes pitch, with the last note in each
measure held to the barline. Allow space at each barline. Small notes are cues for easier reading.
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Prelude and Fugue in E-flat—Viola 1
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Prelude and Fugue in E-flat—Viola 1
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Prelude and Fugue in E-flat—Viola 1
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Prelude and Fugue in E-flat

Viola 2
n n . .
Peace"—Isaiah 26:3
for Five Violas Jonathan Crosmer
Prelude. Lento a piacere
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The Prelude is played freely, though the long notes in Viola 1 are generally shorter than in other voices. Violas 2-4 should
usually follow Viola 5. Each long note in Violas 2-4 should be held until the same viola changes pitch, with the last note in each
measure held to the barline. Allow space at each barline. Small notes are cues for easier reading.
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Prelude and Fugue in E-flat—Viola 2
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Prelude and Fugue in E-flat—Viola 2
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Prelude and Fugue in E-flat

Viola 3
n n . .
Peace"—Isaiah 26:3
for Five Violas Jonathan Crosmer
Prelude. Lento a piacere
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The Prelude is played freely, though the long notes in Viola 1 are generally shorter than in other voices. Violas 2-4 should
usually follow Viola 5. Each long note in Violas 2-4 should be held until the same viola changes pitch, with the last note in each
measure held to the barline. Allow space at each barline. Small notes are cues for easier reading.
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Prelude and Fugue in E-flat

Viola 4
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Peace"—Isaiah 26:3
for Five Violas Jonathan Crosmer
Prelude. Lento a piacere
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The Prelude is played freely, though the long notes in Viola 1 are generally shorter than in other voices. Violas 2-4 should
usually follow Viola 5. Each long note in Violas 2-4 should be held until the same viola changes pitch, with the last note in each
measure held to the barline. Allow space at each barline. Small notes are cues for easier reading.
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Prelude and Fugue in E-flat

Viola 5
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Peace"—Isaiah 26:3
for Five Violas Jonathan Crosmer
Prelude. Lento a piacere
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The Prelude is played freely, though the long notes in Viola 1 are generally shorter than in other voices. Violas 2-4 should
usually follow Viola 5. Each long note in Violas 2-4 should be held until the same viola changes pitch, with the last note in each
measure held to the barline. Allow space at each barline. Small notes are cues for easier reading.
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