MV VMV VAVAVAVAVIVAVVVVAVAVVVMAVAVAV VMV VMV VMV VMV VVVVVVV VMV VAV VAV AVAVAMV VMV VMV AV AVAV ANV ANV AVAVN

Six Canons

from

The Musical Offering, swv 1079

by

Johann Sebastian Bach

%%

%é

?

§

|

§

|

$

$

%

%

%

% for violas in two, three, and four voices
:

|

g

g

é%

; Score
%
%é
&
%
§§
<§
§§

PN AN AAAAAARDAAARDAADAAN. A A A A A A A A A A A A A A N A I N N N N N N N N N N N N N N N N S N N N N N N N S I N S N N N
I AA AN A A A AN A A AAAAA A AAAVAAVAA VA AN A AA AN AV A AN A A A A A A AAA A A A AV A AAV A AAAAAAAAAAVAAAA AV A A A AV AA A AAVA A AN AAV AN A AV AV ANV AV A A A A AN AV AV A AAA AV A AAVA VAV AAVA A AV A AN A AAVAAVAAAV AV

% Arranged by Thomas Hall
% Chapman University §

R A e e Ve Ve Ve Ve Vo Vi VA VA VAVAVEVAVAVAVAVAVAVAVAVAVAVAVAVAVAVAVAVAVAVAVAVAVAVAVAV VMV VMMV MV MMV AV AVAVAV AV AVAVAV AV AVAVAVAVAVAVAVN



Arranger’s Note

In May, 1747, the famous capellmeister of Leipzig, Johann Sebastian Bach, visited the distinguished and
musically active court of King Friedrich II (The Great) at Potsdam. During the visit, Bach did some well-
publicized improvisation on a theme presented to him by Friedrich. After the trip, Bach made good on a
promise to write a proper fugue using the King’s theme as a subject. He enlarged on that promise and the
result was The Musical Offering BWV 1079, which is dedicated to the King. The Offering consists of
thirteen different pieces, all based on the King’s theme, and emphasizing contrapuntal techniques: two
fugues, a trio sonata, and ten canons. Six of those canons are presented here in a performance edition for
violas.

Bach presented the canons in The Musical Offering variously, often in far from performance setting, often
in playful forms; puzzles, perpetual (no cadence), constantly modulating, multi-voiced written on one staff
with unexpected signatures and clefs, in other words, full of tricks. These six canons were chosen from the
ten available because they seem to conform to range and other opportunities offered by the viola. Each of
these arrangements strives to present the melodic and imitative material in each viola part so that the
contrapuntal procedures so masterfully presented will be clear to every player. -In order to present
performable pieces, and to accommodate orchestration, small liberties have been taken. We hope they are
justified by making these artful, beautiful, and remarkable canons available to a larger audience.

Fine coverage of Bach’s Potsdam visit is found in Johann Sebastian Bach, The Learned Musician, by
Christoph Wolff (W. W. Norton, New York, 2000) pages 426-430. A more complete study is Bach’s
Musical Offering --- History, Interpretation, Analysis by Hans T. David (Dover Publications, New York,
1972, paperback).

Thomas Hall
Orange, California
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Canon a 2, in Unisono
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Canon a 2, Cancrizans

J.S. Bach

from The Musical Offering

This canon was originally presented on a single staff with c-clefs at both beginning and ending measures;

one line played simultaneously forward and backward, combines to make a duet.
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Canon a 2, in Unisono

J. S. Bach

from The Musical Offering
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Canon a 2, in Unisono
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Canon a 2, per Motum Contrarium
from The Musical Offering

J. S. Bach
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Canon a 2, per Motum Contrarium
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Canon a 2, per Motum Contrarium
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Canon a 2, per Augmentationem, Contrario Motu

from The Musical Offering J. S. Bach
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Canon a 2, per Augmentationem, Contrario Motu
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Canon a 2, per Augmentationem, Contrario Motu
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Canon a 2

(Puzzle Canon, Contrary Motion)

from The Musical Offering J.'S. Bach
Allegro J: 120
-’
. 2 W1 L] L L] L e L]
Violal 7
The Kipg's theme. elaborated
| , ~ 2 | - Y Ly |
b
. _b’_a_'_ﬂ? o | | et T [ o b‘
viola 1l BT m et PR e e
1 | | | 1 1 v ul T 1 | | 1 | |
n = ] I — :
_
)
ehe N
e e b e e 5 S
Via. 1l —— = i i T ] - b 1 ll ‘}
| | | | | | | | . | 1 o o
< \ ' = ' T H®
12 -
& Ml L.- ) 5 ™ l h | | t f T 5 T f f
; e o L s N B Y —— I f P2 y3 T
Vlia. | 1%%’“ o e o - e r ¥ o o ba P — " { P be te
S —— — t #e t t
Each interval thg same as in the original, but moves in thi opposite direction
: s ™
Via. Il %ﬂ"ﬁ'—f—:l Pt eere oy ot - = - -
~ 1 QJ Il IL |
18 4
- , ! | - , | | —— [ 1
I 1 Il —'——ﬁgb | | | | | |
. e EE c.rfr
Via. 1 i i 1 f o i 1 -, > ® _‘_t —— 1
| | 1 e | —) P ; |
Via. 1l % - = = = -
y |
L]
24
A | - - e | .
Vla. |  E—— _J_é““ . #W' N I I - { b +—
) J | | 4 1 1 Il Il | I 1 1 '
[ I =T ' '
=  Vial - T ¢ ™
1Y - - b kg o E' P | | ] | |
via.t B eEp e =
- Ll



—

Lt

#

L2 e

-

—

I
i —
1 —

L
D@

ebhel

r 1

4 |
I I
I L B 1

Ll

&
be

/—\

Canona?2

be

ebel

bobe

1 _J_t

| Py
———f* i T
I I I T
[ | '

a°®

—
| ol |

- =

Hg
g

=

i

17 7]

30
36
47

'

) | |
i I —
I —— -
—““Q‘thiL
[

Via. |
Vla. Il
Via. |
Via. 1l
Vla. |

Via. Il

Ll
w

17

Py

[Vid

PN

:

-

Via. Il
Vlia. |
Vla. Il



»®

v e
#®

L=l

"

Canona?2

‘b'b

63
68

Via. 1
Vla. Il
Via. 1l

1

b e
L 4

Ll =4

#c
i

L= e

1

N

he
Ve

ebel

&

79
—

Via, 1 i%

Via. Il
Via. Il



Canon a 4
from The Musical Offering

J. S. Bach
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Canon a4
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Canona4
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Canon a 4
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Canon a 4
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Canon a 4
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Arranger’s Note

In May, 1747, the famous capellmeister of Leipzig, Johann Sebastian Bach, visited the distinguished and
musically active court of King Friedrich 1 (The Great) at Potsdam. During the visit, Bach did some well-
publicized improvisation on a theme presented to him by Friedrich. After the trip, Bach made good on a
promise to write a proper fugue using the King’s theme as a subject. He enlarged on that promise and the
result was The Musical Offering BWV 1079, which is dedicated to the King. The Offering consists of
thirteen different pieces, all based on the King’s theme, and emphasizing contrapuntal techniques: two
fugues, a trio sonata, and ten canons. Six of those canons are presented here in a performance edition for
violas.

Bach presented the canons in The Musical Offering variously, often in far from performance setting, often
in playful forms; puzzles, perpetual (no cadence), constantly modulating, multi-voiced written on one staff
with unexpected signatures and clefs, in other words, full of tricks. These six canons were chosen from the
ten available because they seem to conform to range and other opportunities offered by the viola. Each of
these arrangements strives to present the melodic and imitative material in each viola part so that the
contrapuntal procedures so masterfully presented will be clear to every player. ‘In order to present
performable pieces, and to accommodate orchestration, small liberties have been taken. We hope they are
justified by making these artful, beautiful, and remarkable canons available to a larger audience.

Fine coverage of Bach’s Potsdam visit is found in Johann Sebastian Bach, The Learned Musician, by
Christoph Wolff (W. W. Norton, New York, 2000) pages 426-430. A more complete study is Bach'’s
Musical Offering --- History, Interpretation, Analysis by Hans T. David (Dover Publications, New York,
1972, paperback).

Thomas Hall
Orange, California
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Canon a 2, per Augmentationem, Contrario Motu
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Canon a 4
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Arranger’s Note

In May, 1747, the famous capellmeister of Leipzig, Johann Sebastian Bach, visited the distinguished and
musically active court of King Friedrich II (The Great) at Potsdam. During the visit, Bach did some well-
publicized improvisation on a theme presented to him by Friedrich. After the trip, Bach made good on a
promise to write a proper fugue using the King’s theme as a subject. He enlarged on that promise and the
result was The Musical Offering BWV 1079, which is dedicated to the King. The Offering consists of
thirteen different pieces, all based on the King’s theme, and emphasizing contrapuntal techniques: two
fugues, a trio sonata, and ten canons. Six of those canons are presented here in a performance edition for
violas.

Bach presented the canons in The Musical Offering variously, often in far from performance setting, often
in playful forms; puzzles, perpetual (no cadence), constantly modulating, multi-voiced written on one staff
with unexpected signatures and clefs, in other words, full of tricks. These six canons were chosen from the
ten available because they seem to conform to range and other opportunities offered by the viola. Each of
these arrangements strives to present the melodic and imitative material in each viola part so that the
contrapuntal procedures so masterfully presented will be clear to every player. In order to present
performable pieces, and to accommodate orchestration, small liberties have been taken. We hope they are
Justified by making these artful, beautiful, and remarkable canons available to a larger audience.

Fine coverage of Bach’s Potsdam visit is found in Johann Sebastian Bach, The Learned Musician, by
Christoph Wolff (W. W. Norton, New York, 2000) pages 426-430. A more complete study is Bach’s
Musical Offering --- History, Interpretation, Analysis by Hans T. David (Dover Publications, New York,
1972, paperback).

Thomas Hall
Orange, California
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Canon a 2, per Augmentationem, Contrario Motu
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Canon a 2, per Augmentationem, Contrario Motu
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Arranger’s Note

In May, 1747, the famous capellmeister of Leipzig, Johann Sebastian Bach, visited the distinguished and
musically active court of King Friedrich Il (The Great) at Potsdam. During the visit, Bach did some well-
publicized improvisation on a theme presented to him by Friedrich. After the trip, Bach made good on a
promise to write a proper fugue using the King’s theme as a subject. He enlarged on that promise and the
result was The Musical Offering BWV 1079, which is dedicated to the King. The Offering consists of
thirteen different pieces, all based on the King’s theme, and emphasizing contrapuntal techniques: two
fugues, a trio sonata, and ten canons. Six of those canons are presented here in a performance edition for
violas.

Bach presented the canons in The Musical Offering variously, often in far from performance setting, often
in playful forms; puzzles, perpetual (no cadence), constantly modulating, multi-voiced written on one staff
with unexpected signatures and clefs, in other words, full of tricks. These six canons were chosen from the
ten available because they seem to conform to range and other opportunities offered by the viola. Each of
these arrangements strives to present the melodic and imitative material in each viola part so that the
contrapuntal procedures so masterfully presented will be clear to every player. ‘In order to present
performable pieces, and to accommodate orchestration, small liberties have been taken. We hope they are
justified by making these artful, beautiful, and remarkable canons available to a larger audience.

Fine coverage of Bach’s Potsdam visit is found in Johann Sebastian Bach, The Learned Musician, by
Christoph Wolff (W. W. Norton, New York, 2000) pages 426-430. A more complete study is Bach’s
Musical Offering --- History, Interpretation, Analysis by Hans T. David (Dover Publications, New York,
1972, paperback).

Thomas Hall
Orange, California



Table of Contents



Viola I11

Moderato J =84

Canon a 2, Unisono

from The Musical Offering

J. S. Bach

|
I ‘}V‘ 4 > y; =) o) P —
3 15 D) # Py " i [ Dz be
King's theme
7 o &r
— — g M——
F |DV - ‘5 | 3 | i — & H
leader
12 ®» _ ) . o - 2° | B
| /_\ - .! " 3 2 ! 0" . o . - o ! | ® _! Le o1 hd —  —
2 WY s ® e ® s
v R4 b il | T y
D 1 i 7 Py
e J | €
/7 . #r — ._/)l
1o —e—p? ~ iy
- ¥ - B
15> < = === *i“i_g(. < o2l
1o} s
) ~ S~—"
follower
PN — .' . .l
22 & . ~ or . o e fe £ ~
B e~ . o 2 e & | , — =
I (0] WY 17 : o) s
174 - -
rean il IP— . T! ¢
Ao ¥ I




Canon a 2, per Motum Contrarium

from The Musical Offering
Viola 111

Larghetto J=56 J. S. Bach
Viola | -
| 4 e e =
b P L s e
il | ) hd / E | 1

® T
¢ —==

A counterpoint to the King's theme

bo e - ===

R — el rer? _ fo Lt
==
_ I Fb' - ‘#Fbrbl /:.. _
. o] s / ? PR o ¥ L
ot e = ﬂﬁF

3 " == x N1 : J '_h"—“_h' —

D, [ Teray it Ee—y 6" e ;

) o TaS

5

[N

H | ir

57— ~F—T‘ u e ﬁ-j e« 1T —._—'_H—P“ 7] tﬁ:
:@ﬂ%‘ i1/ W— = -

[y, /ﬁjq'
_7 | be ehe | .o B he # . . —
= 1S mma i — - :]M 7 T o
— — b—% = Iﬁ —& —

;
bl 3
:




Canon a 2, per Augmentationem, Contrario Motu

J. S. Bach
. from The Musical Offerin
Viola I11 fjering
Largo J=56 Vielall
101a
T 5 7 — dra~ z E .M — ==
Jo 0 € — [ FefP o | o *
R A e Est == o— -
— @
A new melody to go with the elaboration
11
_ | H Q
;# lpb'b g ‘; . F 0 ry k I - I. 1 , | }‘.ﬁ“ - . :7 [ !
. ti ;thj i i‘ﬁi" t‘
I5 — __E
] '_b_.__. . :
:»(lr)biy. N —ha® ] i oo % ] - %dli o/ T T
? ==L e e |
18 —

——— —= : — = 3
B I S
22 ,Jz —_

P s S e a
- EJLL‘;_I_&F;ﬁ JF o P®
25 Viola Il _j
1 6 TN s ‘/ ° a o i
ﬂwjréj D YR ) - L I e ud Fopp: - Y [ : L
I (15 i e m— : : ; S i
All combined
34 — —~
B |00 WY p— 5
7 14 0 y 2 . . 1 . . l
1 j‘% — o Py ./1 - jh]. j“‘“q‘ .4‘ p 0
B4 = Tt i e e i B
4 ot ee = — oo




Canon in Augmentation and Contrary Motion

. 10w ,-P:" . N ==
1 Iub'h :f‘l‘i Gllli__a‘. s q .'\ i - g D

—tle P i i E ' t\_/‘; s e — L

45

Ll

N8

-




Viola 11

Canon a 4

. . J. S. Bach
from The Musical Offering
Andante J: 80
, 18 Viola| ™ ! — .
. o g & y Z— ] ‘ -
NTU B d
18 —
~
5 , K e
'_
7 z —ebe y o i -]
N 1T ﬁ’\‘/y ot N I —
22
—Wﬁ ] 4 |
] 7 I — o — o fte - .
] | / = T T i
[
25
| 1 ‘ ‘ -
2) | b } (Y] : | ] o P
9, i ' S - ]
o) I | &
& @
29
s
T — o # P C C
."‘ 104 H_'_‘_.:_‘_- - Vi ) [ 1]
~— ~~—— —h—'
34 o
' | —
B ——— = = T N
}‘: 104 Il 4 [ \ é [
o o ® -
39
e TT erf o f \
. -
) e 1 * P o
44
] i
) b \
35 — : - b |
. 5 € “ - e 3 —]




Canon a 4

o &

o

1
oV®

|
h
v

48

o

1Y
15

52

&

o T

o

\aY
_Hle )

1)
=Y
_Hie¥

6l

66

1]




A A A A A A A A A A A A A A A A A A A A A A A A A A A A A A A A A A A A A A A AN A A A A A N A AN A AN AN A A A AN N N N N N A N N N N N N N N N N A S N GGG OGN

Six Canons §

< from §

<4 4 4 é(
§ The Musical Offering, swv 1079 ¢

by ¢

Johann Sebastian Bach

g for violas in two, three, and four voices g

Viola IV §

& <
<
§ Arranged by Thomas Hall §
R
$ Chapman University §
0 <
: ¢
ARRARARARAARRARARARARRRRARRRRRNRARRNARRARARRRRNARRARRARARARRARARARRARARARARARARARARARARARARARAR ‘



Arranger’s Note

In May, 1747, the famous capellmeister of Leipzig, Johann Sebastian Bach, visited the distinguished and
musically active court of King Friedrich II (The Great) at Potsdam. During the visit, Bach did some well-
publicized improvisation on a theme presented to him by Friedrich. After the trip, Bach made good on a
promise to write a proper fugue using the King’s theme as a subject. He enlarged on that promise and the
result was The Musical Offering BWV 1079, which is dedicated to the King. The Offering consists of
thirteen different pieces, all based on the King’s theme, and emphasizing contrapuntal techniques: two
fugues, a trio sonata, and ten canons. Six of those canons are presented here in a performance edition for
violas.

Bach presented the canons in The Musical Offering variously, often in far from performance setting, often
in playful forms; puzzles, perpetual (no cadence), constantly modulating, multi-voiced written on one staff
with unexpected signatures and clefs, in other words, full of tricks. These six canons were chosen from the
ten available because they seem to conform to range and other opportunities offered by the viola. Each of
these arrangements strives to present the melodic and imitative material in each viola part so that the
contrapuntal procedures so masterfully presented will be clear to every player. ‘In order to present
performable pieces, and to accommodate orchestration, small liberties have been taken. We hope they are
Justified by making these artful, beautiful, and remarkable canons available to a larger audience.

Fine coverage of Bach’s Potsdam visit is found in Johann Sebastian Bach, The Learned Musician, by
Christoph Wolff (W. W. Norton, New York, 2000) pages 426-430. A more complete study is Bach’s
Musical Offering --- History, Interpretation, Analysis by Hans T. David (Dover Publications, New York,
1972, paperback).

Thomas Hall
Orange, California
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