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KRAKOWIAK

(Dialogue and
Krakovian Dance)

for two violas

SCORE




Dialog i Krakowiak (Dialogue and Krakovian Dance) began as a saxophone solo, Monolog i
Krakowiak, composed in 2000 for Lawrence Gwozdz, professor of saxophone at The University
of Southern Mississippi. Dr. Gwozdz premiered the work both in Poland and in the U.S. in 2001.
The composer performed the premiere of a viola version of the work for the Southern California
Viola Society in May 2003.

While both solo versions have been performed with good effect, the idea of making this music
into some sort of ensemble piece had been in the composer’s mind from the beginning. A request
by The Irrelevants for a viola/saxophone duo offered the necessary stimulus, and the happy result
was Dialog i Krakowiak, with the two players sharing the original solo material in alternation
with new material, offering both players ample opportunity to explore fully the ranges of their
instruments, both technically and expressively.

The Dialog opens with a dramatic and improvisatory solo; this material recurs twice in varied
form. The mood of the Dialog is at first pensive and reflective, even sombre. After becoming
plaintive, even passionate, it reaches a peaceful conclusion.

The Krakowiak opens with a lively and rhythmic transformation of the opening motive of the
Dialog, creating a thematic relationship between the two movements. This idea alternates with
syncopated figures and running passages characteristic of this dance associated with the region
around Krakow, Poland.

Dialog i Krakowiak was premiered by The Irrelevants in June 2004 at the International Viola
Congress in Minneapolis. In August 2004 the composer prepared this version for two violas.

Additional copies are available promptly and
at a very reasonable price from the composer:
Michael Kimber
12 N. Mount Vernon Dr.

Iowa City, IA 52245
(319) 339-7232
mkimber@centurylink.net

For prices and more information, please visit
http://m_kimber.tripod.com
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for The Irrelevants (Carrie Koffinan & Tim Deighton)
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Krakowiak

132 (All eighth-notes in the Krakowiak are staccato.)

Allegro brillante J
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*At rapid tempo, the octave harmonic will sound instead of the open A.



for The Irrelevants (Carrie Koffman & Tim Deighton)

Dialog 1 Krakowiak

Viola I (Dialogue and Krakovian Dance)

for two violas

. Michael Kimber
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Viola II

for The Irrelevants (Carrie Koffman & Tim Deighton)

Dialog 1 Krakowiak

(Dialogue and Krakovian Dance)

for two violas

Dialgg Michael Kimber

Liberamente
= = 0y s
P E N e, ==
\\QU ! } o ®® /hﬁi} i — '_‘f . \ Q‘L

3
improvvisando

S

b N
/\r\ /5 I

y
H—r T . ) :
6. Yl PP pr e el arl
=" _— == == ==
5 accel.
riten. 3 —3
5 . el
g s | be he She o e he o0 bo W
@ .7 .lefql - 1 — ‘ | | —s
¢ I?iilq;? e 5> P lontano
Andante J-60
™ ™ 5 3
5 3 3 K be
V= A Z—m— I — ————— \ — — Yo ! ] Zad
S N T e N e e, ebee e e e S,
o Ve %o g DO o o @ he @
mp —— cresc. poto_ a poco é — <1
5
19
43 19 ; 3
e e e e B e B e
Py — ! ! o be ' . By e o
£ S N I U A— 1 W ! ‘\—/Wtb_,p T hyg?
— y 1 i ' o Hohe g (P
- sempre cresc. —— Nl ——
- —
1 ~ —3— — I3 ,5#1 bré—\l; —
— ) — b o gg g F o [ 1 - N
— Ll? i \ — T \ ﬁ\\ \ | — — o o Do
Aaw— ! ! ‘ —— ! - ——— i Y 9 ——
ry a— — \ \ = — 74 7
pp dolcissimo . - __ = dim
31
= 1
‘ 1 —
A A H.ﬁp-ﬁ:?-bfﬂ ’lobg > ™ \r@ be oh® — LT
Y ol - I N T — N & ! \ o o 4 P
! ! N — ! o ! ! o
18 trethe e et = See=es =
- — T = | ‘ -
- — J 3 appassionato
37
VZP, be be - - 2. 2 1
2 i — T ¥ [ 2 [ 2 @ o - > 5
~5 — 3 CEE e e e, eefe .
‘ o/ oo = 1 — 7 —
—— L I —11) ‘ A S —
) — f Do 4 )
! | e
3
73 - - ~
A/Ll[)’\‘ 3 2 L‘ - N NN I [ [ [y .
WV CENERGIRE i B s B ST RS & & BN AN R RN
= MCARRNMINS Ul f (ET o et ey
5 calmando —

Copyright © 2004 by Michael Kimber

This edition is made available for the use of American Viola Society
members only. Further copying or distribution is prohibited.



5

Lobebe

a tempo

-
|
|

Do

D
Cmm
1

I
14

]
o/
I

=
—ibe
be””

be

mp espr.

]
o/
I
-

dim. e rit.
i

—

cresc. ed accel.

y
./
r

<)
<)

o/
)
——

p

SIYE
o

e

—~
il 3

b

o

/\

3

5

be-

o

bek
Vr 1
I

5

.
T
[
|

r
cresc. poco a poco

I
[

[

[ [V g
A'
"/

/

ﬂ,

3/,;\
e o

chee I?_

i

<f

resc.

S

)

) )V<
1 Ll
Y
II,W> / \
~4> A . E
\\W B NS
" V 3N |
\H,d \ \M«u
~| &l 3A n
T ( S L
W il
L] ] = N
v —le / I
i
I N
S ‘alll W \urm
2 ~=
e il
It o LN 2
o
A. ~
i -
[ AL
m. A —| &
) S Al
SRR
(2] an

" Lohehe®T®

——

a’
L

be
v

N
)
[ ]

T
|

!
o e

~

dim.

I
b,
P&

be
v

Y]]

cresc.

QL
O\
- bl m ~
N
;
i - ¢ 3
Y
. < (M
\% S Zﬂ Q
Nl | (S
< T (&
JiE &0
[ 'HE
nt | e LV
Q] | |
Q| =
(B T
s NP
<
( i
(HE er_ H
> &I LIN
& . —q
o %
H o
<o €N\ q
'y
N
‘ al
Q
> .
Q
& -

o)
AR 'y
u 2

ol £
ol £
o M| S
LIS ¢
< N
e s o ST
A Ly w A
5| o c




Krakowiak

132

Allegro brillante J

f (All eighth-notes in the Krakowiak are staccato.)
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a tempo

poco rall.
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cresc. poco a poco
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sempre cresc.
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