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EXERCISE IN THE 20d POSITION. | Bxercice a la 2me postiron.
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STUDY IN THE 21d POSITION. | Stude & la 2me postiron.
Campagnoli.
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KEY OF Db MAJOR. | Jon de %éb majeur.
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i \%
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|

FROM A VIOLIN SONATA. Dune sonate powr violon.

Adagio cantabile. 4 5 g Beethoven.
T T T e —~
101 2D s — :L';q_:?+£‘ Yo 1 1 .. ) '_l—.:\" 7
. 4 }I‘y 1 t t 1 A A 1 d ! J L
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P o cresc. dem p cresc.
A~ ., b)
L~ ! et [T mip 1
= 1 T f ﬂ\ & | 1 1 v *
N 7 ! i L = ~
sf pecresc dim.
KEY OF Bb MINOR. | 9on de Fib mineur.
Harmonic. th 1, Melodic. 1,
)
, AR b Ohal gV
Scale. b ] = D | e i T
102. Gamme. $ SSEEE: SSE= a— =SS2s:
Harmonic. th, b, Melodic. %
- Yy 4 1’1\2/ .vg-h 4 Ly st v:b V. %
In the 20d Position. r o D | T
A la 2me Position. 1 T . | - + -
1 ] 1 % T U 4 1

EXERCISE ON DOTTED NOTES. | Pxercice de notes pointées.
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Ton de Folb majeusr.

L & 41 & \2/p erPe.
Scale. L) - { N | ]
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5 1 — 1
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PRELUDE. | Prélude.
7
1 m
L Leet EEEERsL, o
L] } | 1 ._'.;I'[ ] ._—._.-_'IF.['
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KEY OF Eb MINOR. |

Yon de Mib mineur.

. %y 1y
Harmonic. V,
1% 1, «}' Y 2 i
Scale L3 W Vi ii\f? \/; 1’\2/ .\—7'—! 7’ = '_h!‘}. 2 }
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% 1, % 2V {/ﬁ 4
3 1
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A la 2m¢ Position. 1 i 1 - . } : ' 'J'L i 1
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EXERCISE. ] L pxercice. , _Roli
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KEY OF D MAJOR. | Jon de Ke majeur.
2
2, 1/2 {ﬁz/ 4 b‘
Scale. 2 W : %/ \/—14 o {? t r = f 11 x
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EXERCISE IN DOUBLE STOPPING. R $xerczce & doubles cordes.

L8 L oo © © T
112.%@?? e S|

T o U NIV

a1 P | | ' __
HAFE SR S  B=EE E ==

A T F‘F\T‘ & T -

-——4}-‘——

STUDY BY CAMPAGNOLI, | $tude par Campagnols.
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Tempo a piacere.

Corelli.

8412
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CHROMATIC, | Chromatique.
Allegro con fuoco.
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KEY OF B MINOR. \ Jon de Fi mineur.
H" 4 y:
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PRELUDE. Prélude.
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EXERCISE. Fxercice.
Allegro giusto. - Rolla.
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Allegro. R
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gxercice sur la cadence.

EXERCISE ON THE SHAKE.

Allegretto.
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Andante cantabile.
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KEY OF F# MINOR. | Jon de Fat minewr.
. , 1y o 2
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EXERCISE. l Gxercice.
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Andante con espressione,
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MINUET FROM THE DIVERTIMENTO.
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KEY OF C§ MINOR. | Gon de Dot muneur.
st Pos. 4 ol 4
., 15t Pos | i . # £~ L Fe,e 4 !
132 Wlo I —— L 1 { t 1 —
- JH et e L R et
L @ i‘_‘ 4 1 1 T ! ]
117 .
2 4
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The same exercise showing the half shift. Le méme Exercice montrant la demi-position.
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2
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15t Position. H2 b " T 1 T —5 z —f T f f
Ji 115 i s e v m— —  A—
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Liexercice suivant doit étre joue, d’un bout a
Dautre & la demi-position.

The following exercise to be played through.
out in.the half shift.

"Da Capo al fine.
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KEY OF B MAJOR.

Gon de #2

majeur.
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KEY OF G# MINOR.

Gon de Fol % mineur.
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ARPEGGI. ARPEGES.
ON THREE STRINGS. Pur trois cordes.
T m——
139. € = e = ,_\t,:ﬂ_ ’." o - _Lﬂ
v/ v/ v/ ./ i ¥ 9 '

¥ v wv__Se__S = * ¥
P T e T e e D
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The above bowings should also be prac.
tised in other keys, as follows,

Le coup d’archet ci-dessus doit étre étudié
aussi dans dawtres tons,tels que les sutvants.
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ON THE FOUR STRINGS. | Fur quatre cordes.
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Extract from Mendelssohn’s String Quartet,

Extrait du quatuor pour instruments & cordes,
Op.13. par Mendelssohn, O0p.13.
Allegro vivace. '
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Extract from Mozarts Trio in Eb for piano,
violin and viola.

Extrait du trio en Mib pour piano, violon

Allegrgetto.

et Alto,par Mozart.
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DIATONIC SCALES.
I. Major. II. Harmonic minor. III. Melodic minor.
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CHROMATIC SCALE. l Samme chromatique.
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ARPEGGI OF MAJOR AND MINOR Arpeges majeures et mineures
COMMON CHORDS. des accords parfatts.

n B e  S===mSsSSSSSsss

A - . . 1
o M%ﬁf g #r:hv ud_:ﬂ:m:p:pgﬂ
M, - L O

. - L l'ﬁ O | O 1 °
St 1 e 1L — - =

Gb. . " —1 P8 ] 1 i h— i ‘#Fri‘ — ~

Solb, Q| O G| pvw

DL- (’ 1] ! r_?djjl:_ 0D f T l' ‘ T 0 !
R;b. I ‘,B‘ T 0 | O t o) 1
b —— A ~ .
1 3 #1r 8 : #3.

8112



79

Ab. L] :]jji.tgzz;i!!-  — <
| L i 1 : I:J.& : ny
Lab. ile A —t-¢7 #_ o I -l-—ﬁ-? 3 _—Fﬁ“
e P e .,
Eb. : f 1 J' o 1 | ; s, ] 1 ™ m— -
Mib. e —_—ﬂ
2 4
| b T b
Bb. e — - 1~,Ab . o > o !l » 2
o, I e EEs== Tiar s :
‘ | ) ¢

)
T e
_7

F. s LJ 1 — 1 g I —t ﬂ
Fa. ——‘— L —~

ARPEGGI OF THE DOMINANT

SEVEN4TH.

C. Do. /_T\IP ﬁgm |

Arpeges de la septieme
dominante.
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ARPEGGI OF THE DIMINISHED Arpeges de la septieme
SEVENTH. diminuee.

B. Si. Fi. Fa#. s 4
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