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Preface

The composer, pianist, and musicologist Paul Amadeus Pisk (1893-1990) had a distinguished career in his native
Austria before immigrating to the United States in 1936. During his time in America, he held major teaching posts at
University of Redlands, University of Texas, and Washington University. Pisk completed more than 130
compositions during his career, covering a wide variety of genres, forms, and styles.

The Ballade for Viola Sextet was written at the request of violist Albert Gillis for the University of Texas Viola
Ensemble. The score bears a completion date of February 24, 1958, and the piece was premiered by the ensemble at
the University of Texas on March 16, 1958. In a program note for that concert, the composer wrote:

The Ballade for Viola Sextet has been written to explore, besides musical content, the specific technical
and sound possibilities of this string group. Rhythmic devices, pizzicatos, double stops, harmonics, trills
and so forth, have been incorporated. The form is sectional. An Andante introduction, a faster, vigorous
main theme and a lyrical contrast appear. They are repeated in reversed order after the center section, the
real “story” of the Ballade, told as a recitative with two quotations of a chorale melody. The principle of
tonality is never abandoned in this piece. Its writing was suggested for a performance in Carnegie Hall,
New York, in April of this year."

The ensemble performed the work on several more occasions, culminating in a recital at Carnegie Hall for which the
Musical Courier wrote: “The piéce de résistance was Paul Pisk’s ‘Ballade for an Ensemble of Violas,” a highly
romantic and extremely effective exploration of the potentials of the medium.”? The Ballade was published in 1958
in a Composers Facsimile Edition (CFE) by the American Composers Alliance (ACA), an edition that is still
available for purchase.

Publication of this new AVS edition has been made possible by kind permission of American Composers Alliance
Inc. (BMI). Performers and ensembles should be aware that sending concert programs to BMI when this work is
performed will generate performance royalties for ACA and for the Estate of Paul Pisk.

Notes about the Sources

This edition is based on the CFE (score and parts) from the American Composers Alliance. The editor consulted
several copies of this edition as well as a copy of the score housed in the Paul Amadeus Pisk Papers, University of
Texas Archives, Harry Ransom Center. (That score is not an original manuscript but a facsimile that comes from the
same source as the CFE.) In both the score and parts, Pisk used an atypical notational system with two instrumental
lines sharing one staff (Violas 1/2, Violas 3/4, and Violas 5/6), with some instances where individual lines are
redistributed onto another staff. While this periodically creates confusion as to which notes belong to which
instrumental line, a more problematic issue is the placement of diminuendo and crescendo markings throughout,
which often appear haphazardly notated based on space constraints. There are numerous other problematic areas,
including many discrepancies among the score and parts. This edition represents the editor’s best attempt to
reconcile all of these issues; substantial editorial decisions have been noted in the Editorial Comments section at the
end of this edition, while other editorial decisions have been made without comment. The editor is grateful to Tom
Tatton—who has conducted the work on multiple occasions—for his assistance in resolving the editorial challenges.

David M. Bynog, editor
January 2016

Notes

1. P[aul] A. P[isk], program note to Albert Gillis and Verna Harder recital, March 16, 1958, University of Texas
Recital Hall.

2. “Violin, Viola, Violoncello Teachers Guild Concert,” Musical Courier, May 1958, 21.


http://www.composers.com/
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Paul A. Pisk
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Editorial Comments

The time-signature designation of C in the original score and parts has consistently been changed to 4/4 as an aid to
the performer, owing to the frequency of time-signature changes throughout the piece.

Consistently used a dotted half note instead of two tied dotted quarter notes in mm. 1-3, 5-11, 18, 47, 49, 55, 64, 86,
90, and 158. (Also changed two tied half notes to a whole note in m. 112. No change in the Viola 1 line’s tied dotted
quarter notes in m. 88 owing to the fermata.) In the measures listed, the score and the part typically deviate (with a
dotted half note in one source vs. two tied dotted quarter notes in the other source). Exceptions where tied dotted
quarter notes appear in both the score and the part include: Viola 5: m. 2—Viola 2: mm. 3, 8, 11, 49—Violas 1 and
2: m. 55—Viola 1: m. 90—Violas 3 and 4: m. 158.

Consistently used a secondary-beam break to divide groupings of eight thirty-second notes in the Viola 5 and 6
lines.

Regulated crescendo and diminuendo markings (hairpins) with only select instances noted below.

m. 5: The Viola 3 and 4 lines have two dotted quarter notes in the score (presumably lacking a tie) vs. a
dotted half note in the part; gave preference to the part.

m.7: The third note in the Viola 1 line is an f” in the score vs. a g’ in the part; gave preference to the
part (g’). The penultimate note in the Viola 2 line appears to be an e-flat’ in the score but is clearly
an e-natural’ in the part; gave preference to the score (e-flat’) based on the notes in the Viola 3 and
4 lines.

m. 9: Added crescendo markings in the Viola 5 and 6 lines (not present in the score or the part) to match
the other instrumental lines.

mm. 36-37: The Viola 3 and 4 lines have a p in m. 36 in the part vs. m. 37 in the score; gave preference to the
score. Correspondingly added a p in the Viola 5 and 6 lines in m. 37 (not present in the score or
the part) to match the other instrumental lines. The Viola 3-6 lines have diminuendo markings in
the score in m. 36, which do not appear in the parts; gave preference to the score.

m. 40: The Viola 3 and 4 lines have accents on the third and sixth notes in the score, which do not appear
in the part; gave preference to the score. The exact distribution of notes between the Viola 3 and 4
lines is unclear. The editor has selected the notes that he believes are indicated for each line,
though they differ from the related spot in m. 177.

mm. 43-45: The lengths of the diminuendo markings in the Viola 1-4 lines in m. 43 are inconsistent among
the score and the parts; extended all to the second beat. The dynamics among the lines are unclear;
used terraced dynamics that the editor believes to be appropriate.

m. 45: The Viola 4 line lacks a sharp before the fourth note (g) in both the score and the part; added.

mm. 50-56: In the Viola 5 and 6 lines, the score and the part disagree as to the number of repetitions of thirty-
second-note groupings owing to the use of repeated beat symbols (generally one repeated beat
symbol in the score vs. two in the part); gave preference to the score, as this follows the pattern
throughout the rest of the piece.



m. 53:

m. 69:

mm. 69-70:

mm. 75-76:

m. 79:

mm. 86-87:

m. 92:

m. 94:

m. 98:

mm. 111-12:

m. 113:

m. 114:

m. 119:

The Viola 3 and 4 lines lack a flat on the e’ in both the score and the part; added.

The Viola 5 and 6 lines have a f in the part, which does not appear in the score; gave preference to
the part. Correspondingly added a f in the Viola 3 and 4 lines (not present in the score or the part)
to match the other instrumental lines.

The exact distribution of the notes played col legno in the Viola 3-6 lines is unclear, but it appears
that each line plays all four notes (open strings).

The exact distribution of dynamic markings among the instrumental lines is unclear in the score
and the parts. Added a f in the Viola 1 and 2 lines in m. 75 (not present in the score or the part) to
match the dynamic markings in the Viola 3-6 lines in m. 74. Crescendo markings on the second
half of beat two in m. 75 and on the second half of beat one in m. 76 have been uniformly applied
among all instrumental lines.

The Viola 5 and 6 lines have a f in both the score and the part. This has been changed to a ff to
match the other instrumental lines.

The score and the part are unclear as to the exact distribution of notes in the Viola 2 line. The
editor believes that the Viola 2 line should contain rests after the first eighth note in m. 86.

Added a diminuendo marking in the Viola 2 line (not present in the score or the part) to match the
Viola 3-6 lines.

The first two notes in the Viola 1 line are quarter notes in the score vs. a dotted quarter note
followed by an eighth note in the part; gave preference to the part.

The Viola 1 line does not appear to have a dynamic marking in this measure in the score or the
part (a p marking seems to apply to the entrance of the Viola 2 line). Added a pp to match the
Viola 3-6 lines.

The Viola 2—4 lines do not have a change of dynamics in m. 111 in the score or the part. Added a
mp to match the dynamics in m. 109 in the Viola 1, 5, and 6 lines. Added a flat-trill notation (to a
b-flat’’) in the Viola 5 and 6 lines in mm. 111-12 (not present in the score or the part).

The Viola 6 line has a p in the score vs. a mp in the part; gave preference to the part. Discrepancy
in distribution of notes among the Viola 3-5 lines in the score vs. the parts; gave preference to the
score. The Viola 3 and 5 lines have a p in the part (Viola 3/4), which does not appear in the score,
while the Viola 4 line has a pp in the part (Viola 5/6), which does not appear in the score. Made
the Viola 3-5 lines all pp based on related figures in mm. 109-12. The Viola 3 and 4 lines have
tremolo markings in the score vs. trill markings in the parts; gave preference to the parts.

The Viola 2 line has a p in the score vs. a mp in the part; gave preference to the part.

The Viola 2 line has a slur on the first two notes in both the score and the part. Omitted, to match
the bowings in the Viola 3-6 lines.



m. 135:

m. 143:

mm. 149-50:

mm. 150-52:

mm. 155-60:

m. 162 (163):

m. 175 (176):

m. 176 (177):

m. 178 (179):

m. 182 (183):

mm. 183-84
(184-85):

m. 195 (196):

The Viola 5 and 6 lines have an a-flat” as the twentieth and twenty-first notes of this measure in
both the score and the part. While this note fits within the chord and may be accurate, this would
then be the only instance of this pattern that deviates from the Viola 3 and 4 lines and that does not
cross over all four strings. The editor has consequently changed the note to a b-flat’ to match the
Viola 3 and 4 lines, which he believes to be accurate.

The rhythm in the Viola 2 line is a dotted quarter note tied to a quarter note followed by an eighth
note in the score vs. two tied dotted quarter notes in the part; gave preference to the score.

The exact distribution of the notes played col legno in the Viola 1-4 lines is unclear, but it appears
that each line plays all four notes (open strings).

The Viola 3 and 4 lines appear to have an a as part of the chord in both the score and the part
(mm. 150-52). The editor has changed this to a g (open string) to match the other viola lines as
well as the earlier related spot (mm. 69-70). The Viola 5 and 6 lines in m. 151 have two repeated
beat signs in the score vs. one repeated measure sign in the part; gave preference to the score. The
Viola 1 line is lacking a change to treble clef in m. 151 in both the score and the part. The
distribution of notes in the Viola 2 line is unclear from the score and the part in mm. 151-52;
matching the Viola 3—4 lines, which the editor believes to be appropriate.

Numbering irregularity in the score and the parts; there are only four measures between these
numbers, which affects the rest of the piece. Initial numbers below match the AVS edition
followed by the CFE numbers in parentheses.

The distribution of notes in the Viola 5 and 6 lines is unclear owing to differences in stemming in
the score vs. the part; gave preference to the part.

The Viola 1 and 2 lines have a p in the score, which does not appear in the part; gave preference
to the score. Added a p in the Viola 3-6 lines (not present in the score or the parts) to match the
Viola 1 and 2 lines and the earlier related spot (m. 37).

Added crescendo markings in the Viola 3-6 lines (not present in the score or the parts) to match
the earlier related spot (m. 39).

Added an accent on the fifth note in the Viola 1 and 2 lines (not present in the score or the part) to
match the earlier related spot (m. 41) as well as m. 179. Added a f in the Viola 3-6 lines (not
present in the score or the parts) to match the Viola 1 and 2 lines as well as the earlier related spot
(m. 41).

The final note in all of the instrumental lines is an eighth note with a tremolo mark in the score vs.
an eighth note with a staccato mark in each of the parts; gave preference to the parts.

There is no change of dynamic to f here in the score or the parts as in the related spot in mm. 74—
75. Given the crescendo markings in m. 185 and the ff markings in m. 186, added f markings to all
the instrumental lines to match the related spot, which the editor believes to be appropriate.

The Viola 3 and 4 lines have an 8va marking over the first two notes in the score, which does not
appear in the part; gave preference to the score.
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