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About the Composer

Sven Helge Reher (born 1911 in Hamburg, Germany) came to Los Angeles with his family in 1914. His
father, Wilhelm Reher, was a violinist who had performed under Nikisch, Mahler and others in the
Hamburg Philharmonic. In the period 1914 to 1918 he was a member of the Los Angeles Symphony
Orchestra under Adolf Tandler. Frau Reher (née Callesen) was a pianist who had studied in Leipzig,
Germany. After sundry continental and transoceanic peregrinations--during which Wilhelm reorganized
the Houston Symphony and served among the first stands of the Cincinnati Symphony under Reiner--the
Rehers settled permanently in Southern California.

Given his family's inclinations it was inevitable that Sven should become a musician; his first violin
lessons were under the supervision of his father. Then, in the mid-nineteen twenties, both Sven and his
younger brother Kurt studied at the prestigious Berliner Hochschule fiir Musik. Trading his violin for the
heftier viola, Sven joined the ranks of the Los Angeles Philharmonic, then directed by Otto Klemperer,
and served eight years (1934 to 1942).

After a stint in military intelligence in the European Theater, Reher returned to Los Angeles where he
has ever since been an outstanding feature in the musical scene: as a member of the Hollywood String
Quartet, as a regular performer on the Monday Evening Concerts, as a soloist with community
orchestras, as a much-sought-after studio musician, and as an educator. He is the dedicatee of works by
Walter Piston, Mario Castel-Nuovo-Tedesco, Ernst Kanitz and others; his recording of the Hindemith
Sonata for Viola Unaccompanied was glowingly reviewed in the New York Times.

Tom Bertonneau Biographical Narrative, Finding Aid for the Sven Reher Papers,
Library Special Collections, Charles E. Young Research Library, UCLA

A definitive autobiography of Mr. Reher can be found in a 1981 oral history completed for the UCLA
Center for Oral History Research (link: We Must Go Further Yet). Additional physical materials
pertaining to his life and career were donated posthumously to the UCLA Library Department of Special
Collections (link: Sven Reher Papers)

Compositions

Twelve Studies for Viola (1978)

Sonata for Solo Viola: Enigma (1979)

Cuenca — Rapsodia Para Flauta Y Viola (1982)

Essay for Solo Viola and String Orchestra (1983)

Christmas Music for Two Violas (1984)

Twelve Studies for Intermediate Viola (1986)

Music for Viola (In the First Position) With Piano Acompaniment, transcribed, arranged and edited
by Sven Reher (1988)

Selected Discography

Paul Hindemith Anthology, Volumes 2-4 (GSC Recordings 1972-1975; LoC # 74750800)
Leon Levitch: Quartet for Flute, Viola, Cello, and Piano (Orion Records; LoC # 72750191)
Leon Levitch: Sonata for Viola and Piano, Op. 11 (Orion Records 1970; LoC # 75751579)
Eric Zeisl: Sonata for Viola and Piano in A minor (Society for Performing Artists; 1950)

In addition to the above recordings, Mr. Reher performed in numerous commercial sound recordings. A
partial list of those can be found on the Discogs web site.
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https://www.discogs.com/artist/368352-Sven-Reher?type=Credits&subtype=Instruments-Performance&filter_anv=0
https://oac.cdlib.org/findaid/ark:/13030/tf9d5nb5mx/entire_text/
https://oralhistory.library.ucla.edu/catalog/21198-zz0008zbtf?counter=18

Tribute

I would like to dedicate the digital conversion of these Viola music compositions to my father the
composer, Sven Helge Reher (deceased January 1991). My father was a source of support and musical
mentorship from my earliest years. When I was trying to learn the recorder as a young girl, he would sit
with me and patiently guide me though the playing of duets. As I grew in life and in music, Sven invited
me to join as a flutist in his recreational string quartet (in which he enjoyed playing First Violin). My
dad and I later played a number of small concerts together along with a larger one in Los Angeles in
which we performed the North American premiere of his work Cuenca, Rhapsody for Flute and Viola.

Listening to my father play his beautiful viola, or overhearing him teach his students, was always a
source of learning for me; he was a fine and sensitive musician, and very supportive of his students.
Toward the end of his life when he was suffering from the effects of a debilitating stroke, I once again
learned from dad as I ministered to him with my Music Therapist hat on. I learned about the Spirit
within, resonant behind our physical facades, and the power of music.

Sven, I dedicate this electronic modernization of your compositions to you! May your Spirit and
contributions live on long past my time, helping to support present and future violists.

Acknowledgments

Many hands have been involved in this project, from seed to fruition. Violist Bruce Irschick gave initial
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his patience and dedication to the goal never waned. We, the family, are the benefactors of his generous
time and effort in accomplishing the considerable amount of work required to bring the project to
fruition.
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and compiling biographical material. As with everything I undertake, my husband Andy Nowak has
patiently offered advice when asked, as well as consistently being a solid base of support behind my
back.

After his death, the physical copies of our father’s music were distributed to many universities in
different countries by David Reher (Sven’s son). The current digitization project now brings Sven
Reher’s music into the modern world, where hopefully its life will continue with the benefit of this new
and widely-accessible format.

Mary Reher
Pender Island, B.C. Canada
March 2022
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AMERICANVIOLASOCIETY

AVS PUBLICATIONS

VIOLA SOLO

Bob Cobert
Music for Only One Lonely Viola. AVS 028

John Duke
Suite for Viola Alone. AVS 027

Ivan Langstroth
Viola Suite. AVS 022

Quincy Porter
Suite for Viola Alone. AVS 008

Jeong Eun Park
Mook Nyum (A Moment of Silence). AVS 039

Frederick Slee
Variations on a Hymn Tune for Solo Viola.
AVS 003

TWO VIOLAS

Bob Cobert
Three Moods for Two Violas. AVS 030

Paul Coletti
Moonlight Journey for Two Violas. AVS 078

Felix Mendelssohn-Bartholdy
Canon for Two Violas. AVS 004

THREE VIOLAS

Scott Slapin
Capricious. AVS 012

VIOLA ENSEMBLE
(FOUR OR MORE)

J. S. Bach
Sinfonia from the Cantata: Gleichwie der
Regen und Schnee vom Himmel fallt. AVS 005

Léo Delibes
La Paix, from Coppélia, for Solo Viola and
Viola Quartet. AVS 023a

Matthias Durst
Adagio for Four Violas. AVS 001

Felix Mendelssohn-Bartholdy
Adagio from String Sinfonia VIII. AVS 011a

Santiago E. Osorio
Theme Envy for Four Violas or Four-Part
Viola Ensemble. AVS 042

Paul Pisk
Ballade for Viola Sextet. AVS 043

Hendrik Waelput
Cantabile for Four Violas. AVS 018

Max von Weinzierl
Nachtstiick fiir 4 Violen, op. 34. AVS 009

VIOLA AND PIANO

Jeanne Behrend
Lamentation for Viola and Piano. AVS 035

Frederick Block
Sonata for Viola and Piano, op. 78. AVS 047

Blanche Blood
Barcarolle for Viola and Piano. AVS 002

Benjamin Cutter
Eine Liebes-Novelle (A Love Story) for Viola
and Piano. AVS 044

Léo Delibes
La Paix, from Coppélia, for Viola and Piano.
AVS 023

Erné Dohnanyi
Intermezzo, from Symphony No. 1, for Viola
and Piano. AVS 040a

Arthur Foote
Melody for Viola and Piano, op. 44a. AVS 015

Peter Racine Fricker
Fantasy for Viola and Piano, op. 44. AVS 032

Carl Fuerstner
Two Pieces for Viola and Piano. AVS 021

Henry Holden Huss
Sonata Movement for Viola and Piano.
AVS 034

Julia Klumpkey
Lullaby for Viola and Piano. AVS 045

Fritz Kreisler/William Primrose
Allegretto in the Style of Boccherini for Viola
and Piano. AVS 038

Polichinelle for Viola and Piano. AVS 037

Edna Frida Pietsch
Andante Cantabile for Viola and Piano.
AVS 033

Quincy Porter
Speed Etude for Viola and Piano. AVS 007

Ferdinand Praeger
Elegy for Viola and Piano. AVS 031

Gustav Strube
Regrets for Viola and Piano. AVS 010

Theodore Thomas
Divertissement for Viola and Piano. AVS 006

Fidelis Zitterbart Jr.
Sonata No. 2 in G Minor for Viola and Piano.
AVS 041

VIOLIN AND VIOLA

Louise Lincoln Kerr
Etude. AVS 020

J. N. Pychowski
Perpetual Canon. AVS 017

VIOLA AND ORCHESTRA

Erné Dohnanyi
Intermezzo, from Symphony No. 1. AVS 040

Cecil Forsyth
The Dark Road for Viola and String Orchestra.
AVS 024

W. A. Mozart
Principal Viola Part for Sinfonia Concertante,
K. 364, Extended Scordatura Edition. AVS 019

Principal Viola Part for Sinfonia Concertante,
K. 364, Scordatura Edition. AVS 019a

G. P. Telemann

Concerto for Two Violettas, TWV 52:G3.
Critical Edition Including Alternative
Scordatura Solo Parts. AVS 025

G. P. Telemann

Concerto for Two Violettas, TWV 52:G3.
Critical Edition Including Alternative
Scordatura Solo Parts. AVS 025

MIXED ENSEMBLES

J. S. Bach

Chorale: Ich, dein betrubtes Kind, for Soprano,
Viola obligata, and Continuo from the Cantata
Mein Herze schwimmt im Blut. AVS 013

ErgieBe dich reichlich,du gottliche Quelle, Aria
for Tenor, Viola, and Continuo from the
Cantata Wo soll ich flichen hin. AVS 014

Hochgelobter Gottessohn, Aria for Alto, Viola,
and Continuo from the Cantata Bleib bei uns,
denn es will Abend werden. AVS 029

Gerald Busby
“Viola’ for Mezzo-Soprano and Viola. AVS 061

Michael Colgrass
Revisions to Variations for Four Drums and
Viola. AVS 016

Jules Massenet/William Primrose
Elégie for Voice, Viola, and Piano. AVS 036

Felix Mendelssohn-Bartholdy
Adagio from String Sinfonia VIII. AVS 011

Quincy Porter
Little Trio (Suite in E Major) for Flute, Violin,
and Viola. AVS 026
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